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Message from the President

I also want to encourage members to consider
attending a National Conference. Next year the
conference comes to Pittsburgh, so this is the closest
it’s been to our area in a very long time. Continuing
education shouldn’t be something that only happens
in other professions, we all need the opportunity to
learn and grow. The conference is also an opportunity
to meet and make connections with other teachers
from all over the country.

I

t is bittersweet to be writing my last President’s
message. Being a volunteer for an organization
as active as this chapter—one of the most active
in the country!—is not without its challenges, but I
can truly say that the rewards of service have made
it all worthwhile. Our organization has made a lot
of changes over the last few years. We now have a
State Chapter Mini-Conference, which this year will
feature the renowned educator Peter Boonshaft. We
hope all our members will take advantage of this rare
opportunity. Our early bird price is a mere $5, which
includes dinner!
We’ve aggressively pursued our focus on events, not
just because of the educational benefits, but also to
help foster a sense of community for string teachers.
These past two years, in addition to our yearly events
we’ve featured guest artists/educators including
Brynn Albanese, Rachel Barton Pine (twice!),
Christian Howes, Zuill Bailey, Kelemen String
Quartet, Kurt Sassmannshaus, James Stern, and Noa
Kageyama.
You can expect more great events and other
improvements as our new Chapter President, Julianna
Chitwood, takes the helm. I’ve already had a sneak
peak at what she is working on for next year and can
promise that no one will be disappointed.
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I’ll conclude with a few thoughts about volunteerism.
Never a volunteer in my youth, my first real venture
into volunteering was with my neighborhood civic
association. I made the mistake of showing up to
a meeting, and next thing I knew I was chairing
a committee. All of a sudden I had these new
responsibilities taking a part of my valuable free
time, and my wife was understandably annoyed. To
my great surprise, I discovered that while there was
no financial return for the time that I was putting in,
I was being compensated in other unexpected ways.
I found an entirely new circle of friends and learned
a variety of business skills that I never would have
been able to develop if I had stayed in my work-life
bubble of freelancing and private teaching.
From my earlier civic experience through the last
four years with ASTA, I’ve had the opportunity to
develop skills in writing, public speaking, event
planning, contracts, publishing, advertising sales,
budgeting, database and spreadsheets, marketing,
graphic design, and of course leadership. You just
don’t get that kind of experience playing gigs and
teaching private lessons. More importantly, I’ve
widened my circle of friends and colleagues in the
string community not just in our chapter, but across
the country. I am truly grateful for the opportunity I
was given to serve in this way.
So, I encourage all of my colleagues, in particular
our younger members, to consider not just being a
member, but also being a volunteer for this great
chapter. If you are trying to build your studio,
program or other music-related connections, I can
think of no better way to achieve those ends.
Have a great spring, and hope to see you at
Strathmore on May 22!
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Meet Our New President-Elect!
Orchestras and American Youth Philharmonic Orchestras.
She has been on audition committees for the AYPO and
the ASCYO as well as professional orchestras. She has
adjudicated at competitions and Solo and Ensemble
Festivals.
As a performer, Alison Bazala Kim has appeared both in
the United States and internationally. Her recitals in the
U.S. have taken place in Houston, Miami Beach, Boston,
and at the Embassy of Romania, the State Department
and the Ambassador’s Club in Washington, D.C. She was
a featured concerto soloist with the National Repertory
Orchestra in Colorado and the University of Maryland
Symphony Orchestra. In Kosovo, she performed as a
soloist in the Bach Festival and in Albania, she appeared as
a concerto soloist.

D

r. Alison Bazala Kim taught at Michigan State
University’s Community Music School as a
visiting instructor of cello and the Director of the
Chamber Music Program (1998–2001). Her students won
the Michigan chapter of the ASTA competition and were
semi-finalists in the Fischoff Chamber Music Competition.
In Maryland, she has taught at Anne Arundel Community
College, the Naval Academy and Washington Adventist
University. She is currently teaching at Hood College
in Frederick, Maryland, where she has been since 2006.
Additionally, Dr. Bazala Kim has taught at private schools,
including the Holton-Arms School and the Bullis School.
She was the orchestra director at St. Andrew’s Episcopal
School from 2004–2009, teaching general music,
beginning keyboard, high school orchestra and conducting
for school events and musicals.
Dr. Bazala Kim also maintains a private studio in her
home in Rockville, Maryland. Her students have been
prize winners in competitions, including the MSMTA
Spring Solo Strings Festival, the Feder Memorial Solo
Strings Competition, the Gaithersburg Youth Artists Award
Competition, and the American Protégé Piano and Strings
Competition at Carnegie Hall. Her students have been
or are members of the ASCYO, AYPO, DCYO, FRYO,
MCYO and Potomac Valley Youth Orchestras, and they
participate as leading members of their school orchestras.
Dr. Bazala Kim has coached at the Montgomery Classic
Youth Orchestras, Frederick Regional Youth Orchestras,
Academy of St. Cecilia Youth Orchestras, D.C. Youth

Bazala Kim toured in Macedonia, the Slovak Republic
and Bulgaria. She was the first American soloist to appear
in Sarajevo after the 1992–95 war in Bosnia where she
performed at the National Theater, the Dom Armije
Concert Hall and at NATO headquarters. She toured
Bosnia again in January 1999, performing in Banja Luca
and in Sarajevo. She performed and gave a master class
at the Sarajevo Music Academy, and her concerts were
broadcast on television and radio. Other recital tours
include Jamaica and the Cayman Islands. As a chamber
musician, she has performed in Miami Beach, New York
City, Boston, and locally at the Washington Arts Club,
Frederick Community College, Hood College and the
University of Maryland.
Bazala Kim was a member of the New World Symphony
in Florida, and toured with them to play in Carnegie, Alice
Tully and Avery Fisher Halls in New York, the Kennedy
Center in Washington, D.C., Brazil, Argentina, Monaco,
and Israel, and recorded with the orchestra on the ArgoDecca label. She was Principal Cellist of the Greater
Lansing Symphony Orchestra and played with the Grand
Rapids Symphony Orchestra. Locally, she was Associate
Principal Cellist with the Maryland Symphony Orchestra
and a member of the Fairfax Symphony Orchestra in
Virginia. She is currently a member of the Annapolis,
Apollo and Alexandria Symphony Orchestras.
Dr. Bazala Kim holds a Bachelor of Music degree from
the New England Conservatory of Music, Master of Music
degree from Rice University and a Doctorate of Musical
Arts degree from the University of Maryland. She also
studied at the Eastman School of Music. Her principal
teachers were David Hardy, Peter Wiley, David Soyer,
Paul Katz and Fritz Magg
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ASTA MD/DC Chapter

Annual Membership Meeting and Mini-Conference
with special guest Dr. Peter Boonshaft

Sunday, May 22, 2016
5 p.m. to 9 p.m.

Strathmore Hall, Education Center*
5301 Tuckerman Lane, North Bethesda, MD 20852
Sponsored by Levine School of Music
“Inspired Teaching: Something Old, Something New, Something
Borrowed, Something Blue!”
Using time-tested wisdom, advances in modern technology, borrowed
insights on how students learn, and the message held in a simple blue box
we can inspire students to learn and flourish. Useful for conductors and
teachers of any level and type of ensemble.
“How We Teach Is As Important As What We Teach: 20 Ways To
Energize Your Teaching”
Simple techniques to energize and focus our teaching, offering specific
ways to solve everyday concerns. A practical look at what, why and how
we can teach to achieve better results faster, easier and more efficiently.
Useful for teachers and conductors of any level and type of ensemble.

Everyone is encouraged to register online. Click the button on the Event Details page.
The early-bird fee for ASTA members is $5, which includes dinner, catered by Vie de France. The
fee is $30 for ASTA members who register after May 19, 2016. Dinner is still included.
Non-ASTA members are also welcome! Registration fee is $30 and dinner is included.
After you arrive at Strathmore, you will find your pre-printed name badge on the table at the
entrance door.
We anticipate there will be a few walk-ins. You may pay $30 at the door, and write your own name
badge. Dinner will be included with your payment.
• 5:00 to 5:30: Dinner for everyone. There will be a very short business meeting for all ASTA
members. Annual Awards will be presented and new officers will be introduced.
• 5:30 to 7:00: Dr. Boonshaft, Session One.
• 7:00 to 7:15: Break for coffee, fruit and sweets.
• 7:15 to 8:45: Dr. Boonshaft, Session Two.
*Free parking is available in the Grosvenor-Strathmore Metro garage off Tuckerman Lane. To access the
Music Center from the Grosvenor-Strathmore Metro garage, walk across the glass-enclosed sky bridge
located on the 4th level.
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Peter L. Boonshaft
Professor of Music, Hofstra University

alled one of the most exciting and exhilarating
voices in music education today, Peter Loel
Boonshaft has been invited to speak or conduct in
every state in the nation and around the world. Honored by
the National Association for Music Education and Music
For All as the first recipient of the “George M. Parks Award
for Leadership in Music Education,” Dr. Boonshaft has
recently been named Director of Education for Jupiter
Band Instruments. He has received official proclamations
from the Governors of five states and a Certificate of
Appreciation from former President Ronald Reagan, as well
as performing for former President and Mrs. George H.
W. Bush, former President Bill Clinton, and for Margaret
Thatcher, former Prime Minister of the United Kingdom.
He has been awarded membership in Pi Kappa Lambda
and Alpha Chi, as well as twice receiving the University of
Hartford Regent’s Award and that University’s Outstanding
Music Educator Award. His honors also include being
selected three times as a National Endowment for the
Arts “Artist in Residence,” three times awarded Honorary
Life Membership in the Tri-M Music Honor Society, and
being selected for the Center for Scholarly Research and
Academic Excellence at Hofstra University.
He holds Bachelor of Music (Summa Cum Laude),
Master of Music Education in Conducting, and Doctor of
Musical Arts degrees. Dr. Boonshaft was also awarded
a Connecticut General Fellowship for study at the
Kodály Musical Training Institute, from which he holds
a Certificate. He is currently on the faculty of Hofstra
University in Hempstead, New York, where he is Professor
of Music and Director of Bands. He is Conductor of the
Hofstra University Wind Ensemble and Symphonic Band,
and professor of conducting and music education. Prior
to this appointment, Dr. Boonshaft was on the faculty
of Moravian College and the University of Hartford. He
was Founder and Music Director of the Pennsylvania
Youth Honors Concert Band and the Connecticut Valley
Youth Wind Ensemble. In addition, he held the post of
Music Director and Conductor of the Metropolitan Wind
Symphony of Boston.
Dr. Boonshaft is the author of the critically acclaimed bestselling books Teaching Music with Passion, Teaching Music
with Purpose, and Teaching Music with Promise, as well
as his first book for teachers of other disciplines, Teaching
with Passion, Purpose and Promise. He is also co-author
of Alfred Music Publishing’s new beginning method book
series, Sound Innovations for Band and Sound Innovations
for Strings, as well as Sound Innovations: Ensemble
Development for Intermediate Concert Band and Sound
Innovations: Ensemble Development for Advanced Concert
Band. In addition, he is the author of Vaclav Nelhybel:
His Life and Works, the only authorized biography of the

composer, a contributing author of The Music Director’s
Cookbook: Creative Recipes for a Successful Program,
and author of articles for Instrumentalist Magazine, the
National Band Association Journal, Teaching Music, and
Band Director’s Guide. Dr. Boonshaft also holds the post
of Band/Wind Ensemble Editor for the School Music News.
Active as a proponent of new literature for concert band,
he has commissioned and conducted over forty world
premieres by such notable composers as Eric Ewazen,
W. Francis McBeth, Johan de Meij, Fisher Tull, H. Owen
Reed, Vaclav Nelhybel, David Gillingham, Philip Sparke,
Satoshi Yagisawa, Rossano Galante, Sam Hazo, Andrew
Boysen, Brian Hogg, Robert W. Smith, David Holsinger,
Stephen Melillo, Roland Barrett, and Jared Spears. Among
the soloists who have appeared in performance with Dr.
Boonshaft are John Marcellus, Maynard Ferguson, Harvey
Phillips, The Boston Brass, Eugene Rousseau, Marianne
Gedigian, Ed Shaughnessy, Lynn Klock, Don Butterfield,
The Dallas Brass, Dave Steinmeyer and the United States
Air Force “Airmen of Note,” Chester Schmitz, and the
Vienna Schubert Trio.
Extremely active as a guest conductor, clinician and
speaker for conferences, festivals, concerts and workshops
nationally and internationally, he has guest conducted the
NAfME (The National Association for Music Education)
National High School Honors Band, NAfME All-Eastern
Band, NAfME All-Northwest Band, NAfME All-Eastern
Directors Band, Goldman Memorial Band, U.S. Marine
Corps Forces Pacific Band, U.S. Marine Band New
Orleans, Western International Band Clinic, Prague Castle
Guard/Czech Police Symphonic Band, U.S. Department
of Defense Dependents Schools: Europe Honors Music
Fest Band, and the Association of Concert Bands National
Conference Band. In addition, he has been an adjudicator
and clinician for the Music For All/Bands of America
National Concert Band Festival. He has served as a
speaker for the Canadian Music Educators Association
National Convention, NAfME National Conference,
American Band College, Midwest International Band and
Orchestra Clinic, Music For All/Bands and Orchestras of
America Symposium, Samuel Barber Institute for Music
Educators, Music Education Center of America, East Asia
Regional Council of Schools in China, Singapore Ministry
of Education Band Conference, KIPP National School
Summit, NESA Council of Overseas Schools Conferences
in Thailand and The Philippines, and as keynote speaker
for the NAfME Northwest Division Conference, NAfME
Southern Division Conference, European Music Educators
Convention, National Convention of the American String
Teachers Association, National Convention of the American
School Band Directors Association, ACDA Western
Division Conference, Maryborough Music Conference
of Australia, National Conference of the Organization of
American Kodály Educators, and numerous international,
national, state and regional music education conferences. e
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From renting my first 1/4 size violin to purchasing my current violin
and viola, the Potter Violin Company has been an important
partner in my musical journey. I want to thank my teachers,
my parents and Potter’s for helping me achieve my dreams.

— Emily Mansfield

former student of the Peabody Preparatory
and current student at Indiana University,
Jacobs School of Music

The Potter Violin Company

Helping String Players Put Their Best Sound Forward

301.652.7070
800.317.9452
Also visit us at
store.pottersviolins.com
pottersviolins.com
onlyviolas.com
4706 Highland Avenue
Bethesda, MD 20814

SHOP
ONLINE

6

Stringendo Spring 2016

ASTA MD/DC Chapter
Upcoming ASTACAP EXAMS
Spring Exams

Sunday, June 5, 2016, 2:00 – 6:30 pm
Application deadline: May 1, 2016

Location for exams:
Temple Beth Ami
14330 Travilah Road
Rockville, MD 20850
For details on exams, and online application, please visit:
http://www.asta.net/certificateprogram.php

Stringendo Spring 2016
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ASTACAP Changes for 2016 Exams

T

he exam format has been evolving over the past
two years and adoption of finalized changes in
ASTA MD/DC Chapter will be implemented for the
2016 exams.
The following are the most important changes:

Memorization:

Memorization is now optional but is HIGHLY
RECOMMENDED and is worth up to 12 points
on the grading scale. Students who do not
memorize automatically lose those points on
their exams.

Passing the Exam:

A total score of 50 or above warrants passing the
exam and the awarding of a certificate.

Honors:

The designation of Honors is awarded solely at
the discretion of the examiner and is considered
when:
An overall score of 90 – 100 is achieved PLUS
one or more of the following:
• The student performs a solo or solos from a
higher level
• The student performs a substantive cadenza
with a concerto movement at levels six and
above
• Solos and scales are performed from memory
with the exception of classical and later
sonatas.

New Examination Form:

The new examination form is much more
detailed and a numeric score is assigned to
each assessed skill. The back side of the form
is devoted to comments. Examiners will place
emphasis on written comments, as in years
past, and will strive to encourage and inspire
participating students with constructive and
positive grading and commenting.
The new Evaluation Forms were used at our
chapter’s June 2015 exams and aside from some
minor issues that have been corrected, the exams
went very well. Please give this new format a
chance. It has some very nice aspects!

8

A Few Repertoire and
Exam Requirement Changes:

In Violin Levels 7 – 10, the new scale
requirements include the diminished seventh
arpeggio. Some movements of the Bach Solo
Sonatas and Partitas are now listed for specific
violin levels, ranging from Level 8 to Level 10.
Teachers should review all repertoire and exam
requirements listings for other minor changes.

Photocopies:

Students must perform from an original copy
unless the music is out of print, in the public
domain, or allowed by the specific copyright.
One photocopy of the original however, for both
etude and solo(s), is permitted (and required) for
the use of the in person examiner, in compliance
with Fair Use Copyright regulations.
Teachers are encouraged to download the 2015
Handbook as an indispensible guide for preparing
students annually for the ASTACAP exams. The
handbook is currently available for free but in the
future there might be a charge for the handbook
and related materials. Find the handbook at the
ASTA website under Member Resources. (Both
your login and password to ASTA are simply
your email address unless you have changed it
yourself). Access each section by clicking on
its title in the Table of Contents list. Links are
now in place so searching and downloading
specific sections can be done easily. It is strongly
recommended that participating teachers view
and get familiar with the new evaluation form.

The core aspects of the ASTACAP program have not
been changed.

Students may still:

• Enter at any level deemed appropriate by the
teacher.
• Retake levels.
• Sign up for “Comments Only.”
• Present solos with or without an accompanist.
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(continued on next page)

The new evaluation form still
includes opportunities for
evaluation on the following skills:
•
•
•
•
•
•
•
•
•
•

Intonation
Rhythmic accuracy
Left hand technique
Right hand technique
Tone
Expression (though now dynamics are graded
beginning at Level 2)
Memorization (though optional)
Posture
Stage presence
Sight reading (applicable beginning at Level 2)

As in the past, this program is only available to
students who study with ASTA members. Teachers
receive each participating student’s exam form to go
over and give to students at their lessons. If you have
any questions or particular concerns as we transition
to the new procedures this year, do consult with our
chapter’s ASTACAP Committee members. They are:
Lya Stern and Mark Pfannschmidt.
e

ASTA
MD/DC Chapter
Studio Teachers
Meeting
Friday, May 13, 2016
11:30 a.m. to 1:30 p.m.
Matt Tifford
and
Julianna Chitwood
will host
the final Studio Teachers Meeting
of the season
at Matt’s home.

PERRIN &
ASSOCIATES

FINE VIOLINS
Rodger Perrin

517 North Charles Street
Second floor
Baltimore, MD 21202

(410) 539 - 0043

Hours: Monday – Friday, 10 am to 5 pm. Saturday by appointment.

Topic:
“Technology in the Studio:
Favorite Tools and Apps”
Free for ASTA members.
Join us as we present
some of our favorites.
Bring your ideas to share as well!
To RSVP
and
for directions to Matt’s house:
Email: astahotline@gmail.com
or
Phone: 240-389-2782

www.perrinviolins.com
perrinviolins@verizon.net

Stringendo Spring 2016
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The Violin House of Weaver
Since 1898,
we have been
Washington’s choice
for antique English, French
and Italian instruments.
vv
4706 Highland Avenue
Bethesda, Maryland 20814
www.weaversviolins.com
10
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ASTA Conference
March 3–5, 2016, Tampa, Florida
Four Reports on Sessions

Julianna Chitwood

I

n one of the last sessions of the 2016 ASTA
conference titled, “Violin Duos for Better Studios,”
Kyle Szabo introduced his developed system for
interjecting duos into the studio, for more musical
as well as more technical focus. Using only large
duo collections (and excluding more technical etude
collections like Ševčík and Schradieck) found easily
on IMSLP, Prof. Szabo and his wife demonstrated
examples of duos by Wohlfahrt, Zinkeisen, Alard,
David, Dont and Abel. These duo collections can
serve as parallel technical tracks next to etude
books by Kayser, Mazas, Dont, Kreutzer, and Rode,
bringing new energy, techniques and musicianship to
the private lesson.

Jonathan Jones

F

eeling great after a fantastic 2016 ASTA conference!
In addition to wonderful fellowship with friends,
collegues, and my former private violin teacher from
high school, Helen Fall, I gained a lot of ideas and
valuable information from the wonderful sessions!
In one of the sessions entitled “Learning Methods
of Jascha Heifetz,” I had the tremendous opportunity
to listen to violinist Endre Granat give his intriguing
account of his experiences as a student of Heifetz.
It was certainly interesting to learn more about the
teaching philosophy and personality of one of the
greatest violinists of all time!
In the session “Pedagogy from the Podium” I
gained some practical strategies of enhancing my
students’ technique during rehearsals and some
valuable new approaches to tuning.
“Getting Things Done in Your Private Studio”
was a session led by my colleague, Matthew Tifford.
In this particular session I learned how to utilize apps
to organize my private studio, my classroom and my
personal life.
Other sessions of note included “Preventing
Performance Anxiety,” “Bringing Playground Games
into the Orchestra Classroom” and “El Sistema and
the Future of String Education.”

Every time I attend an ASTA conference I
feel like I return to my students a much improved
orchestra teacher. I hope to see some more of my
colleagues join me for the 2017 conference in
Pittsburgh, Pennsylvania!

Anne Marie Patterson

F

or those who have never been to a national ASTA
conference, you should really try to go next year!
Every hour is packed with valuable sessions. Here
are a few of my most memorable from this year:
This is Your Brain on Advocacy by Gregg Goodhart
(Full notes available at http://ggoodhart.com)
Gregg spoke on the importance of using evidence
from neuroscience (as opposed to “neuromyths”
about brains lighting up) in advocating for music
education. Studies have shown that sustained music
participation under good instruction changes the
brain for the better in ways that are central to the
learning process. The focus, self-discipline, and
perseverance that young musicians develop will
strengthen neural networks in the prefrontal cortex of
the brain. How well students develop their prefrontal
cortex directly translates to how successful they will
be as adults. (This is just the “tip of the iceberg” of
Gregg’s work, much more is on his website.)
Gregg is not only an informative and
motivational speaker, he offers “Practiclasses” (like a
master class for practicing) as well as workshops and
teacher training. We need to bring him to MD/DC!
Recruiting MADNESS: Building a Unique
Recruiting Concert Centered around YOUR Target
Audiences by Angela Ammerman.
Our dear friend from VASTA presented a lively
session on preparing a recruitment concert. She
keeps things fun with upbeat pop music, audience
participation, and has her orchestra members
sign autographs! She also gave ideas for keeping
kids motivated in class, using war paint (lipstick)
playdough and silly string as rewards. For Angela’s
recruiting materials, go to www.tinyurl.com/
ammermanianrecruiting
“Playground Games in the String Classroom” by
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Emily Hornbake, Leslie de Leeuw, Anna Clement.
Mother May I: Divide into teams, play
challenges, winners may move forward physically or
as represented by magnets on the board.
Metronome Dodgeball: Play rhythm faster and
faster until “hit” by the metronome. (Shadow practice
along with others once “out.”)
Follow the Leader: Leader plays one note,
altering bow distribution, others follow, trying to
keep up with alterations.
Simon Says: Classic for bow games.
Simon: Play/echo adding one note to the pattern
each time, great for learning tricky passages.
“Intonation A to Z for Violin/Viola” by Weredith
Arksey
To practice slowly along with YouTube videos,
use Google Chrome to open YouTube, choose a
video, then click “option,” and choose ½ tempo!
Three types of tuning: Equal Temperament—
with piano; Just Intonation—beatless double-stops;
Expressive Intonation—melodic.
Faster passages need closer ½ steps and wider
whole steps. (Try with a trill.)
Use walking fingers, no “popcorn” fingers.
“Talent Has Hunger” (a movie of Paul Katz and
his teaching)
Touch the instrument the way you want it to sound.
Ears should be vacuum cleaners sucking in
everything in the room.
Perfection is not a goal, there will be mistakes.
(Regarding performance anxiety.)
Janos Starker: “Life is a process of finding
smaller and smaller sources of tension.”
“Keep Calm and Don’t Throw Your Baton:
Practical Strategies for Successful Classroom
Management” by Julie Ellis
ALWAYS 4-1 POSITIVE!!
Pick a student to walk around checking for bow
holds, etc.
Create a contract with problem student, so they
know what needs to be improved and what the
consequences are. (Praise when they attain it.)
Silent rehearsal—even director doesn’t speak!
Time tuning; try to beat the record to stay on task.
Orchestra Wars: divide into two groups, they
compete.
Have them air play while I demo.
Let them know when they master something,
they might not feel they have.

12

While rehearsing one section, have other sections
observe so they can give feedback.
Have them write positive comments to each
other. (And to me!)
Video rehearsal so you or colleagues can assess
what can be improved.

Matthew Tifford

O

ne of my favorite sessions was presented
by cellist Mark Rudolph of Ohio State
University. He had taught a fantastic master class
at a previous conference, so I made sure to put it
on my schedule. He presented on something that he
calls his “CelloLab” at Ohio State. The idea of the
CelloLab is to experiment with modern (non-music)
teaching methods. Instead of just “teaching how we
were taught” and focusing primarily on preparing
students with a primary focus on auditions, he
wants to help his students discover the underlying
meaning of information, not just the content, and
learn to integrate and synthesize different ideas.
Also important is the idea of developing a student’s
self-authorship: the internal capacity of a student to
determine his beliefs, identities and social relations.
In large part, teaching students to teach themselves.
Rudolph discussed many of the different studentled projects they created, including a syllabus for
learning the Dvořák Concerto, learning to improvise
accompaniments to various repertoire, having
students compose their own etudes, and students
working together on drone intonation exercises.
The most entertaining example was that
of a student who is creating what she calls the
“Mondegreen Project.” A Mondegreen is a
“misunderstood or misinterpreted word or phrase
resulting from a mishearing of the lyrics of a song.”
The Mondegreen project in this case applies this idea
to musical phrases that are frequently misinterpreted:
rhythm, notes, phrasing. She hopes to create a
comprehensive database of these instances in the
cello repertoire as an aid to teachers and students.
Other great takeaways from the presentation
included the term “hysterical deafness” which is the
phenomenon where under pressure one finds oneself
suddenly incapable of tuning his instrument, as well
as the truism that students generally want two things
when they come to a teacher: 1) To play better. 2) To
keep doing things exactly the same way they’ve been
doing them.
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Artists believe in Yamaha.

“The Yamaha Silent Violin feels as natural as its traditional counterpart!
It has a warm tone in the studio and it can cut through on stage with a
live band despite its light weight. Over the years, Yamaha has been a
compelling leader in its dedication and its contributions towards evolving
the role of the violin in today's contemporary music. So whether you're
playing hip hop, rock, jazz fusion, country, classical, reggae or whatever
your favorite genre, this is the best sounding electric fiddle out there.”

– Karen Briggs

Internationally Renowned Violinist
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FACULTY ARTISTS
VIOLIN
Victor Danchenko
Herbert Greenberg
Violaine Melançon
Keng-Yuen Tseng

photo: Richard Anderson

VIOLA
Choong-Jin Chang
Victoria Chiang
Richard Field
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VIOLONCELLO
Amit Peled
Alan Stepansky
DOUBLE BASS
Ira Gold
Paul Johnson, Chair
Jeffrey Weisner
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Peabody boasts a
preeminent faculty, a
collaborative learning
environment, and the
academic resources of
one of the nation’s leading
universities, Johns Hopkins.

peabody.jhu.edu/asta
800-368-2521
Like us on Facebook

410-234-4848
@george_peabody

Violin Master Class with Ani Kavafian
March 24, 2016, Towson University Recital Hall
by Anne Marie Patterson

O

n a perfect spring afternoon, members of
ASTA MD/DC chapter were treated to an
inspiring master class by world renowned
violinist Ani Kavafian. Works performed included the
first movement of Barber’s Violin Concerto, Bloch’s
Nigun, Ysaye’s Solo Sonata No. 2 “Obsession,” and
Dvorak’s “American” String Quartet.
To correct intonation, Ms. Kavafian told a student to
fully commit to a position after a shift. It is important
to not only know what position you’re in, but what
note each finger covers. Always shift on the previous
finger, even in a Russian shift. Know your interval
before you move, otherwise it won’t work. The finger
should be placed diagonally to the string facing the
left ear, on the flat of the fingertip. Keep fingers down
on string crossings, and hammer fingers, even if it’s
audible! She also recommended that the student leave
her thumb hooked under the neck of the violin in
high positions, not allowing it to slide around the side
of the fingerboard. She says even with short fingers
she can reach all high notes without dislodging the
thumb from its anchor spot.

arm and use weight to produce sound rather than
keeping the arm up and pushing on the bow. The
hand creates articulation, the arm creates sound.
She said to not only play through the string, but also
try to play “under” it with the bow for a full tone.
She suggested playing without a shoulder rest, and
allowed the student to try the setup on her 1736
Stradivarius! The tone was golden and we were all
green with envy.
In addition to giving technical instruction, Ms.
Kavafian also talked about her teachers. She said her
first teacher, Ara Zerounian, instilled a love of music,
and her second teacher, Mischa Mischakoff, insisted
on perfect intonation. She said if she played out of
tune she would be hit with his bow, and she learned
great respect for the value of playing in tune! She
later studied with Ivan Galamian, who only let her
play scales her first month, added Kreutzer etudes her
second month, and finally some short pieces in her
third month. She said that while some criticized him
for always using the same fingerings, Mr. Galamian’s
style always made sense and was very reliable.
e

With another student, Ms. Kavafian focused a great
deal on tone production. She had her drop her bow

Ms. Kavafian with Melia Humphrey
Photo credit: Julianna Chitwood

L to R: Megan Beichler, Lucia Lostumbo,
Melia Humphrey, Kela Spiro, Ani Kavafian,
Morgan Freeman, Cecylia Barczyk, Jeffrey Howard
Photo credit: Julianna Chitwood
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ORCHESTRAS
@ Montgomery College

Metropolitan Orchestra and its ensembles serve
Montgomery College and the community by bringing
professional, amateur, and student musicians together
to rehearse and perform under the direction of Professor
and Conductor Pablo Saelzer.
We invite college, adult, and high school musicians to
audition. High school students may earn college credits
and service learning hours.
Please contact manager@metropolitanorchestramc.org
for audition information.
For more information please visit:
metropolitanorchestramc.org
Montgomery College
Department of Music
51 Mannakee St
Rockville, MD
Montgomery College is an academic institution committed to equal opportunity.
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Rachel Barton Pine Master Class
March 26, 2016

T

by Lorraine Combs

he event was held at the home of MD/DC
member Ronald Mutchnik, and was sponsored
by ASTA MD/DC Chapter and Gailes’ Violin
Shop, Inc. Special thanks to Holly Thomas, artistic
liaison, and to Kim Kroeger, assistant to Mrs. Pine.
Five students from local violin studios were each
allotted a 15-minute time frame to perform their
selections, with piano accompaniment. Due to time
constraints, each student played for about 5 minutes,
and Mrs. Pine spent the remaining 10 minutes with
each student to make valuable suggestions. She
effortlessly played and demonstrated each spot
mentioned.
Wieniawski: Concerto No. 2 in D Minor, op. 22,
Allegro moderato
Runa Matsushita, student of Irina Briskin
Bow distribution: sometimes we don’t need to play
all the notes in one bow with an equal amount of bow
per note. Save your bow for the first notes, so you
have enough bow left over for the crescendo.
On practicing up-bow staccato: go slow, and use only

Runa Matsushita and Rachel Barton Pine
Photo credit: Ronald Mutchnik

a tiny amount of bow for each note, not more than
1/16 inch. Bite into each note.
Work on getting your 4th finger vibrato to sound just
like your 3rd finger vibrato.
To practice fingered octaves: slur 1-3 up to 1-3 in thirds,
etc. and leave out the 2-4 notes. Then combine all.

Practice all the bow strokes separately so you know
what is required, and make it sound just as confident
after you add the left hand.
Wieniawski: Concerto No. 2 in D Minor, op. 22,
Romance
Grace Carney, student of Rebecca Henry
Don’t be afraid to push forward at the animato. Be
more “active” with your bow at those times. Energy!
Contrast the energetic passages with the dolce places,
where you want to be completely calm—not a care in
the world.
Understand that Wieniawski went to the Paris
Conservatoire, and he learned the French way of
expressions, so his music should reflect that influence.
Make logical musical decisions about which notes
should all be connected in a phrase and which notes
can have tiny spaces between them.
Listen to many versions of this piece to find where
different performers put in expressive slides. You
don’t want to copy anyone, but you will get some
ideas about where you want to put in your own
slides.
Lalo: Symphonie espagnole, op. 21, Allegro non
troppo
Sabrina Shuster, student of Amy Beth Horman
For legato passages with many notes per bow, be
sure the string crossings are as smooth as possible.
Practice slowly without vibrato.
Most violinists play without vibrato on a few notes,
but if you leave vibrato off of selected notes, be sure
you have made a conscious and logical decision
about which notes do not get a vibrato and why.
On passages like the opening notes in this movement,
you have to decide on how you want to express it
musically.
Don’t use rubato on passages where the underlying
rhythm is important—keep those places strictly in
rhythm.
Play the dolce passages in a contrasting style to the
passionate passages, same as in the Wieniawski
Romance.
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Saint-Saëns: Introduction and Rondo Capriccioso,
op. 28
Eddie Chi, student of Ronald Mutchnik
The timing can be a bit irregular, i.e., not completely
metronomic, at the opening for expressive purposes.
Decide the purpose of the 16th rests. Notice the
written musical inconsistencies in passages that are
basically similar to each other, and ask yourself why
the composer put in these differences.
Don’t lighten up on the bow during bow changes.
You should know that the composer dedicated this
piece to Sarasate. One must understand and feel the
various Spanish musical expressions.
When the music is light hearted, make sure it also has
spirit, in addition to being light.
Bruch: Scottish Fantasy, op. 46, Finale: Allegro
guerriero
Emmanuel Borowski, student of
James Stern
Look up the words by Robert Burns
to the Scottish tune this movement
is based on. It’s about a war battle,
and your playing should reflect this
incredible energy.
Ninety percent of this movement
is about bow use, not left hand
technique, virtuosic though it may
be. (Performers are always glad
when the passage near the beginning is behind them.)
In the lyrical section, the bow sings the phrase, no
matter what difficulties the left hand is dealing with.
The underlying rhythm should always support the
passages containing many rapid notes.
Q & A session
Someone asked Mrs. Pine about all the Heavy Metal
appliqués on her violin case cover. She explained
that she has always loved Heavy Metal music and
performs that style a lot.
She has a Guarneri violin and a Peccatte bow. She
has a Salchow copy of the bow and had the ivory on
it replaced with silver, so there will be no problems
returning to the U.S. after performances overseas.
There are two different mind sets in playing: practice
mode and performance mode.
Do a real performance run-through sometimes.
Practice everything you would do in a recital—
no stopping under any circumstances! If your
accompanist is not there, pretend he/she is actually
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there. Use the various rooms in your house to
represent a real concert setting. The warmup room is
a bedroom. (In your first actual performances, decide
what warmup routine suits you best: scales, going
over the difficult passages, bow technique exercises,
etc. It’s not the same thing for every player. You will
eventually discover out what warmup routine suits you
best.) The kitchen or dining room is the wings of the
stage, where you wait just before the concert starts.
The living room is the stage. Make your entrance, and
bow to acknowledge the applause from your audience
of stuffed animals, tune your instrument.
If the first note you have to play is a high one, never,
ever test your first note’s pitch with your bow or
with a pizz, even if it’s as soft as possible. (In your
practice mode, always figure out how to shift up
to this note securely without a bit of doubt that it
will be in tune when
you start playing.) Mrs.
Pine got a few giggles
out of the audience by
mentioning that there is
no way people will not
notice you testing your
first note, just like there
is no way people will
not notice you picking
your nose. Practice your
bows to the audience
before and after your performance, acknowledging
accompanist, exiting the stage, etc. Wear the same
clothes and shoes that you will wear at a real
performance.
Before playing the Bach, she demonstrated how
a few passages sound different when played with
her Peccatte bow compared to her baroque bow.
Mrs. Pine thinks all violinists should invest in a
snakewood baroque bow for playing Bach, Vivaldi,
etc. She shared the surprising information that one
can buy a decent baroque bow on Amazon for as little
as $50! Just be sure the bow is made of snakewood.
The hair will probably be poor quality, so get it
rehaired as soon as you get it. This investment of
only about $100 will result in an extremely useful
tool for expanding your musical abilities.
At the end of the event, Mrs. Pine played Bach’s D
Minor Partita in its entirety. She used her baroque
bow and no vibrato. Even the skeptics among us
agreed that the performance was magnificent and
e
electrifying!
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Gailes’ Violin Shop
Because the right instrument can take
you wherever your dreams may lead.
10013 Rhode Island Ave.
College Park, MD
301.474.4300
800.245.3167
www.GailesViolin.com

Now using 100% Wind Power
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Teaching Strings in Tanzania

M

by Sophie Chang

ost music teachers get their first classroom
teaching experience from student teaching
or their first job out of college. After
spending my undergraduate at Ithaca College trying
to overcome the holes in my performance-only
degree by sneaking into Suzuki group lessons and
tricking the system into letting me register for music
education classes, I finally got my first classroom
experience last summer in Moshi, Tanzania. Helping
start Daraja Strings with three other string teachers
from the University of Tennessee was a crash
course not only in differentiated instruction, but
also flexibility in teaching. The distinct challenges
that I and the other teachers faced forced us to be
constantly on our toes and to adopt a seemingly
unconventional learning sequence. Our students
at the Korongoni Secondary School needed a
curriculum that was time-efficient and culturally
sensitive.
Daraja Strings is part of the larger organization,
Daraja Music Initiative, started five years ago as
Clarinets for Conservation. DMI couples music
lessons with sustainability education for students in
Northern Tanzania. It has grown tremendously since
it began and it now includes outreach to numerous
schools, and lessons in brass, recorder, and string
instruments. The faculty of DMI is made up of
professional musicians from various parts of the
US, and includes the Daraja Ensemble, the current
woodwind fellowship quintet at the University of
Maryland.
Though DMI is striving to become a year-round arts
and sciences school, right now there is no teacher
in Tanzania who can continue lessons during the
regular school year. Because of this constraint, our
goal was to make our 14 students into independent
practicers in the six weeks that we had with them
from the beginning of June to the middle of July. In
order for the students to continue playing, we taught
them how to change strings, tune, perform without a
conductor, and other skills usually reserved for more
advanced levels. Though teaching these skills was
not smooth sailing, these lessons were empowering
for our teenage students. Cueing was especially fun;
the students loved the idea of sniffing to get their
peers to play.
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Tanzania has a strong tradition of collectivist culture.
In general, our students had a preference for group
work and sometimes resisted individual lessons. To
be sensitive to this cultural norm, we designed our
classes to include an extensive amount of individual
attention within the format of group lessons. For the
first two weeks there were violin, viola, and cello
classes for two hours a day, four days a week. For the
last four weeks we split this same amount of weekly
instruction time into a combination of “sectionals”
and “orchestra.”
This format allowed for us to effectively prepare for
weekly performances of “Twinkles” and songs from
Essential Elements. Our grand finale at the end of
the six weeks was a performance of the Tanzanian
national anthem in four-part harmony, which our
students really enjoyed learning. After intense work
on the individual parts for the last two weeks of
classes, putting the parts together was challenging but
ultimately successful.
As string teachers from another country, we faced
several other challenges. For many of our students
English is a third language after their tribal language
and Swahili. Though the language is taught in
secondary school, the students had varying levels
of proficiency. Instructions therefore, had to be
simple or take the form of demonstration. In more
complicated cases, such as explaining policies, we
used student translators. The economic hardships
and transportation issues faced by our students made
it difficult for some to have enough energy to last
through afterschool music classes. During field trips
and concerts we provided lunch for our students but
this was more difficult to do on a daily basis.
Despite these challenges, it was amazing to watch the
pride and initiative that our students took in learning
their music. They would practice together in groups
before and after class. When there were open-mics at
a local café, many students got up to play songs from
Essential Elements. One of my favorite moments
from last summer was playing “French Folk Song”
with a cello student at one of these events. Even
today, many of our students still have Facebook
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profile pictures with their instruments. They are
proud to be string players!
Out of the ten students who stayed with us for all
six weeks of the program, five came to a week of
DMI lessons in January. They had varying levels of
proficiency and some of their instruments needed
repair. We are continuing to work on ways to retain
students during the school year so that every summer
they can build upon the skills they learned the
previous year.
More than anything, my time in Tanzania taught
me the value of adapting to my environment when
teaching. Daraja Strings would not have been as
successful without an untraditional curriculum that

allowed all of the students to play together and
to learn several advanced skills. In many ways,
my experience in Tanzania shattered many of my
assumptions about teaching. Students can be taught
to be independent from the beginning stages of
learning, even in a group setting. I was also reminded
that string playing is a skill that can empower us to
make cross-cultural connections despite seemingly
large differences. And as my students taught me,
at the very least, it makes for some great profile
pictures.
e

Sophie Chang is a freelance cellist and Suzuki
teacher in Silver Spring, Maryland.
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You can rent the instrument, but you own the memories.

RENTAL

PROGRAM
Sharing music with families since

1952

We are eager to help you and your child experience the best in music education.

Rent Online and Shop 24/7 at MusicArts.com
Convenient shipping options available

WATCH OUR RENTAL VIDEO!
at MusicArts.com/Rentals

Bring this flyer to your neighborhood store and get

5

$ OFF

Any
Purchase*

*208454*
208454

Instruments | Lessons | Rentals | Repairs

Local, Affordable
Affordable &
& Convenient
Convenient
Local,

Like us on Facebook

• Hassle-free rental process—in store, in school, or online.
• All of your rental payments can be applied toward purchase.
• Convenient repair and maintenance plan from our expert technicians.
• Returns or exchanges on instruments available.

This is a consumer rental-purchase agreement with no obligation to buy. Monthly payments after the initial trial period stay the same and generally vary between $15.99 and $59.99 a month. Length of contracts are generally 36 months or less.
Depending on the instrument being rented, the total cost of rental, before any early purchase discount offers, ranges from $300.00 to $2,500.00. All payments must be made prior to acquiring ownership of the instrument. Rates advertised are
valid for instruments received from 6/1/2015 to 10/31/2015. Instrument brand distribution based on our dealer agreements with manufacturers. Not all brands available at all locations. Available at participating locations.
*Coupon expires October 31, 2015. No minimum purchase. This offer does not apply to rental payments, lessons, taxes, shipping and handling charges or any similar processing charges. Offer available at Music & Arts locations and participating
affiliate locations. Coupon valid in store and on in-stock purchases only. This coupon is non-transferable. No cash value. Not valid with other discounts or prior purchases. One coupon per customer per visit. Maximum discount $5.00.
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Adjusting the Violin by “Double-clutching!”

D

by David Rapkievian

ouble-clutching!
This does not refer
to changing violin
positions twice nor to “clutching
up” before your performance so
much that you feel like you are
tied up in double knots!

One day your fiddle sounds
great, the next brassy, the next
day stuffy—well, you get the
picture!
When I adjust the post at this
time of year, I loosen the strings
(like depressing the clutch on
the truck), then nudge the post
(like shifting gears) to where, by
my feel, it is good. Then I retighten the strings (like releasing
the clutch), check the bridge
position and angle, and play it
or have the owner play it for a
few minutes. I then depress the
clutch, er…I mean, loosen the
strings once more (like doubleclutching), and re-check the post
tension (like making sure the
transmission is solidly in gear on
that truck: if not solidly in gear,
the transmission can suddenly pop out of gear).

In the early days of my youth,
I taught international folk
dance at a camp in the Catskill
Mountains at some secretive
location. Part of my many duties,
besides trying to encourage the
delinquent youth from New
York City to learn to cooperate
with each other through dance,
was to drive a fairly large truck
back down the narrow winding
mountain roads to “the city”
as they called it. (They had
mistakenly been taught that NYC
was the only city around!)
The truck had a manual transmission with six
forward gears and it was necessary to downshift or
upshift, depending on whether one was carelessly
careening down a steep incline or going up one
and ready to stall out. For those not familiar with
a manual transmission or with manually changing
gears, I’ll just say that before one can move the
gear-shift from one gear to the next, it is required
to depress the clutch. This is the extra pedal that
looks like the brake but is usually to the left of it
on American cars. As the gear slides into place, the
clutch pedal is simultaneously released. On a heavy
truck, it is sometimes necessary to depress the clutch,
start moving the gear-shift, release the clutch, and
then depress it again to “burp” the transmission so
the gear can be coaxed into position. As the clutch is
depressed again, the gas pedal is gunned to increase
the engine speed.
You might ask: and what pray tell does this have to
do with anything violin related?
So glad you asked! This is the wacky weather season
where relative humidity goes through dramatic changes,
putting undue stresses at the sound post position.

I usually find that the post needs one final tiny nudge
to really bring the violin to life. Then on to tightening
the strings again and playing the instrument to double
check the double adjustment. Interestingly, this kind
of adjustment usually lasts a while through the wacky
weather period.
Finally, the method of loosening the strings for sound
post adjustments is the internationally recognized
standard and is practiced in most good shops in
Europe. No damage can occur to the top using this
recommended method.
“Having at the post” by whacking it about with a post
setter with string tension on, reflects incompetence
on the part of the adjuster. It is like driving my
truck and shifting gears without using the clutch,
thereby blowing the trucks transmission! In the
case of violins, the owner will be blowing quite
a wad of money to pay for the damage caused by
incompetence.
Double clutch for spring, and happy playing
everyone!
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Violin Bow
Rehair
and
Repair
@
Rapkievian
Fine Violins

Ellen Paul

404 Brown Street
Washington Grove, MD 20880

Rapkievian
Fine Violins

Award Winning Violins and Violas
for the Professional Musician
and
Serious Student

301-613-1026
Drop off service is available in Silver Spring.
Call for details.

David Chrapkiewicz Rapkievian
rfineviolins@msn.com
www.fineviolinsbydavid.com
301·461·0690
David’s violins and violas are featured
on many recordings.
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Arts Laureate

Prepare to be impressed.

MCYO’s
70th Year!

Maryland ClassiC youth orChestras
of

Strathmore

The Resident Youth Orchestra of Strathmore
Artistic Director, Jonathan Carney | Music Director, Kristofer Sanz

Listen!
MCYO musicians in six outstanding ensembles from grades 3 to 12
will impress you with the sounds of a professional orchestra!

Philharmonic, Grades 10-12 • Chamber Ensemble, Grades 9-10
Symphony, Grades 8-10 • Young Artists, Grades 6-8
Chamber Strings, Grades 4-6 • Preparatory Strings, Grades 3-5
Plus Chamber Groups, Flute and Clarinet Choirs, and Harp Ensemble

JOin!
Musicians from Maryland, DC, and Virginia welcomed.
Online registration for auditions begin mid-June.
Annual auditions are held in late August at The Music Center at Strathmore.
5301 Tuckerman Lane, North Bethesda, MD

Rehearsals are Wednesday evenings at The Music Center during the school year.
Call to observe—301-581-5208. Concerts take place at The Music Center
and other fine local venues in December, March, and May.

Audition requirements and information on FREE
Master Classes during the year can be found at

www.mcyo.org

special discounted tickets for music teachers!
Stringendo Spring 2016
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Brobst
Violin Shop

Fine Violins,Violas, Cellos, Basses and Bows

 Extensive collection of professional instruments.
 New and vintage instruments for students and advancing players.
 In-home trial and time-payment plans.
 Full value trade-in on upgrades.
 Rental/purchase plan for violins, violas, cellos and basses.
 Professional repairs, restorations and bow rehairing.
 Courteous and knowledgeable staff.
 Strings, cases and accessories at competitive prices.
 Over 7,000 titles of string music and books in stock.
 Appraisals, consignments and acquisitions.

5584 General Washington Drive
Alexandria, VA 22312
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www.brobstviolins.com
703-256-0566
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Celebrating 25 years of musical excellence!
William J. Hollin
Music Director
David Levin
Music Education Director
PVYO offers eight ensembles for
students in grades 4 through 12.
Preparatory Orchestra
Concert Orchestra
Symphony Orchestra • Philharmonia
Clarinet Choir • Flute Choir
Concert Band • Wind Ensemble
Rehearsals in Potomac, MD

www.pvyo.org
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Great

Beginnings
Give your students the best start at learning a stringed instrument
with Gafiano violins and violas from Germantown Violin Company.
Gafiano violins and violas have a smooth warm tone and excellent
projection. Beautiful instruments with remarkable sound make this
the perfect choice to begin their musical journey.

For more information please contact:

Germantown Violin Company, LLC

301-977-5637
www.germantownviolincompany.com
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2016

Rockville Competition
For Solo Piano and Solo Strings
Location: Montgomery College, Rockville, MD
Competition date: May 1, 2016
Winners recital: May 7, 2016
www.rockvillecompetition.com
rockvillecompetition@gmail.com
301-838-5594
Application deadline: April 1, 2016
Rockville Competition, 966 Hungerford Dr., #27, Rockville, MD 20850

Professional Piano Accompanists

Allen Greenberg
Vocal, Instrumental Accompanist
Piano Teacher

In studio digital audio and video recording for
auditions, competitions, camps, and schools

2614 Washington Avenue
Chevy Chase MD 20815
301-589-3843

Mark Pfannschmidt
301-869-8592 home
240-654-7642 cell
mark@markpf.com
www.markpf.com

Proudly Present 2015 JIC Winners in Concert
Friday, February 5, 2016, 8:00 pm (Free)

FMMC Avanti Orchestra, Pablo Saelzer, Conductor
Zlatomir Fung, Cello • Boccherini Concerto, B Flat
Church of the Epiphany, 1317 G St, NW
Washington DC 20005 • www.fmmc.org
lll

Sunday, May 8, 2016, 5:00 pm

allen.greenberg@verizon.net
www.pianistaccompanist.com

8246 Castanea Ln
Derwood MD 20855-2581

Johansen International Competition
and FMMC Foundation, Inc.

Capital City Symphony, Victoria Gau, Conductor
Lara Boschkor, Violin • Brahms Concerto
Atlas Performing Arts Center
1333 H Street, NE, Washington, DC 20002
Tickets required • www.capitalcitysymphony.org
ll

Friday, September 30, 2016, 8:00 pm (Free)

FMMC Avanti Orchestra, Pablo Saelzer, Conductor
Lara Boschkor, Violin • Tchaikovsky Concerto
Cultural Arts Center, 7995 Georgia Avenue
Silver Spring, MD 20910 • www.fmmc.org
l
JohansenComp@aol.com • 301-946-9531 • www.fmmc.org
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Candlelight Concert Society
2015-2016 SEASON

Saturdays, 8:00 PM  Smith Theatre

Oct 17 Kelemen Quartet
Nov 21 Hermitage Piano Trio
Jan 9
Feb 6

Brentano Quartet
Baroque Band

Feb 27 Yekwon Sunwoo, piano

Bärenreiter

31

Brobst Violin Shop

26

Candlelight Concert Society

30

College Park Youth Orchestra

24

Connolly & Co.

10

Ellen Paul

24

Frederick Regional Youth Orchestra

16

Gailes’ Violin Shop

19

Germantown Violin Company

28

Johansen Internation Competition

29

John B. Farrell

24

Lashof Violins

27

Maryland Classic Youth Orchestras

25

Menchey Music

14

Metropolitan Orchestra

16

Music & Arts Centers

22

National Philharmonic

16

Peabody Institute

14

Perrin & Associates Fine Violins

9

Potomac Valley Youth Orchestra

27

Potter Violin Co.

Mar 12 Quatuor Ebène
Apr 9

Deviant Septet

May 14 Harlem Quartet

Professional Piano Accompanists

29

Rapkievian Fine Violins

24

Rockville Competition

29

Shar

28

Violin House of Weaver

10

Yamaha

13

St. John Baptist Church, Columbia

20% DISCOUNT ($28) for ASTA Members
for Nov, Jan, Feb and May only
Use code: STRINGENDO at checkout

www.candlelightconcerts.org
410-997-2324
30
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for Children
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Early Start
on the Violin
by Egon and Kurt
Sassmannshaus
Violin Book 1
BA 9676 English edition
BA 9664 English edition
with Spanish text
supplement
Violin Book 2
BA 9677 English edition
BA 9665 English edition
with Spanish text
supplement
Violin Book 3: Elementary
duets. Dances and other
pieces in various keys
BA 9678 English edition

Sassmannshaus
Violin Recital Album
For Violin and Piano
or Two Violins
Eds. Kurt and Christoph
Sassmannshaus,
Melissa Lusk
Each volume with score and
part, plus additional violin part
for the duet version
BA 9668 Vol. 1 First Position
BA 9669 Vol. 2 First Position
Charming collections of
easy pieces in first position.
Each violin part is supported
by a piano accompaniment
for student performances.
Music example from:
Violin Recital Album,
Volume 1 · BA 9668

Violin Book 4: Duet playing
in all positions
BA 9679 English edition

Alternately a second violin
part allows duo playing with
the teacher during lessons.
This early introduction to
chamber music brings joy
and satisfaction to the
young violinist and teaches
the student to hear the
music as a whole.
The two volumes are
designed as companion
publications to the
Early Start on the Violin
method. However, they work
equally well as a supplement
to any other violin method.
Videos of each piece in
this album can be viewed on
www.violinmasterclass.com

Large print notes and texts
as well as many colorful
illustrations are ideal for
pre-school as well as school
children.

ailable
These editions are av
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cla
od
go
from any
.
US
e
th
in
er
ail
ret
music
Please also see
ww w.baerenreiter.com

Note reading is emphasized
from the first lesson,
encouraging ensemble
playing from the very
beginning.
Songs and scales in
different positions are easily
mastered within the first
year of playing to ensure
that children are not
confined to first position
playing.
Advanced string techniques
such as varied bow strokes
and shifting are introduced
in a basic form.

BÄRENREITER

w w w.baerenreiter.com
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The Lighter Side
Glossary of Musical Terms
ACCIDENTALS: Wrong notes.
AGNUS DEI: A famous female church composer.
ALLEGRO: Leg fertilizer.
AUGMENTED FIFTH: A 36-ounce bottle.
BROKEN CONSORT: When somebody in the
ensemble has to leave and go to the restroom.
CADENCE: When everybody hopes you’re going to
stop—but you don’t.
CADENZA: The heroine in Monteverdi’s opera
“Frottola.”
CANTUS FIRMUS: The part you get when you can
only play four notes.
CHANSONS DE GESTE: Dirty songs.
CLAUSULA: Mrs. Santa.
CROTCHET: A tritone with a bent prong. Or: It’s
like knitting except it’s faster.
CUT TIME: When you’re going twice as fast as
everybody else in the ensemble.
DI LASSO: Popular with Italian cowboys.

ISORHYTHMIC MOTET: When half of the
ensemble got a different photocopy from the
other half.
LASSO: The 6th and 5th steps of a descending scale.
LAUDA: The difference between shawms and
krummhorns.
METRONOME: A dwarf who lives in the city.
MINNESINGER: A boy soprano.
MUSICA FICTA: When you lose your place and
have to bluff till you find it again. Also known as
faking.
NEUMS: Renaissance midgets.
NEUMATIC MELISMA: A bronchial disorder
caused by hockets
ORCHESTRAL SUITES: Naughty women who
follow touring orchestras.
ORDO: The hero in Tolkien’s “Lord of the Rings.”
PERFORMANCE PRACTISE: Sex education.
QUAVER: Beginning viol class.

DUCTIA: A lot of mallards.

RACKETT: Capped reeds class.

EMBOUCHURE: The way you look when you’ve
been playing the Krummhorn.

RECITATIVE: A disease that Monteverdi had.
RITORNELLO: An opera by Verdi.

ESTAMPIE: What they put on letters in Quebec.

ROTA: An early Italian method of teaching music
without score or parts.

GARGLEFINKLEIN: A tiny recorder played by
neums.
HOCKET: The thing that fits into a crotchet to
produce a racket.
INTERVAL: How long it takes you to find the right
note. There are three kinds:
1. Major Interval: A long time.
2. Minor Interval: A few bars.
3. Inverted Interval: When you have to back
one bar and try again.
INTONATION: Singing through one’s nose.
Considered highly desirable in the Middle Ages.

TROTTO: An early Italian form of Montezuma’s
Revenge.
SANCTA: Clausula’s husband.
SINE PROPRIETATE: Cussing in church.
STOPS: Something Bach did not have on his organ.
SUPERTONIC: Schweppes.
TRANSPOSITION: An advanced recorder technique
where you change from alto to soprano fingering
(or vice versa) in the middle of a piece.
TROPE: A malevolent Neum.
TUTTI: A lot of sackbuts.
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Membership Application 2015-2016
ASTA

Use this application to join ASTA or apply online at www.astaweb.com.

Personal Information

 New Member

 Renewing Member

Dues Auto-Renewal Program

Address _______________________________________________________________

o Yes! I want to enroll in the automatic
dues renewal program. I understand
I may cancel participation in this
program at any time.

City, State, Zip, Country ___________________________________________________

Dues Installment Plan

Name _________________________________________________________________

_____________________________________________________________________
Email _________________________________________________________________
Home Phone _________________________Work Phone ________________________
Cell _______________________________Date of Birth ________________________
Graduation Date (students only) _________School Name (students only) ____________
Job Title ____________________________Prof. Affiliation _______________________

o Yes! Please enroll me in the Dues
Installment Plan based on my
preferences below. For more
information on installment plan
payment options, please visit
astaweb.com, or call 703-279-2113.
Note: Members taking advantage
of this option also will be enrolled
in the Auto-Renewal Program.
 Annually
 Quarterly
 Semi-Annually  Monthly

Primary Musical Focus
 Classical
 Non-Classical
Membership Category Check only one. Dues paid annually. Rates current through June 30, 2015. Voting Online
 Professional....................................... $111

 Senior (age 62 or over) ............ $81

 Full-time Student*............................. $55

 Dual** ........................................... $154

*proof of full-time undergraduate student status required

Please exclude me from:

**please complete second form for other Dual member

 Online Membership Directory  Mailing Labels
 ASTA Email Announcements

Preferred method of contact:

 Email

 Fax

Do you participate or use the ASTACAP program ?  Yes

Profession
Primary















o Yes, I would like to receive a printed
copy of the String Research Journal at
$24.95 per issue. The SRJ is printed
once per year.

 None

 No

Instrument
Secondary

Check only one primary profession.
Check any secondaries that apply.

Higher Education
K-12 levels
High School
Middle/Jr. High School
Elementary School
School (Multilevel)
Private Studio
Performer
Conductor
Retired
Music Administrator
String Enthusiast
Student















Primary












Totals/Payment
Secondary

Check only one primary instrument.
Check any secondaries that apply.

Violin
Viola
Cello
Double Bass
Guitar
Harp
Brass
Piano
Percussion
Woodwind

Yes  No 

String Research Journal

 All Mailings

 Mail

I give my consent to participate in
electronic voting and receive election
materials via email.












Membership Dues
Foreign Postage
($5 Canada, $10 all others)
Membership Lapel Pin, $7
Membership Certificate, $10
ASTA Contribution
String Research Journal
Subscription ($24.95)

$ ______

GRAND TOTAL

$ ______

$ ______
$ ______
$ ______
$ ______
$ ______

Payment Information

o Check payable to ASTA
Check No. __________________
o Visa o MC o AMEX

Card No. ________________________
Exp. Date ________________________
Signature ________________________

To avoid delay in processing your application, please complete all sections of this form. Dues are nontransferable and nonrefundable. There is a $27 charge for all items
returned from the bank. Submit applications to ASTA Membership Department, 4155 Chain Bridge Rd. • Fairfax, VA 22030, 703-279-2113, Fax 703-279-2114
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