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Alex Slobodyanik — Biography

Alex Slobodyanik is recognized by critics, audiences and his fellow musicians
worldwide as a major figure among pianists. At the age of 15, he became the
youngest pianist ever to win the Young Concert Artists International Auditions.
He subsequently received the Grand Prize at the Stravinsky Awards
International Piano Competition and a Young Artist of the Year Award from
the Gilmore Foundation, establishing him as one of the leading pianists of his
generation. His recital engagements have included appearances at Lincoln
Center on the “Great Performers” series, 92" St Y, Academy of Music,
Ambassador Auditorium, Wigmore Hall in a live BBC broadcast, UNESCO Hall
in Paris, the Great Hall in Moscow and at other major venues throughout the US
and Europe. His tour of Japan included recitals at Osaka Festival Hall and
Suntory Hall in Tokyo.

As a soloist, he has appeared with orchestras such as the Cincinnati Symphony
under Jesus Lopez-Cobos on their “Catch A Rising Star” series, the National
Symphony, the Cologne Radio Symphony, Moscow Philharmonic,

a debut with the Chicago Symphony under Yuri Temirkanov, Hong Kong
Philharmonic subscription concerts and the Netherlands Radio Symphony
Orchestra conducted by Eri Klas at the Concertgebouw. He is a frequent
collaborator with conductor Valery Gergiev, notably in performances with the
Philharmonia Orchestra at Royal Festival Hall in London and Symphony Hall in
Birmingham, followed by an international tour with the Kirov Orchestra
highlighted by performances at the Barbican Center, Carnegie Hall, Kennedy
Center, Riffe Center and Mariinsky Opera House, all to critical acclaim. They
made a subsequent recording of Rachmaninoff Piano Concerto #4 for Russian
Television.

Alex’s debut recording of the Chopin B-minor Sonata and Schumann Papillons
was released on EMI Classics to rave reviews. He has worked on a series of radio
recordings for BBC Radio 3, WDR in Cologne, NPR and WQXR in the US, Cultura
Channel Russia and NHK in Japan.
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Alex Slobodyanik — Biography

Alex Slobodyanik has participated in many international music festivals
including Ravinia, Marlboro, Riverbend, and the Gilmore Keyboard Festival in
the US, the Ivo Pogorelich Festival in Germany, Lockenhaus Festival in Austria,
Les Flaneries Musicales d’Ete in Reims, and Les Semaines Musicales in Tours.
Mr. Slobodyanik began piano lessons at the age of six with his mother, Natalia.
At seven, he entered the Central Music School in Moscow, where he studied
with Rene Shereshevskaya. Upon coming to the United States, he resumed his
musical studies with Nina Svetlanova. He moved to Cleveland in 1991 to study
at the Cleveland Institute of Music with Sergei Babayan who has been his
private teacher and mentor since 1985.

Alex now shares time between Los Angeles, New York and Moscow and is
actively pursuing many creative activities and interests, involving music,
literature, theater and film.
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Alex Slobodyanik — Press Quotes

With orchestra
“...a dazzling performance....virtuosity and heart”

-John Allison, London Times
[Review of Rhapsody On A Theme Of Paganini, Philharmonia Orchestra with Valery Gergiev]

“[He] has the rare ability to project a huge, ringing piano tone above 100 players of the
[Kennedy Center] Concert Hall without ever resorting to pounding. He brought surpassing
tenderness to the central “Largo” and loosed Niagaras of octaves in the final movement.”

-Tim Page, Washington Post
[Review of Rachmaninoff Piano Concerto No.4, Kirov Orchestra with Valery Gergiev]

“Slobodyanik played with confidence, virtuosity and a clear-headed sense of direction”

-Barbara Zuck, Columbus Dispatch
[Review of Rachmaninoff Piano Concerto No. 4, Kirov Orchestra with Valery Gergiev]

“I was swept away by Slobodyanik’s stunning performance, he made the Concerto’s technical
challenges seem like child’s play. It was one of the most musically satisfying performances of
that knotty piece I've heard.”

-Patrick Meanor, Listener Hi-Fi & Music Review
[Review of Rachmaninoff Piano Concerto No. 4, Kirov Orchestra at Carnegie Hall with Valery Gergiev]

“..filled with contrast and bravura....subtle, silken melodies were gracefully exchanged from
piano to orchestra...the final cadential phrases with racing parallel theme in left and right
hands, the tension built to a tremendously satisfying conclusion.”

-Keith Morrison, Cincinnati Enquirer
[Review of Prokofiev Piano Concerto No.3, Cincinnati Symphony with Jesus Lopez-Cobos]

“Watch out, world! There’s a young giant out there and he’s going to make some
noise!....perhaps the most transfixing piano performance here in two decades....a technique
that is glass-smooth, but never sterile and with a musical judgment mature far beyond the
young man’s years. And there beats in the artist’s chest a virtuoso’s heart of enormous size.”

-Paul Sweitzer, Arizone Daily Sun
[Review of Chopin Piano Concerto No.2, Flagstaff Symphony with Harold Weller]

U

In solo recital

“He is an uncommonly polished keyboard virtuoso, flashy in technique but not in manner,
poetic to a fault, musical beyond his years...musical depth, comprehensive technical
resources, a probing mind and a clear sense of communication....an authoritative style,
mechanical ease and gifts for musical rhetoric rare in pianists of any age.”

-Daniel Cariaga, Los Angeles Times
[Review of debut recital at Ambassador Auditorium]
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Alex Slobodyanik — Press Quotes

“One admires Mr. Slobodyanik’s skills and flair, and looks forward to his explorations of a
larger musical life.”

-Bernard Holland, New York Times
[Review of debut recital at 92" St Y]

On CD
Debut album on EMI, Chopin: Piano Sonata No.3 in B-minor, Op.58; Polonaise No.6 In A-flat,
Op.53. Schumann: Kinderszenen, Op.15, Papillons, Op.2

“Some of the most engaging Papillons on record and a mesmerizing Chopin Third
Sonata....[this] critic can only retreat into a catalogue of superlatives....His Schumann
Papillons...delicate and piquant in No.4, immaculately virtuosic in No.6, and with the sort of
haunting nuance in No.7 that usually only comes later in a pianist’s career....exceptional
refinement and musicianship....this is a debut of debuts.

-Bryce Morrison, Gramophone

“[He] is a pianist who combines cultivation with deep feeling. The slow movement of the
Chopin B minor Sonata is both ravishingly refined and intimately expressive — this is playing
that compels admiration, but at the same time you feel the music is telling you something.
[He] is already master of the smooth, singing legato....the A flat Polonaise is an unqualified
triumph, an epic performance — such a world of color and emotion seems to be concentrated
into a mere six-and-a-half minutes.”

-Stephen Johnson, Classical-Music.com

“I have never heard Schumann’s Papillons performed with such unsentimental richness....|
marveled at the burnished tone he produced [in Chopin’s Third Sonata], especially in the
sublime Largo. He, as few other pianists, can sail a phrase above the fray and let it shimmer in
visionary splendor....in the last movement...his thundering bass and dramatic sweep of the
concluding passages will leave you breathless and spent, yet wanting more.”

-Patrick Meanor, Listener Hi-Fi & Music Review

“Having heard his playing here, it seems almost inconceivable that Slobodyanik could do a
single unmusical or unpianistic thing. He’s a true master of his instrument, who brings to his
playing of the arch-romantic Schumann a classical sense of proportion and an exceptional gift
for characterization...the rapid mood-changes are handled with exemplary judgement and
apparent ease....a very auspicious debut indeed.

-Jeremy Siepmann, Classic CD
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Alex Slobodyanik — Discography

Debut CD album on EMI Classics, Chopin: Piano Sonata No.3 in B-minor, Op.58; Polonaise
No.6 In A-flat, Op.53. Schumann: Kinderszenen, Op.15, Papillons, Op.2; ASIN BOOOTGXGEM

CLASSICS |

Available as mp3 album from
Amazon ($9.49)

http://www.amazon.com/Chopin-Polonaise-Schumann-Papillons-
Kinderszenen/dp/BO0O0TGXGEM/ref=sr shvl album 1?ie=UTF8&qid=1334767363&sr=301-1

7Digital (58.99 - 320kbps mp3, $13.99 - 16-bit 44.1kHz FLAC)

http://www.7digital.com/artist/alex-slobodyanik/release/chopin-piano-sonata-no-3-polonaise-no-6-
and-schumann-papillons-kinderszenen

Consumer reviews of CD
Debut of debuts
**E** [five stars} customer review on Amazon.com, by D. Graham, October 23, 2006

“I' have been in the classical music industry for over 20 years and have never come across such a
powerful debut recording. In terms of artistry, which is very rare these days, you will always find it in
Alex Slobodyanik’s playing on this recording. His Chopin is mesmerizing and his Papillons are among
the best on record. His Kinderszenen demonstrates his virtuosity and breathtaking poetry. Such
heartfelt playing, this debut by an enormous young talent should not be taken lightly.”
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Alex Slobodyanik — Discography
A rare talent
**E%* [five stars} customer review on Amazon.com, by Sarah, October 2, 2006

“...it is possibly the best recording of Schumann’s Papillons I've ever heard. Imaginative, daring and
fresh. In regards to Chopin, even though | would have loved a bit more punch in the Polonaise, the
Sonata is among the most powerful on record.”
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Alex Slobodyanik — Concerto Repertoire

Artist is open to any orchestra suggestions for new repertoire. In the last few seasons, he has
performed Chopin 1,2; Brahms 1; Rachmaninoff 1 through 4 and Rhapsody; Prokofiev 1,3 and
Beethoven 1,3,5.

Bach
F minor, BWV 1056
D minor, BWYV 1052

Beethoven

No. 1 in C major, Op. 15

No. 2 in B flat major, Op. 19

No. 3 in C minor, Op. 37

No. 4 in G major, Op. 58

No. 5 in E flat major, Op. 73 ("Emperor")

Brahms
No.1, D minor, Op. 15

Chopin
E minor, Op. 11
F minor, Op. 21

Chausson
Concerto for violin, piano & string quartet in D major, Op. 21

Liszt
No. 1 in E flat major, S. 124

Mendelssohn

G minor, Op. 25

E Major for two Pianos

A Flat Major for two Pianos

Concerto for piano, violin, and string orchestra in D minor

Mozart

No. 6 in B flat major, K. 238

No. 12 in A major, K. 414

No. 15 in B flat major, K. 450

No. 19 in F major, K. 459

No. 20 in D minor, K. 466

No. 21 in C major, K. 467 ("Elvira Madigan™)
No. 22 in E flat major, K. 482
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Alex Slobodyanik — Concerto Repertoire

Mozart, continued

No. 23 in A major, K. 488
No. 24 in C minor, K. 491
No. 25 in C major, K. 503

Prokofiev
No. 1 in D flat major, Op. 10
No. 3 in C major, Op. 26

Rachmaninoff

No. 1 in F sharp minor, Op. 1

No. 2 in C minor, Op. 18

No. 3 in D minor, Op. 30

No. 4 in G minor, Op. 40

Rhapsody on a Theme of Paganini Op. 43

Rautavaara
Piano Concerto No.2

Ravel
Piano Concerto in D major (for the left hand)

Shostakovich
No. 1, for piano, trumpet & strings, in C minor, Op. 35
No. 2 in F major, Op. 102

Schnittke
Concerto for Piano and Strings

Schumann
Piano Concerto in A minor, Op. 54

Tchaikovsky
Piano Concerto No. 1 in B flat minor, Op. 23
Piano Concerto No. 2 in G major, Op. 44

Tsepkolenko
Concerto-Drama
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Alex Slobodyanik — Recital Programs

Alex Slobodyanik—full-length solo recital programs offered 2015-2017

[60 minute (no intermission) versions also available on any of these for private matinee recitals]

Schubert: Sonata in A minor, op. 143 (21’)

Ligeti: Etudes Book 2 (25)
—intermission—

Janacek: ‘1.X.1905’ (12')

Prokofiev: 6th Sonata (28’)

Beethoven: Sonata #17 in D minor, op. 31, no.2 “The Tempest” (22’)

Beethoven: Sonata #18 in E-flat major, op. 31, no.3 (22’)
—intermission—

Schumann: Fantasia (30’)

Ravel: La Valse (13’)

Schumann: Papillons (12’)

Schumann: Kreisleriana: (30’)
—intermission—

Ravel: Gaspard de la Nuit (23’)

Stravinsky: Petrushka Suite (15’)

Stravinsky: Firebird Suite (11’)

Chopin: Polonaise in F-sharp minor (11’)

Chopin: 24 Preludes (33’)
—intermission—

Rachmaninoff: Sonata No. 1 (35’)

Jp@pricerubin.com | http://www.pricerubin.com
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Handel: Suite in B flat major, HWV 434 (8’)
Handel: Suite in G minor, HWV 432 (11’)
Brahms: Handel Variations (30’)
—intermission—
Franck: Prelude, Fugue and Variation in B minor, op. 18 (10’)
Liszt: Sonata in B minor (30’)
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Alex Slobodyanik — Photo Gallery
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LOS ANGELES TIMES

MUSIC REVIEW

Slobodyamk the Son at Ambassador

By DANIEL CARIAGA
TIMES MUSIC WRITER

n 1968, six vears before Alew

Siobedyanik was born, his fa-
ther. Alexander Slobodyanik, made
his first. Los Angeles-ares appear-
ance,

tnder the auspices of 5. Hurok,
the 24-year-old pianist from Kiav
played 2 recital at Ei Camingo
Collsge A small audiance recog-
nized the incipient virtuosity and
musical individuality ‘of Slobody-
anik, father-io-be, who returned
the following year o make a major
debut and. as they used to say, a

sensation, with the Los Angeles

Philharmonie.
1

i 1994, histery is re?ating
itsetl. Ninelasn .. Year.a ax tne
som, made ms degul. at Amm dor
Auditsrivm Hanﬁa* MUght, progue-
g 40 enLhusgsm Lnal by all righus

ought 1o have been more vocifer-

ous.

“The younger piznist Slobodyanik
has earned all the medals, honoes
and grants with which he is credit-
ed {at this time, he i3 3 student of
Sergei Babayan at the Cleveland
Instituia}.

He i3 an uncommonly pohshed

keyboard virtuosc, flashy (n tech-
ruque but nol 1o manher, poelic o a
Fault, musical beyond Ris years. g
Thapin/ ig EnSEachmaninﬁﬂ

rokolley program  Gispiayed 3
the mgfrEﬂ:enm Tor a fang and
uecesaiul career 10 Ccame: MUSICA
depin,. com rehenzzwe tecnnteal
resOULCEs, 3 Droving I -
¢lear genge ¢ cOmMuUMCALion.

Beginning wilh ChOpin, Blobod -
yanik exhibited an authoritative
siyle, mechanieal ease and gifts for
musical rhetoric pare in pianists of
any age.,

His ptaying of the B-flat-minor
Scherzo reinstated the passions in

that over-familiar showpiece; his
caresging of the D-flat Nocturne,
Opus 27, rivaled the loving and
practiced ministrations of col-
leagues three times higs age s
way with the B-miner Sonsia had
spontaneity and affection and,
most of all, speed—but quickness
with sense; at any tempo. his
piamistic speech keepg 1S dgnity
and logie. .

Saving Haydn's C-major Sonata,
Hob. XVL48, lor the second half
gave it pride of place; its many
beauties were not wasted on &
warm-up spot. Prokofiev's ubgqui-
tous Sevenih Sonata had freshness,
kaleidoscopic emotions and, in the
finale, breathlaking speed.

Al the end, encores were forth-
coming: a tauching revival of "Oe.
tober” from Tehaikoveky's “The
Seasons,” and one of the “Visions
Fugtives” hy Praokofiev.
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Heart of virtuoso
beats i in young player

By PAUL SWEITZER -
* Sumr Correspondent

Warch out, world! ‘There’s a

young giant oul there and Be'S gOINE &

16 make some noise!

In fact, 21-year-old Russian’

piarust Alex Slaugdyamk is already
making | noise, - -
Slobodyanik loined canﬁumz}r
Hearold Weler and the Flagsiadf
Symphony Wednesday to play
perhaps the most n-ans:ming piano -
pcrfcrmanc: here in rwo decades
with an expressive . readmg of
Fredenic Chopi's second concerto.
Weller and the orchestra also did
~their part to make the evening
memorable with a performance of

~the big baller suite “Romeo and -

- Juliet™ by Russian caomposer Sergei

Pmkoﬁerr one of their bcst eﬁom

: of recent seasons. - T .

=1 _Typical of the overall qua]zty -of

: t"_hz:- performance. was: the excalient

~work in the suite’s final. movement

‘by the string section, a moment ‘of

--mnusical refinernent heartwrenching-
Iy beautiful to hear, -

- But it was S}Gbﬁdyamk and hig

-enonmons talent that made the might

- unforgenable for a near-capacity

crowd m Northem ‘Anzopa Univer-

sity’s Ardrey Memorial Auditorum.

After an entrancs thm pormayed a -
somewhat awkward, -perbaps
hmpmus youth, Slobodyanik. set—-
* ted. atr the keyboard and played a
. performance of the Chopin that cap-
tured every nuance of the work.

He made the piece stmring, asser-

. tive and beautiful. He captured the

-essence O the beaury of Chopin par-
“ideularly i the second movement
when his playimng seemed as if 1t

. were a soft, iate afternoon sum bath.

ing a tmanauil world in pastel 1

It was all accommplished with z
technioue that is glass-smnooth, but
“pever. sterile and with 3 musicai
judgment marure far peyond the
young man’s vears, Angd there beats
mthemschesmvmsoshm
of enormgus size. DT

Antbcnmzasyuuhﬂmad,yuu
kmew here was someone special who
15 marvelous to hear now and who
‘should stand head and - shoulders
over his keyboard brethrem by-the
. time he is 30 or 35 and czrtainiy by
thetimehei1s40. ..
~ You also thought, with joy, that
somewhere out ere 1§ (e spreit of.

-'For here was a-young talenr that was —-‘ﬁ::::

~-exuiting-and mcmng-m:i only begm.—~

*m}:g”w*mh:m*fuifmmem of Hig &

gmmrse

Given a decade. zhe::e m.:tght not'

CAn Rubwsmm, whiss
cgeath- T 1982 stilled™y Yhe
freaiest VIIaso Piano tatent of the
century, And pow, perfiaps, that
spirit and taient have come back ™

be a hall big enough to hoid hs
talent. Gwen two decades, this

the techmigue, the' huge, gifted:
hands, the inmate musicianship -and

woung piamst will call the world his

the great heart of this beautifully

stage.

‘talented bay.
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Finding His Forte

By Tim Page

Washington Post Staff Writer

Monday, December 10, 2001; Page Cor

The Kirov Orchestra's Saturday afternoon program at
the Kennedy Center Concert Hall, under the direction
of Valery Gergiev, flew in the face of received wisdom.
Tnstead of touting his versatility by offering a
smorgasbord of musical styles, Gergiev selected four
defiantly Russian works, all of them begun or -
completed within a dozen years of one another.
Instead of striving for smoothly cosmopolitan
ensemble playing, & la the Cleveland Orchestra or
Vienna Phitharmonic, Gergiev encouraged hurtling
tempos and vast, raw crescendos, pitting section
against section as if they were bands of gladiators, If
the international music world sometimes calls to
mind an elite, inbred garden party, peopled
exclusively with graduates from the best Enropean
and American conservatories, Gergiev and his forces,
from the wilds of St. Petersburg, are the proud, fierce
invaders at the gaie.

I don't think I've ever heard z louder orchestra -- in
fact, some of the playing simply overwhelimed the
Concert Hall, and took on a glaring and
undifferentiated harshness. But the most exciting
performance of the afternoon may well have been the
first one, a rendition of Anatoly Liadov's "The
Enchanted Lake" that never went above a mild
mezzo-forte and was mostly much quieter than that,
yet quivered with electric tension throughout. The
playing had the same lusirous, textured, deeply
mysterious sheen one can discern through the hiss
and crackle of Leopold Stokowski's early recordings
with the Philadelphia Orchestra.

It wasn't until the middle of the opening "Allegro
vivace" of Serge Rachmaninoff's Piano Concerto No. 4
that we heard the orchestra in full ery. The soloist was
Alex Slobodyanik, who has the rare ability to project a
huge, ringing piano tene above 100 players and to the
farthest recesses of the Concert Hall without ever
resorting to pounding. He brought surpassing
tenderness to the central "Largo” and loosed Niagaras
of octaves in the final movement. Why isn't this piece
presented more often? It may not have the big
Hollywood tunes of the second concerto, but seems
an infinitely tighter and more interesting work than
the fabled "Rach Three," particularly when played
with such dazzle and assurance.

Reading through early critical commentary on
Alexander Scriabin's "Poem of Ecstasy” can make for
an amusing afternoon. There is much high-minded
tatk of mystical exaltation, of the spirit's nobility, of
the unconquerable will of Man and so forth.

Even the Washington Performing Arts Society's
program notes referred to the "Poem” as a parable of
"the free man who has come forth from doubt and
challenge [to assert] himself in inspired energy.”

All very well and good, but quite peripheral to
Scriabin's central purpose in the "Poem of Ecstasy” --
which is nothing more or less than the most realistic
evocation of sexual climax in the orchestral repertory,
complete with a full minute of convulsive spasms that
are as graphic as they are incandescent.

The Kirov's interpretation, with its brilliant and
delirious trumpet solos, eagerly welling strings and
unflagging urgency of purpose, bordered deliciously
on the pornographic, as will any "Poem of Ecstasy”
worth its salt.

The afterncon closed with a complete performance of
Stravinsky's "Firebird." Wisely, Gergiev opted to look
backward toward the musie of Tchaikovsky and
Rimsky- Korsakov for context, rather than ahead to
the more radical works of Stravinsky, which were
around a corner that had not yet been turned. He
emphasized the folkish, purely Russian aspects of this
great ballet rather than its nascent modernism, which
would soon sweep (and, for better and worse, help
homogenize) the creative world. The result was a
spacious, elemental reading possessed of panoramic
scope and a strange and radiant innocence,

I've heard Gergiev called a "provineial” artist. Maybe,
bt the fact that his musicmaking is so deeply rooted
in a very definite part of the world may be among the
reasons it is so distinct and immediate, so identifiably
his,

I'm still not sure I'd trust Gergiev in Mozart, but I
can't think of any present-day conductor I'd rather
listen to in the repertory the Kirov played this
weekend.

© 2001 The Washington Post Company
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First Night reviews

LONDON

April 24, 2003

PhitharmonialGergiev
By JoHy Aiisan

GCongert

Festival Hall
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SOMETIMES Valery Gergiev conducts like a man
in a rush. This time he was. With a late-night piane
to Mascow to catch and a meeting with President
Putin in the diary — politicians and artists take
each other more seriously in Russia than here —
he may even have wished that he wasn't
scheduled to conduct Shosta-kovich's longest
symphony, the Seventh. But that was not how it
scunded in the second half of his extracrdinary
cencart with the Philharmonia: it had urgency, yes,
but that is no bad thing in such an unwieldy yet
potentially shattering wark.

Subtitled the "Leningrad”, this is a symphony
inspired by the wartime siege of that city but also a
wider-ranging meditation on the horrors of
repression and war, What could be more topical?
This interpretation brooded less than usual and
went straight to the heart of the matter in a striving
opening, though Gergiev made space for the first
great meledy, a slowly uncoiling tune on the oboe,
beautifully played. When the menacing march
began it was barely audible, such was the control
that Gergiev obtained from the players.

Indaed, avary accent was unanimously in place
here, and even in the midst of the terrifying din
Gergiev managed to highlight carefully calculated
detail that normally gets lost. The middle
movements had haunting, bitfersweet
emotionalism, and in this performance the titanic
struggles of the finale were no less titanic than
usual, but perhaps less laborious.

There was no hanging about, either, in
Rachmaninov's Rhapsody on a Theme of
Paganini, an old warhorse given a newly refreshing
account, The young pianist Alex Slobodyanik was
a late replacement for Arcadi Volodos, and, with a
dazzling performance such as his, few cauld have
missed the originally announced soloist.

Gergiev drove the piece hard, but
Slobodyanik had the technicat steel to match
him, and nabody neglected the lush
outpourings of the slow variations. Again,
there were details to admire anew, frotn the
evocation of talling bells in the piang’s thick
chords to ¢ross rhythms reinforced by an
assertive timpanist. Slobodyanik has the
virtuesity and heart {o be a natural in this
music, so it was a pity there was no time for
an encore.

In the Rachmaninov the Philharmonia had
played with brittle attack yet alsa depth, bat in
Balakirev's Overture on Russian Themes
there was a richness and warmth. This may
be a pot-pourri of a piece, but Gergiev and
these players elevated it.
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\CSO gets program half right at Riverbend

BY KEITH MORRIS
Enqairer contributor

In spite of ubkyuitous weekend
rain, smiles and cheers were com-
monplace Saturday, as the Cincin-
pati Symphony Orchestra contin-
ued the opening weekend of its

1896 Riverbend summer sesson.

" Coming off a dynamite Friday
concert that featnred young cellist
Han-Na Chang, the C30 and 21-

vear-old piantst Alex Sicbodyanik
Hrought fﬁe 17753 it altendance to
Their foet, further strengthening
the standmg of the C50's “Catcha

Rising Star summer concerts’
theme.

My, Slobodyanik's aggressive
dashing _performance é rFmEafa

CONCERY REVIEW

iev's Concerto No. 3 for Piano and

rehestra was filed with comirast
and bravura, gl wrapped with a
ronthivs Tiaic that kept Maestro
=5us Lopez-Cobos and the 50 on
their toes, Lempos. were rapid as

nassages of running scales leapt
reit M, Siebodyaniks piano in

e opening allegro, while more
Sithile, Giken melofies i e mid-
dle aﬁlaannnu Were graceliy ex-
changed trom piano Lo orchestra.
55; ﬁr. %Iogﬁamg '%llzeé tﬁe final
cagential prrascs wi racmﬁ par-
allel themes 1n lett and rig f hands,
the tension butit 10 8 tremendousty

satisfying copclusion,

Earlier, in John Coriglizno’s
modern but approachable Gazepo
Dances, the CSO delivered some

pleasing contrasts of its own, with-

especially fine playing from the
cellos and hasses in the closing
tarantella deserving recognition. A
delightful set of dances scored with
a variety of contemporaty compo-
sitional techniques, Coriglianc's
music has a way of communicating
elfectively without much of the
baggage associated with many
modern works. While the harmo-
nies and orchestrations are at
times dissonant and very moders,
the basic rhythmic glie has an
infectious quality that makes the
Gazebe Dances seem somehow fa-
miliar.

In the concert's second half, thel
€30 could not live up to the stan-
dard set earlier, Unable to put
together a consistent sequence of
quality solo presentations of the
vecurrent theme, Ravel's Bolerd
wound up heing less than it should
have been. The humid night air
may be to hlame for evident prob:
lems in intonaticn, humidity cad
fot account for missed notes in the
low brass that held back this brash
but ultirnately bland reading. -

Bizet's Carmen Suite fared bet-
fer, with nice sustained trumpet.
Yines in the Act T “Children's Chon
rus” end a very atiractive render
ing of the Act Tl Intermeszo in
cluding beautiful phrases {romi
flute and harp. )
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Chopin  Schumann

Chopin Sonata for Piano No 3,0p. 58. 16 Polonaises - No. &6 in A
flat, Op. 53, 'Heroic' Schumann Kinderszenen,Op. 15.
Papilions,Op. 2.

Alex Slobodyanik pf

Substribe

o e §
CHARH

EMI CD 573500-2 {69 minates : DDD)

Bryce Morrison

Some of the most engaging Papillons on record and a mesmerising
Chopin Third Sonata - too good to be true at budget-price

Faced with a debut recital of this quality, the critic can only retreat into a
catalogue of superlatives. Alex Slobodyanik {the son of Alexander Slobodyanik,
a celebrated pianist of the '60s and '70s) is Russian-born but American-based
and the possessor of a truly prodigious talent. His Schumann Papillons are
among the most engaging on record, delicate and piguant in No 4, immaculately
virkuosic in No 6 and with the sort of haunting nuance and cantabile in No 7 that
usually only comes later in a pianist's career. Rarely has carnival night {the
coda) died away more magically, its galety lost in a mist of distant chimes,
while Slobodyanik's Kinderszenen shows a no less breathtaking rapport with
Schumann's poetry. His 'Dreaming' {made very much the nodal and expessive
centre of the cycle) is memorable, while 'Child Falling Asleep’ evelves into a
lullaby of exquisite joy and pain, of childhood revisited through adult eyes and
perceptions.

Chopin's Third Sonata begins more flamboyantly, if no less poetically, with a
fierce thrust that is hardly maestoso, yet contains such zest and ardour that
one listens as if mesmerised. There is no repeat (I have always doubted the
authenticity of the first-movement repeats in either of the mature sonatas) and,
throughout, some of Chopin’s most richly ornate pages are allowed to blossom
and expand in glorious profusion {the reverse of the gaunt and death-haunted
Second Sonata). Again, there is absolutely no sense of the studio, but rather of
live and immediate responses caught, as it were, on the wing. Only a touch of
diffidence mars the A flat Polonaise (whose heroic grandeur used to send
Rubinstein's audiences reeling into the night, ecstatic and overwhelmed}, yet
aven here the playing reveals the most exceptional refinement and
musicianship. The English-based recordings are virtually ideal and, overall, this
is a debut of debuts.

H

Bryce Morrison

Mews | Feazturas | Editor's Choite | Gramofile | Your Detalls
Competitions | Publications | Term & Conditions | About Us

The Bramazhone i published iy muymarket consumer

http:/ /www.gramophane.co.uk/gramofilereview.asprreview| D=4083&medialD= 185474 Page 1 of 1
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Frederic Chopin ass Robert
Schumann: Chopin end Schumann—
Piano Music: Chopin: Pigue Sonata No.3
in B minor, ©p.58, and Polonaise No.g,
0p.53; Schumamm: Papilfons, Op.2, and
Kinderizenen, 0p.15, Alex Slobodyanik,
planp, EMI 5 73500 2

This album Is one of EMI Classics’ "De-
but” scries consisting of about 40 up-and-
eeming young talenes ranging from voeal
w violin, organ, and ehamber groaps. OF
the seven or so pianists in the scries, in-
chuding some Impressive debuts by
lonathan Gilad; Nelson Goerner, and the
technicnl  wizardey of Konstantin
Scherbakov, Alex Slobodyanik stapas out
principally because of the profoundly mu-
sicaf quaiity of his playing. Heis the son of
onc of Russia‘s great virmosos, Alexander
Slohedysnik, who now lives in the United
States, joining other great Russian pianisrs
and teachers like Viadimir Felesman,
Alexander Toradze, and Visdimir Viavde, all
of whom nave important scadermic appont-
menis in America. Alex's mother, Nartalia,
wad his first teacher in Russia; his Ameri-
can teachers include Nina Svetlanova
and, since 1%85, Sergei Bahayan at the
Clevelandinstitnee of Musice, {If you re-
call, { interviewed Mr. Babavan a few
years age, in Vol.s, No.4.i

1 secently hourd this young man per-
form the formidable Rachmaninov Fourth
Pigno Concerte at Carnegie FHall with
Valeey Gergiev and the Kirav Orchestra,
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so chose. His playing allows the liscener to

:_be deeply moved by Schumann's music

rather than by his performance of
Schumann’s musie, In this way he re-
minded me very, much of Sviatoslav
Richter's similar ability vo remove his ego
from the music~——0r 50 it seemed. In -
Schumann’s Kindersrenen, 1 thought of
Aunic Pischers way of simplifylng the
work to reveal its inherent besury, and 1
found myself admiring both Fischer's end
Slobodysnik's refusals to “enhanse” the
picce by being “expressive” or trying o
beautify it. I do not mean to suggest that
Wiz, Stobodyanik Is in any way imitative
of either Richter or Fischer: His playing
is urterly unadorned 4and, thus, unaf-
tected. That's what makes it so moving
and compelling.

When T listened (o his urasterful per-
formeance of one of the reperteire’s moat de-
manding pieges, Chopin’s Third Senota, I
marveled ac the hurnished tone he pro-

duced, especialiy in the sublime Largo. He,
as few other pianists, can sail a phrase
above the iray and let itshirorer in vision-
ary splendor, sormewhat the way Richter
does in his recordings of some early
Schubert sunatas or Beethuverny's Andarnire
favoxi in F. However, Mr. Slobadyanik docs
permit his considerable viroaosy oo grade-

. ally emerge, rightfully so, in the last move-

and [ was swept away by Slobodvanik’s

stunning performance; he made the
Concerto's technical challenges seem like
child's play. It was one of the maSt musi-
calty satisfying performances of tharFnorty
pieee I've heard, Every once in a while you
encowater piang playing twt is thoughdul,
unatfected, egoless, modest, and totally at
the service of the musie. [ have never heasd
Schumann’s Papilions periormed with such
unsentimental rchness, Mr. Slohodyanik
never strives after technical effects, al-
though it i3 quite clear that he could if he

ment of the Chopin B minor Sonata; his
thundezing bass and the dramadc sweep of
the concluding passages will leave you

breathless and spent, yer wanting inoie.
I am net the only reviewer deeply
moved by ehis recording. The critic for
ramophons called i “u debul of de-
burs,
that EMI will give ug more recordings
from this vniquely gifeed artist. How
about a recording of the Hschmaninov
Fourth Piang Qoncerts with Gurgiev and

the glorious Kirov Qrehestra., ?

e Patrick Meanur

* and I could nov agree more. I hope
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Chopin, Schumann: Piano Sonata No. 3 in B minor; Polonaise in A flat, Op. 53
20 January 2012 - 2:21pm

COMPOSER(S): Chopin, Schumann

WORKS: Piano Sonata No. 3 in B minor; Polonaise in A flat, Op. 53
PERFORMER: Alex Slobodyanik (piano)

LABEL: EMI Debut

CATALOGUE NUMBER: CDZ 5 73500 2

PERFORMANCE: * * * * * {5 stars) SOUND: * * * * {4 stars)

For a musician, ‘cultivated’ can be a double-edged compliment. There’s an implication of
detachment —that the player is holding the music at arm’s length rather than allowing himself
to become personally involved. But young Russian Alex Slobodyanik is a pianist who combines
cultivation with deep feeling. The slow movement of the Chopin B minor Sonata is both
ravishingly refined and intimately expressive — this is playing that compels admiration, but at
the same time you feel the music is telling you something. At 24, Slobodyanik is already master
of the smooth, singing legato. There are no hard or sharp edges. Perhaps that isn’t always a
virtue. | could have done with just a little of Martha Argerich’s devilish, incisive brilliance {as in
her stupendous 1967 DG recording} in the Sonata’s finale. But the A flat Polonaise is an
unqualified triumph, an epic performance — such a world of color and emotion seems to be
concentrated into a mere six-and-a-half minutes. By contrast, Slobodyanik’s Schumann is
sometimes strangely withdrawn. His technical command is extraordinary — as for instance in the
famous ‘disappearing’ chord at the end of Papillons (starting at the bottom, the notes fall silent
one by one). But he doesn’t quite have the measure of Schumann’s subtle or quirky humor; no
one understood that better than Alfred Cortot, whose classic Kinderszenen is available in an
excellently transferred two-CD Music and Arts set. But Slobodyanik’s Schumann can still be
moving, not least in the final movement of Kinderszenen, ‘The Poet Speaks’ — speak he certainly
does. Altogether an impressive debut.

-Stephen Johnson



ALEX SLOBODYANIK

Classic CD
May 2000

CHOPIN N

Pisns Senata No. 3 In B minor,
Op. 58 (1864); Polonaise No. 8 in
A fiat, Op. 53
SCHUMANN
Papilions, Op. 2 (1829-31);
Kinderszenen, Op. 15 (1838)
@ Alex Siobodyanik (pianc)
@ ENMH Classics Debut LDZ 6 73508
2@ §9:00 DDD
Having heard his plaving here, It
scems almost inconceivable that
Stobodyanik conld do a singlc
unmusical or unpianistic thing,
He’s a true master of his insrriment,
who brings to his plaving of the '
arch-romantic Schumann a
classical sense of proportion and
an cxceptional gifr for characterisation
which never comes close to
caricature. Nothing is exaggerated,
ver there's no mace of inhibidon, and
the rapid mood-changes are handied
with exemplary judgement and
APRATENT BALE. :

In his Chopin, however, for all
its impeccable artistry, I feel a want of
that underlyving viclence which
Schumagn, in his description of
Chopin’s overtly nationalist pieces {the
polonaises and mazurkas in particuiar),
chauuctenised as “guns buried i
fiowers”. I find too little here of the
tragic element in Chopin, 2nd the B
mnor Senata, for all its many virtues,
also secms to me to underplay the
dramatic starure of this supposed
“miniaturist”. Neveriheless, a very
auspicious debur indeed.

Jeremy Siepmann

Perfornmance oo e A
Sound TRIE TR
Price £L

Werdict Splendidly promising debut
of a real artist

Alternatives Chapin Sonata 3 -
Argerich (DG)
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MUSIC REVIEW

RUSSIAN ORCHESTRA POWERFUL, DELICATE, PRECISE

Wednesday, December 5, 2001
FEATURES - ACCENT & ARTS 06G

By Barbara Zuck
Dispatch Senior Critic

Columbus music lovers got a stunning musical glimpse of Imperial Russia under the Czars last night as the
Kirov Orchestra performed an all-Russian program in the Capitol Theatre in the Riffe Center.

The acoustical properties of the hall garnered about as much interest as the orchestra and its famous
conductor, Valery Gergiev. It's been many a moon since most concert- goers have heard a live classical
program in this space.

Interestingly, all four works on the program predated the Soviet era, although this is probably not
unexpected from an ensemble originally called the Russian Imperial Opera Orchestra.

The concert was presented by the Columbus Association for the Performing Arts, which also presented the
Kirov/Gergiev local debut on its 1992-93 "Signature Series." Since that time, Gergiev has become
unquestionably the hot property on the international music scene. As artistic and general director of the
Mariinsky Theatre in St. Petersburg, Gergiev is widely regarded as the savior of both the Kirov Opera and
Kirov Orchestra, both of which have suffered from the shrinking subsidies to arts institutions in the post-
Soviet era.

As principal guest conductor of the Metropolitan Opera and principal conductor of the Rotterdam
Philharmonic, Gergiev, obviously, has succeeded in rising to significant professional positions in enviable
places.

Last night's performance demonstrated that Gergiev has succeeded on talent and musicianship in a field
where promotions and big jobs too often go first to the politically astute.

His orchestra plays with brilliant precision, power and ensemble. Surely this maestro has a certain personal
charm and flair on the podium, but he is not a showman first, a leader second. He is simply too attentive to
the music-making for that.

The program opened with The Enchanted Lake, a work by Anatoly Liadov. Deliciously impressionistic, the
delicately wrought piece conjured up images of a shimmering, icy lake in the deep Russian winter.

Two very big works followed. (Gergiev delayed intermission until after the third piece -- a wise move.)

http://libpub.dis patch.com/cgi-bin/documentv17DBLIST=cd01&DOCNUM=53217& TERMV=370:5:375:0:16146:5:16 15 1:9: Page 1 of 2
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Here is where some with sensitive ears may have had problems. Listeners scated on the main floor, as I was,
were overwhelmed by sound, especially the piercing winds and brass in Le poeme de l'extase by Scriabin.
(A subtheme last night was the cross-pollination of French and Russian cultures at the root of much of this
music.)

Certainly the principal trumpet performed with incredible force and conviction; certainly one risked hearing
impairment by the end.

Rachmaninoff's Piano Concerto No. 4 introduced young concert artist Alex Slobodyanik to Columbus.
Working in tandem with the orchestra, almost as if he were an extension of it, Slobodyanik played with
confidence, virtuosity and a clear-headed sense of direction.

The piece de resistance of the evening, however, was Stravinsky's Firebird, played in its entirety. This was
revelatory music-making. Here was this well-known score as living theater, not as an exercise in orchestral
splendor. Instruments became characters, with Gergiev masterfully organizing the storytelling.

It was a performance few American orchestras or conductors could possibly have delivered.

bzuck@dispatch.com

#Back to' Search Results 7

All content herein is © 2001 The Columbus Dispatch and may not be republished without permission.
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Classical Music in Review

By BERNARD HOLLAND

Alex Slobodyanik Pianist 92d Street Y

At 18, with a dashing piano technique and a distinguishable personality, Alex Slobodyanik fits the Young Concert Artists profile as
well as any. The organization has been faunching virtuoso careers for over 30 years, and Mr. Slobodyanik's recital at the 92d Street Y
on Tuesday identified him as someone eminently launchable.

Debut concerts, by nature, offer incomplete information. Except in rare instances, they are about musicians more than music. Two
facts about this performer seemed sure; his warm, clear, unforced piano sound and a fearless, freewheeling musical personality. Not
everything works. Mr. Slobodyanik's emphatic hesitations are intended as dramatic breaths but often stop momentum dead in its
tracks. Exaggeration, on the other hand, is the teen-ager's rightful property. It deserves encouragement. The over-the-top pounding at
the end of Prokofiev's Seventh Sonata will need no further encouragement at all.

Mr. Slobodyanik's program could have come straight out of a cable television advertisement for Romantic pianism's greatest hits:
Chopin's B-flat minor Scherzo and B-minor Sonata, Rachmaninoff's booming G-minor Prelude and the most popular of the Prokofiev
piano sonatas. A linenp like this shows one of two things: the courage to challenge the untold thousands of performances that have
come before or else a basic lack of musical curiosity. Mr. Slobodyanik's only venture into Classical style found him ill at ease. Haydn's
wonderful silences in the C-Major Sonata (Hob, XVIT:48) were clumsily handled. The elegant high spirits of the finale sounded hectic
and lurching.

If this recital was simply a presentation of credentials, then it was a happy one. One admires Mr. Slobodyanik's skills and flair, and
locks forward to his explorations of a larger musical life. If, on the other hand, his concert marks the first step toward a career based
on crowd-wowing presentations of hit-parade virtuoso pieces, then this talented young man is going to find himself at the back of a
very long line. The candidates are many and the opportunities up at the front are few, BERNARD HOLLAND

Coovright 2006 The New York Times Company | Home | Privacy Policy | Search | Corections | XME”H Help | Contact Us | Work for Us | Backto Top
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Russian majors
Yuri Temirkanov brings out
" heavyweight composers

By Alan G. Artner
TipuwE STAFF WRITER

hen Yuri Temirkanov
breught . his St
Petersburg Philhar-

monic to Symphony.

Center lTast fall, he
presented only 2 single work by
4 Russian composer, 2nd 2 minor
composer at thai. So perhaps it
was understandable his return te
conduct the Chicage Symphony
Orchestra on Friday night feq-
sured zn entire program . of Rus-
sian heavyweights.

Of all the living Soviel con-
ductors who weorked extensively
in the West. Temirkanov lias, in
recardings and guest appearances,
turned out to Le ore of the
stronger eustodians of Russian
tradition. From Gennady Rozh-
destvensky, another visitor this
season, wa'll get Richard Stranss,
Jokn Alden Carpenter and Alfred
Schnittke. From Temirkanov, we
got Nikelal Rimsky-Korsakov,
Pater Tchaikovsky and Sergei
Rachmaninov.

Thirty vears age, a program
with both ‘Pchaikovsky's First
Pianc Concerto and Rachmani-
nov’s Symphonic Dances would
have been a pop concert. Bul
today subsecription aundiences
apparently are hungry for that

sort of thitig, and if so, there are °

few better ways fo give satisfae.
tion than to engage a veteran with
{he stature of Temirkanov.

In the one novelty, (he -minute
Preinde from Rimsky-Korsakov's
opera, “The Legend of the Invis-
ible City of Kitezhy,” ‘temirkanov
elicited playing of some atmo-
sphere and delicacy. In the
showpieces, he pressed forward
consistenfly, leaving litfie oppor-
tunity for the tenutn excesses that
once marred his interpretations,
 The biggest surprise came in
the Rachmaninov. Tepes survive
of Temirkanov's 1888 S0 d4ebut
at Ravinia, which also held a
performance of ihe Symphonic
Danees that was individnal in the
extreme. Friday's account was
straighter and cleaner but still not
deeply moving. Without exagger-
ating the hard, bright modernity
of the scoring, Temirkanov sel-
dom went beyond it to Rach-
maninov's darker, even torfured,
emotional progran,

.

Conductor Yurl Temirkanov
returns to Chicago with an ali-
Russian program.

Classical review

any hint of the perfunctory. Even,

e most mechanical passagewor
seemed Tethoupht to fit into g
fresh view of the kaleidosenpe, as,
I always seeking 10 deepen the:
expressive colors. :

With a less propulsive accompa-
niment, the conception might
have gprawled, but that did not
happen. Temirkanov's tight rein
saved Slobodyanik from toc many
goud intentions, making for one of
fhe happier CS0 debuts in recent
58RS0NS. :

& bit of comedy is also worth
meniion, given the debate over
Symphony Center acoustics.

Between the first and second

Rachmeaninov dances, a8 nose
biown in the upper balcony regis-
fored with such foree throughout
the hall as o cause laughter and
applause, sure signg sound in the
rouss is not what if should be.

The program will be repeated at
& p.m. Saturday, 3 p.m. Sunday
and 7:30 p.m. Tuesday. Phone:
312-294-3000.
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Moscow Philh

- sembie,
© . Simonoy uﬁered mree eNCaTES

By WILLIAM FURTWANGLER
‘Post and Courier raviewer  »

" Wednesday evening's’ coneert by
the Moscow Philkarmonie Orches- -

tra at Gafllard Aunditorium pulled
out all the stops, with spectacnlar

pcrformances of some of the best
-~ musical . cres’

‘atwns, “from

the‘era of Rus-
:sian’ romanti-
- pism. -

RE!HEW

A packed ap-’

dlence thrilled to these works

“seldom heard live, vet familiar

from recordings, adaptations and
‘cribbing by Hollywood composers.
JThis.in ne way -diminished the ef
fect-of this Charleston Concert As-
sociatien .presentation, which
evoked spontaneous applause be-
tween- movemcnts and sevcral
standing ovations. | -« )
Anatoly Lyadov's 'tone peem “The
Enchanied Lake” opened with -Mu-
sic” Direetor Yuri Simonov drawing

breathtakmg souads frnm the or-.

chestra.- d
Remmaseent of Debuss;,r, qum

“and Ravel, this:small-scale picturs
was vividly colorful and xmpres~

sionistic.
Building . on: thxs auspmwus

-gpening, - 24-yoar old Russian pia.
nist .Alex. ﬂuﬁaﬁ amk tackied ‘the
kair-raigin vanﬁ fingér-busti
Third -Plano G neerto By Sergel
‘Prokotiey. - ¢ ' -
“Bimonov and his. 0rchestra creat-
ed as exciting a musical backdrop
as could ‘be wnagined to the pia-
nist’s athletieism. Fussian’.music
performed by Russians in this mau-
ner is as close as you can get to the
origioal. . :
.- Alexander Eomdm fxgured prom-
menﬁy with two works: his “SBecond
‘Symphony”™ and . the -“Polovisian

Dances® Irom- his opera “Prince
Igor." Here: Simonov . drew ‘out

‘the:plush liquid beauty of: Horo~

din's melodies and drove home the
aggresswe barharzsm lurkmg naar-
by, aliie

St L e

. ‘I‘he Borcdm "Dances caﬂsed a.

definite audience -stir, because
this “music’is: £amihar to- a}ﬂer

:Amencan aud;ences Their ‘maig

‘melodies’ and ozher “Borodi’ tunes
were dsed in'the Bruadway mu-
s;cal “Kmmet” of half 2 ceﬂtury
ago. T

Smmnnv never shted away from
yariations in terupo ‘and dynarmcs
‘The’ orchestra re3pcnded to every

jmance ‘of “the musze ‘and-left no

“doubt that it'is'a world-class.en-

following a iengiby standing ova-
tion; “Baba Yaga,® another minia-
ture by Lyadov, this time about a
witch; and two by Prokofiev, a

Barmars bra orep

'1arm0n1c a real treat -

waltz frc:m the ballet “Cmrlereila
and the famous: march from the
“Lt. Kije" suite.,

The virtwosity and versatihty
weiis extraordmary right up to the
€n



