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Opus Two – Biography 
 
Opus Two has been internationally recognized for its “divine phrases, impelling 
rhythm, elastic ensemble and stunning sounds,” as well as its commitment to 
expanding the violin-piano duo repertoire. The award-winning duo, comprising 
violinist William Terwilliger and pianist Andrew Cooperstock, has been hailed for 
its “unanimity of style and spirit, exemplary balance and close rapport.”  
Opus Two first came to international attention as winners of the United States 
Information Agency’s Artistic Ambassador Auditions in 1993 and has since 
performed across six continents, including major tours of Europe, Australia, 
South American, Asia, and Africa. Their US engagements include performances 
at Carnegie Hall, where they performed Haydn’s Double Concerto for Violin and 
Piano, Lincoln Center, Merkin Hall and a standing-room-only recital at New 
York’s Library for the Performing Arts. State Department associations have 
taken them to Japan, Korea, Russia, Ukraine, Germany, France, Switzerland, 
Peru, Ghana, and Australia, and they have also held multiple residencies in 
China. The duo has presented master classes worldwide at a number of 
prestigious institutions such as New York’s Juilliard School, Beijing’s Central 
Conservatory, and Kiev’s Gliera Conservatory.  
 
Champions of American music, Terwilliger and Cooperstock have recently 
recorded Gershwin: Music for Violin and Piano, which features selections from 
Porgy and Bess, Gershwin’s original Short Story, Jascha Heifetz’s arrangements 
of An American in Paris and Three Piano Preludes, and newly commissioned 
arrangements by Broadway conductor/arranger Eric Stern of selections from 
Gershwin’s musical Girl Crazy and classic songs from the Gershwin Songbook. 
Singer-actress Ashley Brown, Broadway’s original Mary Poppins, joins them on 
Stern’s renditions of Love Walked In and Nice Work If You Can Get It. American 
Record Guide calls this an “excellent recording” in which “the performers throw 
themselves into this fresh look at Gershwin with enthusiasm and enjoyment.” 
The duo has created a multi-media program dedicated to this music and has 
presented it widely including a 20-concert tour of the Southeast and a highly 
praised performance at New York’s 54 Below.  
 
Highlights of recent seasons include two twenty-city US tours across eleven 
states; performances with the Boulder Chamber Orchestra; and a European  
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tour, which featured the duo in recital and as concerto soloists in Nice, Monaco, 
Bern and Geneva, and as invited guests of the US Ambassadors to Switzerland 
and the United Nations. The Strad praised the ensemble’s debut performance at 
London’s St. John’s, Smith Square as “beautifully drawn, brilliantly coloured and 
intense,” remarking that “violinist William Terwilliger played with supreme 
tenderness and finely judged control and was partnered with assurance and 
sensitivity by Andrew Cooperstock.” Opus Two’s festival appearances include 
performances at the Australian Festival of Chamber Music (Queensland), Piccolo 
Spoleto (South Carolina), Brevard Music Festival (North Carolina), Round Top 
International Festival-Institute (Texas), Raritan River Music Festival (New 
Jersey), Rocky Ridge Music Center (Colorado), Vianden International Music 
Festival (Luxembourg), Hell Hot! New Music Festival (Hong Kong), Saarburg 
International Music Festival (Germany), and Classical Music Festival (Austria). 
The Boston Musical Intelligencer called Opus Two’s performance at Woodstock, 
New York’s venerable Maverick Concerts, the oldest such music festival in the 
country, “one of the most significant and worthwhile concerts of the season,” 
commenting that the program was “performed with virtuosity, musicianship 
and excellent balance.”  
 
Opus Two’s discography features a critically acclaimed series of single-composer 
recordings of American music, including works by Aaron Copland, Leonard 
Bernstein, George Gershwin, Robert Starer, Paul Schoenfield, and Lowell 
Liebermann. The duo’s Naxos debut recording Leonard Bernstein: Violin Sonata; 
Piano Trio; New Transcriptions features the world premiere of Four Moments 
from Candide, by Eric Stern. Acclaimed as “an excellent recording, performed 
splendidly throughout,” the disc includes two additional Stern arrangements: 
“My House” from Peter Pan, and “Take Care of this House” from 1600 
Pennsylvania Avenue, recorded with Tony-nominated actress-singer Marin 
Mazzie, as well as the duo’s own transcription, for violin and piano, of 
Bernstein’s Clarinet Sonata. A major grant from the American Music Center’s 
Aaron Copland Recording Fund made possible Opus Two’s world-premiere 
recording, Souvenirs: Music of Paul Schoenfield, which was hailed by American 
Record Guide as “accomplished, sophisticated, and filled with the sheer joy of 
music-making.” The duo has performed Aaron Copland’s complete works for 
violin and piano extensively across the United States and abroad, and their  
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recording of this music features works never before recorded, including two 
early, unpublished preludes. The ensemble’s recording of chamber music of 
Lowell Liebermann features performances with cellist Andrés Díaz and the Ying 
Quartet, and was lauded as “splendid” by Strings magazine. John Fitz Rogers 
composed Sonata Lunaris for Opus Two, whose discography also includes two 
discs of works by Robert Starer, featuring the world premiere recordings of Duo 
for Violin and Piano, as well as Dispositions, written for the duo and clarinetist 
Martha MacDonald. In 2014 the duo commissioned Columbia composer Meira 
Warshauer to create Carolina Gallery, a musical triptych inspired by works by 
South Carolina artists.  
 
In addition to their concerts as Opus Two, William Terwilliger and Andrew 
Cooperstock regularly join forces with Martha MacDonald as members of Trio 
Contraste. The trio has been honored with the Centennial Chamber Music 
Award for Outstanding Promotion of American Music from the National 
Federation of Music Clubs. Additionally, William Terwilliger and Andrew 
Cooperstock have collaborated together or individually with members of the 
Takács, Emerson, and Juilliard String Quartets, and the Dorian Wind Quintet, 
violinists Oleh Krysa and James Buswell, and cellists Lynn Harrell, Allison 
Eldredge, and Yehuda Hanani.  
 
Opus Two’s radio and television credits include appearances on National Public 
Radio’s Performance Today, New York’s WQXR, Chicago’s WFMT, North 
Carolina’s WDAV, Colorado’s KVOD, the BBC, Radio France, Radio Latvia, and the 
Australian Broadcasting Corporation. Their South American tours have also 
included appearances on television in the Dominican Republic, Peru, and Bolivia.  
Prizewinner in the National Federation of Music Clubs Young Artist Competition 
and the New Orleans International Competition, Andrew Cooperstock has 
performed in most of the fifty states as soloist and chamber musician. He has 
also given lectures and recitals at the Hochschule für Musik Hans Eisler in Berlin, 
Germany, the Academy of Music in Riga, Latvia, and the Central Conservatory in 
Beijing, China, among others. In honor of the Leonard Bernstein centenary, he 
has recorded a 2-CD set of the complete solo piano works of Bernstein for 
Bridge Records. Currently Cooperstock is Professor of Piano at the University of 
Colorado Boulder and a member of the artist-faculty at Saarburg International  
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Music Festival in Germany. A graduate of the Juilliard School and the Peabody 
and Cincinnati Conservatories, he studied with Abbey Simon, Walter Hautzig, 
and David Bar-Illan, as well as with collaborative pianist Samuel Sanders. He is a 
Steinway artist.  
 
William Terwilliger has performed with orchestras in the US, Europe, South 
America, and Asia, and he is concertmaster of the Long Bay Symphony. A 
graduate of the Eastman School of Music, he studied with Donald Weilerstein 
and Zvi Zeitlin, and as a member of the prize-winning Augustine String Quartet, 
he coached with the Cleveland, Tokyo, and Emerson Quartets. In 1993 he was 
invited by the US State Department to serve as a Cultural Specialist in Bolivia, 
and since that time, as a gifted and experienced teacher of students of all ages, 
he has given master classes throughout the US and in Europe, Asia, Latin 
America, Africa, and Australia. Currently Dr. Terwilliger is Professor of Violin at 
the University of South Carolina and artist-teacher at the Saarburg International 
Festival of Music.  
 
Both musicians regularly present and serve as jurors for such organizations as 
the American String Teachers Association, the College Music Society, the 
National Federation of Music Clubs, and Music Teachers National Association. 
The list of awards to their credit includes grants from the American Music 
Center, Chamber Music America, the National Federation of Music Clubs, and 
the Arts International Fund, to name a few. William Terwilliger and Andrew 
Cooperstock have written articles for Strings, American String Teacher, and 
Keyboard Companion, among others.  
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“William Terwilliger’s coloratura violin in ‘Glitter and be gay’, coming complete 
with bungeejumping glissandos and gravitydon’tbotherme note leaps, is infused 
with the spirit of Bernstein’s original vocal lines but sounds effortlessly 
violinistic...Terwilliger’s violin transcription of Bernstein’s 1942 Clarinet Sonata 
makes a connection I’d previously missed: the circular melodies and 
wanderingear harmonies of the opening Grazioso hint at melodic contours 
Bernstein would explore a decade later in his Serenade (after Plato’s 
Symposium).”  
– Gramophone 
 
“Terwilliger and Cooperstock perform splendidly throughout, and the recording 
is excellent. a worthy purchase for all fans of Bernstein and of mid20th century 
American chamber music.”  
– Music Web International 
 
“The Clarinet Sonata is more effective on violin than I expected. In no small part, 
this is due to Terwilliger’s imaginative playing in which he imitates some of the 
clarinet’s tonal and coloristic effects by means of harmonics and special bowing 
techniques such as sul tasto, flautando, and at one point what sounds like sul 
ponticello.... and the disc can be recommended as a valuable addition to the 
composer’s chambermusic discography.”  
– Fanfare  
 
“Bernstein’s many fans will want to have this album, especially since it offers so 
many rarities.” 
– American Record Guide 
 
“Recommended for Bernstein lovers.”  
– All Music 
 
“Persuasively performed in a Naxos release which also includes an effective 
violin transcription by William Terwilliger.”  
– BBC Music 
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“The firstrate playing throughout by violinist William Terwilliger and pianist 
Andrew Cooperstock is virtuosic. I can't imagine any other duo playing these 
pieces any better. Highly recommended.” 
– Amazon 
 
“Terwilliger’s arrangement of Bernstein’s clarinet sonata is ironically more 
idiomatic for the violin than Bernstein’s own violin sonata... it is valuable to have 
this clarinet sonata in a transcription for violin... violinists deserve to have this 
excellent arrangement at their disposal.... Terwilliger and Cooperstock form a 
terrific duo with Opus 2; their program was equally engaging.” 
– New York Concert Review  
 
“I loved every minute of this fine release. It’s accomplished, sophisticated, and 
filled with the sheer joy of musicmaking. [Souvenirs: Music of Paul Schoenfield]” 
– American Record Guide 
 
“Only a great performance can convince a listener that a new piece is worth 
hearing. You did it.” 
– Paul Schoenfield 
 
“It would be hard to imagine finer performances of these works. [Aaron Copland: 
The Complete Works for Violin and Piano]” 
– American Record Guide 
 
“The playing is splendid. Opus Two is widely acclaimed for its tone, style, and 
polish.” 
– Strings Magazine 
 

“Their ensemble bears witness to their long collaboration in its unanimity of style 
and spirit, its exemplary balance and close rapport. Technically, they have 
complete command of their instruments. Terwilliger’s tone is remarkably pure, 
resonant, even and full, with a lovely radiance in the high register... 
Cooperstock’s control of touch and dynamics enables him to give substance to 
Copland’s often very sparse writing, to blend or contrast with the violin sound...  
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[Re: Opus Two’s Copland recording for Azica Records] the playing is splendid, the 
sound excellent.” 
– Edith Eisler 
 

“An excellent duo. They clearly have a strong affinity and understanding for this 
music; they have performed it widely and have made an excellent recording on 
Azica Records. Their instrumental command, ensemble, and balance are 
admirable.” 
– Strings Magazine 
 
“Violinist William Terwilliger played with supreme tenderness and finely judged 
control and was partnered with assurance and sensitivity by Andrew 
Cooperstock. Two early preludes, full of abject Romanticism, were beautifully 
drawn, while the demanding 1943 Sonata was brilliantly coloured and intense. 
The late Duo was equally fine, lyrical and affecting. Copland’s lithe and virtuosic 
arrangements from Billy the Kid and Rodeo brought the concert to a boisterous 
close, Terwilliger playing with nimblefingered flair.” 
– The Strad 
 
“...divine phrases, impelling rhythm, elastic ensemble and stunning sounds” 
– Free Times  (Columbia, SC) 
 
“A superior caliber of craftsmanship... The [dance] episodes displayed compelling 
rhythmic force and were performed colorfully by the artists... Graceful 
musicianship.” 
– The Post and Courier  (Charleston, SC) 
 
“These musicians do a wonderful job of expressing themselves, enjoying the 
opportunity to make sounds that are truly beautiful and communicating with 
one another through the music. [Chamber Music of Lowell Liebermann]” 
– American Record Guide 
 
“A duo in great demand worldwide.” 
– The Sunday Mail  (Brisbane, Australia) 
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“The playing of William Terwilliger and Andrew Cooperstock was impeccable 
throughout.” 
– Townsville Bulletin  (Australia) 
 
“Terwilliger and Cooperstock offer utterly compelling performances of Copland’s 
music for violin and piano, full of tenderness and sensitivity in slower passages, 
and vigor and buoyancy in faster ones. They are equally at home with the early 
romantic preludes of 1919 and 1921 as they are with the jazziness of the Two 
Pieces (1926), the eloquent nobility of the Sonata (1943), and the nostalgia and 
wit of the Duo (1977).” 
– Howard Pollack, author of Aaron Copland: The Life and Work of an Uncommon 
Man 
 
“This playing is a partnership of a high order. The recording quality is excellent, 
well balanced and clean and captures well the detail of these elegant 
performances.” 
– The State  (Columbia, SC) 
 
“...an excellent disc. From the lighthearted music of the ballets, Rodeo and Billy 
the Kid, to the serious Violin Sonata, this American duo are totally inside the 
music. The virtuoso passages possess enviable brilliance. It is the only disc to 
offer all of Copland’s violin music, and the sound quality is very good.” 
– The Yorkshire Post  (U.K.) 
 
 
 
 
 
 
 
 

 

 

 

 



Andrew Cooperstock, piano 
By Robin McNeil 

April 7, 2013 

 

“Andrew Cooperstock’s fine performance, and the excellent piano, 

would surely have pleased Bach. It was full of vivacity and vigor.” 

 
The Boulder Chamber Orchestra presented a very 

interesting concert at the Broomfield Auditorium 

Saturday evening. Of the four works presented, the BCO 

performed two works, one by the American composer 

Arthur Foote (1853–1937), and the other by Ernest Bloch 

(1880–1959). Bloch, of course, is much better known than 

Arthur Foote, but both of these works deserve to be 

heard today, and these two works contributed to making 

this concert truly rewarding. 

 

Foote has been overshadowed by other American 

composers who were more aggressive harmonically, 

while Foote is often ranked with composers such as 

Edward McDowell and Amy Beach. To my way of 

thinking, Foote is considerably better than either of those 

composers, even though much has been made by a 

supposed influence of Robert Schumann and Johannes 

Brahms, and, even Wagner. Comparisons to those three 

composers are all irrelevant, and the comparison seems 

to have been made simply because Foote used traditional 

harmonies, and, therefore, the comparison would seem to 

be easy. There is absolutely no relationship in his music 

to Wagner, and precious little to Schumann and Brahms, 

because his melodic lines are beginning to show an 

angularity with melodic leaps that, if exaggerated, might 

presage Copland or Roy Harris, or perhaps, Ferde Grofé. 

While there is absolutely no evidence that Arthur Foote 

was influenced by traditional American themes as 

Copland was, there is an element in his music that is 

distinctly American. 

 

The work performed Saturday evening was the Suite for 

Strings in E Major, Opus 63. It is in three movements, 

Praeludium, Pizzicato and Adagietto, and Fugue. At first 

glance, the second movement, Pizzicato and Adagietto, 

would seem to be a two section movement; however, the 

Pizzicato is repeated after the Adagietto so that it becomes 

three sections. Originally, there was a fourth movement, 

a Theme and Variations, but, for whatever reason, Foote 

decided against that addition. 

 

As the Boulder Chamber Orchestra began the 

performance of this work, it was apparent that it could 

easily be identified as written by an American composer 

because of the shape of the melodic line. It was also 

apparent that since Arthur Foote was educated 



completely in the United States, that he was very 

isolated from all the European trends that had such an 

impact on music at the turn of the twentieth century. 

This is an excellent piece, and it is very attractive. It is 

apparent that Foote is a skilled and artistic composer, 

but the “spiritual” isolation from composers such as 

Stravinsky, and even Debussy, are evident. 

The performance itself was excellent, but I felt that in 

this first work on the program, the BCO did not 

experience its accustomed performance “excitement” 

that usually fills everything when they are on stage. In 

the first movement, the first violins have the melodic 

line with some syncopation in the accompaniment 

played by the second violins and violas. The 

syncopation seemed a little on the mushy side, but 

please understand that I am criticizing at a very high 

level. The pizzicato in the second movement was not 

always precisely together which makes this movement 

difficult (how many of you can name the Tchaikovsky 

Symphony that has a movement entirely pizzicato?). 

Even if one violin, or viola, or cello, is not with the rest 

of the orchestra when pizzicato is being played, it is 

noticeable. The third movement, which is an enormous 

fugue, was the best movement of the three. The BCO 

seemed to be uniformly thinking, “Okay, this is a hard 

movement, so we had best be on our toes.” It was 

exciting, and it certainly demonstrated that Arthur Foote 

was a very fine craftsman. The concert going public 

truly needs to hear rare music such as this. While this 

particular work may be among the very best that Arthur 

Foote wrote it certainly raised my curiosity concerning 

the remainder of his output. 

 

Following the Suite for Strings, Andrew Cooperstock 

joined the Boulder Chamber Orchestra and performance 

of J. S. Bach’s Keyboard Concerto Nr. 5 in F minor, BWV 

1056. Cooperstock is so well-known as a fine pianist, that 

I don’t think he needs any introduction here. He has 

performed throughout the United States and Europe, 

and, fortunately for us, with many orchestras and 

chamber groups in Denver. 

 

This Concerto is made up of three movements, all of 

them in ritornello form, which is typical of the Baroque 

Period, and certainly of the concerto grosso style. The 

ritornello form is a term that is usually applied to the 

first and last movement of the Baroque Concerto. These 

movements consist of an alternation of tutti (full 

orchestra) and solo sections. The tutti sections are based 

on identical material while the solo sections vary. The 

full orchestra sections are what give the ritornello its 

form. In the first movement, there is a solo section which 

is an almost sonata-like development, full of triplets that 

were stated in the opening tutti. It was exciting to 

listen to, and Cooperstock’s playing is always 



very clean and very articulate. He was, by the 

way, conducting from the bench, and his 

movements in doing so were extremely 

subtle. Of course, they would almost have to 

be subtle, because Cooperstock is playing 

almost all of the time. A Baroque Concerto, at least 

in the first and third movements, never gives the soloist 

much opportunity to sit and relax, as he is constantly 

playing. If he is conducting from the bench, he can only 

nod his head or raise his eyebrows in expectation. The 

orchestra performance in the Bach, finally hit 

its stride: it was excited and full of life, and it 

seemed to gain a lot by following the obvious 

energy given to it by Cooperstock. 

 
In addition, I must say that the Sauter piano that 

Cooperstock performed on sounded absolutely perfect. 

It was in tune and it sounded as though the technician 

that services it knew what he was about. Sauter, of 

course, is one of the five or six best pianos in the world, 

and one would expect it to sound good. The Broomfield 

Auditorium is very fortunate to have such a piano. 

The performance of the Boulder Chamber Orchestra, 

Andrew Cooperstock’s fine performance, and 

the excellent piano, would surely have 

pleased Bach. It was full of vivacity and 

vigor. 

 

The audience demanded an encore, and 

Cooperstock responded by playing a 

Nocturne by Samuel Barber. It was a beautiful 

performance of Samuel Barber’s tribute to Irish 

composer John Field, who was the originator of the 

nocturne form which Chopin borrowed and made 

famous. 

 

After the intermission, the Boulder Chamber Orchestra 

performed Samuel Barber’s well-known Adagio for 

Strings. This work, which was originally the slow 

movement from Samuel Barber’s String Quartet Nr. 1, 

Opus 11, has to be one of the best-known pieces of 

American music. It has been used for many funeral 

ceremonies, but it was not originally intended as a work 

of great sorrow, but one of intense meditation by the 

composer. Its arch form, slow buildup and then release 

of tension, and its deep, profound emotion, always 

surpassed the other movements of the original string 

quartet from whence it came. 

 

Performing a piece such as the Adagio for Strings can 

sometimes be fraught with danger because it is such a 

familiar piece with such power that it must be done 



perfectly. And, the Boulder Chamber Orchestra and 

Maestro Saless did it perfectly. The music was allowed 

to work its magic on the audience without any kind of 

exaggerated dynamics or phrasing. In spite of its 

profound expression, it possesses a certain amount of 

simplicity, and, above all, a sense of great dignity. It may 

be that is what has helped this work become so 

successful. Dignity is the one aspect of this work that the 

Boulder Chamber Orchestra never lost sight of. 

The last work on the program was the Concerto Grosso 

Nr. 1 by Ernest Bloch, (1880-1959). Straight away, I will 

warn you readers not to confuse this Ernest Bloch with 

his contemporary, Ernest Bloch (1885-1977), who was a 

German philosopher and music lover. The Ernest Bloch 

that we are concerned with was born in Switzerland, 

immigrated to the United States, became Director of the 

San Francisco Conservatory, and eventually Professor at 

the University of California in Berkeley. He still seems 

more European to me than American, particularly when 

one considers his knowledge of all that was being done 

in Europe. His music was strongly influenced by chants 

from Jewish worship, as well as twelve-tone serial 

technique. 

 

The work that the Boulder Chamber Orchestra and 

Andrew Cooperstock performed Saturday evening was 

Bloch’s Concerto Grosso, which was written, as the 

program notes correctly stated, to demonstrate to his 

students at the Cleveland Institute of Music (which he 

founded) that one could write a Baroque concerto grosso 

using traditional techniques, but modern sounds. The 

piano, which is the concerto instrument in this 

composition, is placed at the rear of the orchestra, 

because even though it is the major instrument, it serves 

an almost dual role as soloist, and as a very prominent 

continuo, in that, it supports the orchestra. 

The first movement, which is marked Allegro energico e 

pesante, begins with some very powerful chords. It is 

invigorating and exciting to hear because of its drive. 

The slow movement is lyric and beautiful, but, unlike 

the suggested mood from its title, Dirge, it did not strike 

me as being overly poignant or sad. The BCO and 

Cooperstock played it very expressively. The third 

movement is entitled Pastorale and Rustic Dances. I think 

it may have been a surprise to many people in the 

audience who were not expecting a 20th Century work 

to so easily portray a pastorale. But, it is a tribute to 

Bloch’s compositional ability that it does just that so 

easily. And, in truth, its overall sound is not as “avantgarde” 

as one might hear from Webern or Berg. The last 

movement is quite a remarkable fugue that uses every 

fugal technique invented by J.S. Bach: retrograde, 

inversion, and augmentation. 

The performance of the Bloch was truly exceptional. The 

piano was used in the same way that Bartók used the 

orchestral instruments in his Concerto for Orchestra: it 



was considerably more important than an orchestral 

instrument, but only slightly less than a true concerto 

instrument. The size of the Boulder Chamber Orchestra, 

and the ear of Maestro Saless, was perfect to allow the 

piano to be heard, placed as it was, at the rear of the 

orchestra. 

 

Again, the audience demanded an encore, and Maestro 

Saless chose one of the Romanian Dances by Béla Bartók. 

In spite of the slow start, this was another fine 

performance by the Boulder Chamber Orchestra, 

because they were able to gather themselves together, 

and truly get down to business. In addition, it was an 

absolutely fascinating program because of the works 

performed. How many of the audience members have 

ever heard of Arthur Foote, let alone his wonderful Suite 

for Strings in E Major? And, why is it that the fickleness 

regarding “new music” has relegated Ernest Bloch’s 

music to silence, rather than the frequent performance 

that it deserves? There was absolutely no question that 

the audience appreciated this performance by Andrew 

Cooperstock, Maestro Saless, and the BCO, and well 

they should have, because it is another example of 

instruction in rare music beautifully performed. I 

guarantee you that all of us need that. 
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GERSHWIN: Porgy & Bess Pieces with 3 Preludes; American in Paris excerpts; Short Story; Girl Crazy Suite; 

Love Walked In; Nice Work If  You Can Get It. William Terwilliger, violin; Andrew Cooperstock, piano; 

Ashley Brown, soprano —Azica 71290—49 minutes 

 

By Elaine Fine 

November/December 2014 

 

“Excellent” 
 

Terwilliger and Cooperstock, who play under 

the name “Opus Two”, put Gershwin in the 

context of Gershwin, and 

they introduce three 

excellent arrangements 

by Eric Stern that are 

recorded here for the first 

time. The Suite from Girl 

Crazy includes ‘But not 

for Me’, ‘Bidin’ my time’, 

‘Embraceable You’, and ‘I 

Got Rhythm’. Soprano 

Ashley Brown joins 

Terwilliger and 

Cooperstock singing 

‘Love Walked In’ and 

‘Nice Work if You Can 

Get It’. Stern’s added violin obbligato sounds 

very appropriate, and it is a treat to hear 

Brown sing these wonderful songs.  

 

 

 

 

 

The liner notes designate this release of 

Heifetz’s excerpts (assembled from sketches by 

his teaching assistant 

Ayke Agus) from An 

American in Paris as the 

world premiere recording, 

but that is not the case: I 

reviewed a recording by 

Tamsin Waley-Cohen and 

Huw Watkins on Champs 

Hill (J/F 2014).  

 

The Heifetz arrangement 

(almost a paraphrase) of 

the Preludes is excellent 

here, as is ‘Short Story’, a 

marvelous piece Gershwin 

wrote in 1925 in collaboration with Samuel 

Dushkin. Dushkin recorded it in 1928, but this 

is the first recent recording I have heard. 
 



Distinguished Soloists 
Offer Diverse Program at 
Carnegie 

Concerti Sinfonietta winners present a program 
diverse in instruments and selections 

By Michael Sherwin Created: November 21, 2012                

 

NEW YORK—An unusual work by jazz great Artie Shaw received its first New 
York performance in 77 years. Part of a showcase for first prize winners of the 
New York Concerti Sinfonietta International Concerto Competition, the concert 
was notable for the diversity of the instruments played and the relative 
unfamiliarity of the pieces themselves. 

Held on Nov. 13 in Carnegie Hall’s Weill Recital Hall, the concert highlighted 
seven different solo instruments, including a virtuoso violist. Five of the works 
performed were refreshing novelties, well off the beaten path. One characteristic 
the competition winners all had in common, however, was the stellar level of 
their playing. 

Twenty members of the top-flight New York Concerti Sinfonietta were on hand, 
expertly led by principal conductor Paul Hostetter. Violinist Emily Bruskin of the 
celebrated Claremont Trio served as the orchestra’s concertmaster. 

The artistic director of the New York Concerti Sinfonietta is Dr. Julie Jordan, a 
member of The Juilliard School Evening Division piano faculty. 

The concert was prefaced by a performance by guest soloists Opus Two, a 
violin-piano duo formed some 20 years ago by William Terwilliger, professor 
of violin and chamber music at the University of South Carolina, and Andrew 
Cooperstock, professor of piano at the University of Colorado at Boulder. This 
evening, they played Haydn’s Double Concerto in F Major for Violin, Piano, 
and String Orchestra, H. 18, No. 6. 

Concertos for this combination of instruments are quite rare; Haydn’s is the 
first. There are others by Hummel and Mendelssohn, and Mozart began one 



but abandoned it before completing the first movement. Haydn’s Concerto, an 
early work, is lightweight but pleasant listening, and Opus Two made the best 
possible case for it. 

The interplay of thematic material between the soloists was handled with 
sensitivity worthy of chamber music, while the 13 string players of the 
Sinfonietta provided an alert and tonally radiant accompaniment. 
Terwilliger’s playing was tasteful, while Cooperstock exhibited his experience 
in the way he shaped and contoured his phrasing, varied his dynamics, and 
clearly articulated the staccato figurations and trills. He displayed a full, rich 
tone distinctive for its warm bass. Cooperstock is also a master teacher: Several 
of his students have been winners of the International Concerto Competition 
in recent years. 
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REVIEW 
By James Manheim 

December 2010 

 

The category “chamber music of Leonard 

Bernstein” is sparsely populated. Aside from some 

pieces for brass ensemble, Bernstein wrote chamber 

music only at the very beginning of his career, and 

this release presents all three 

works involved. The Sonata for 

clarinet and piano, here arranged 

for violin, became, in 1941, 

Bernstein’s first published work; 

the Sonata for violin and piano 

and Trio for violin, cello, and 

piano were composed by 

Bernstein while he was a student 

at Harvard – in the case of the 

violin sonata for a friend, 

Raphael Hillyer, who went on to 

co-found the Juilliard Quartet. 

From later in Bernstein’s career 

come various songs and instrumental pieces from 

musicals, all attractive enough, but none giving 

much insight into how he thought about chamber 

music. The good news is that the early pieces are a 

treat for Bernstein fans, who are unlikely to have 

heard them, or at least heard them at all. They’re 

basically lighthearted, and they’re rooted in the 

neoclassic spirit of the day, but they’re full of big 

intra-movement contrasts that give hints of the 

ambitious scope of Bernstein’s 

instrumental music to come (not 

so much of the great musical 

theater melodist). The two 

“house songs” -- songs about 

houses from the musicals Peter 

Pan (1950) and 1600 

Pennsylvania Avenue (1976) are 

done with a from nice 

straightforwardness by soprano 

Marin Mazzie, and they’d make 



excellent (and largely 

unfamiliar) recital items for 

student singers. More an 

intriguing collection of Bernstein miscellanea than 

a thematically connected program, this is 

recommended for Bernstein lovers. 
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REVIEW 

Superb Performances of Bernstein's Chamber Music 
Bernstein: Violin Sonata; Piano Trio; New Transcriptions (Audio CD) 

5.0 out of 5 stars 

January 26, 2011 

 

This wonderful new album starts off with 

committed and idiomatic performances of 

three early chamber works by Bernstein by the 

piano and violin duo Opus Two. The first is 

Bernstein's Clarinet Sonata arranged for violin 

and piano. Written between 1941 and 1942, the 

Clarinet Sonata is the best known of Bernstein's 

chamber works. It is an appealing mixture of 

lyrical melodies, jazz-inflected syncopations, 

and more than a slight dash of the influence of 

Bernstein's unofficial mentor Aaron Copland. 

Next comes the Violin Sonata (1939), a 

Hindemith-infused work that nonetheless 

frequently exhibits Lennie's trademark 

lyricism, particularly in the gorgeous and 

contemplative variation that closes the final 

movement. The Piano Trio, is a light hearted 

romp written in 1937 but not published until 

1979. It inhabits the world of Stravinsky (think 

Petrouchka and Le Sacre du Printemps) with 

touches of West Side Story thrown in. See if 

you don't hear foreshadowings of "One Hand, 

One Heart" in the opening of the first 

movement and "America" throughout the last 

movement. The disc ends with four superb 

arrangements of songs from Candide that 

would make you think they were originally 

written for violin and piano. 

The first-rate playing throughout by 

violinist William Terwilliger and 

pianist Andrew Cooperstock is 

virtuosic for the bravura passages but warm 

and lyrical as well when needed. The 



enthusiasm of the duo for these likable and 

engaging works is apparent throughout, and I 

can't imagine any other duo playing 

these pieces any better. Like most Naxos 

releases, the recorded sound is excellent. 

Highly recommended. 
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By Jack Sullivan 

March 2011 

The bulk of this fascinating program is given over to 

Bernstein’s early chamber music, including a Piano 

Trio he wrote at 19. According to the notes, these 

youthful pieces have numerous premonitions of the 

mature composer, but I must confess I don’t hear them 

except perhaps in the perky syncopations of the 

Clarinet Sonata (here arranged for violin) and the 

beautiful final variation of the Violin Sonata, which 

has a hint of the Bernsteinian lyricism. The outer 

movements have a Hindemithian stateliness and 

structure; the faster movements are lively, but neoclassical. 

Thoroughly tonal, the harmonies nonetheless 

have plenty of bite. In sound and shape, this skillfully 

constructed music sounds European. 

The songs from Peter Pan, 1600 Pennsylvania Avenue, 

and Candide are nicely arranged by Eric Stern. They 

inhabit a different, thoroughly American world. With 

their distinctive lyricism and open-heartedness, they 

could only have been written by Leonard Bernstein. 

The performances are lively and loving. (Opera fans 

should be aware that Marin Mazzie is an 

unapologetically Broadway singer.) Bernstein’s 

many fans will want to have this album, 

especially since it offers so many rarities. 
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U.S. REVIEWS  
By Erik Levi 

March 2011 

 

Somewhat frustratingly Leonard Bernstein 

only composed chamber works at the outset of 

his career. The Violin Sonata and Piano Trio, 

both composed in the late 1930’s, display 

many musical features that presage the mature 

composer. They are persuasively 

performed in a Naxos release which 

also includes an effective violin 

transcription by William Terwilliger of 

the Clarinet Sonata and resourceful 

arrangements of songs from music theatre 

works. 
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All-American Spirit Well Served in Program at Maverick 
by Leslie Gerber  

 
A disappointingly small audience turned out for one of the most significant and worthwhile concerts of the 

2010 Maverick Concerts season in Woodstock. Saturday evening. The duo Opus Two, violinist William 

Terwilliger and pianist Andrew Cooperstock, played a recital called “American Spirit,” and they justified 
their title with both repertoire and performance. 

 

The program opened with Aaron Copland’s regrettably scarce Violin Sonata (written three years after his 

summer sojourn in Woodstock with Benjamin Britten). This plainspoken, unaffected music shares the 

aesthetic of the contemporaneous Appalachian Spring, and to this listener at least it seems equally 

expressive and effective. In fact, the way the music frequently changes tempo and mood even within its 

movements is similar to Copland’s ballet writing. The performance was lively and alert throughout, and, as 
with the entire recital, beautifully balanced. 

 

Needing material to fill out an all-Bernstein chamber CD, Opus Two commissioned composer Eric Stern to 

create a suite of music from a Bernstein operetta, Four Movements from “Candide.” Stern did outstanding 

work, imaginatively rescoring Bernstein’s songs to make them sound like real chamber music. I thought 

that the third movement, the famous “Glitter and Be Gay,” would have been a better finale. Again the 
performance was outstanding, aiding in the transformation from vocal to instrumental idiom. 

 

Robert Starer (1924-2001) was a personal friend, so I cannot pretend to be objective about his music. I can 

say, though, that Starer created an immediately recognizable, individual style, and that if I hear something 

of his on the radio I can always tell whose music it is before I hear the announcement. Starer’s Duo for 

Violin and Piano is a continuous meditation lasting about 15 minutes. Although it may seem like stream-of-

thought, its opening material generates much of what follows and returns occasionally. It was fascinating to 

hear this music on the same program with the Copland Sonata. Copland was one of Starer’s teachers, and 

the Duo sounds as though it contains deliberate reflections of Copland’s work. These musicians recorded 
the Duo in 1995, and their long experience with it showed in a completely convincing performance. 

 

The program concluded with the early Violin Sonata of John Corigliano. It was written for his father, John 

Corigliano Sr., and the father’s recording of the music for CRI was Corigliano’s first recorded work. This 

large neo-romantic work is not as substantial as the masterful work this composer has created since, but it’s 

still quite entertaining and easily holds a listener’s attention for nearly half an hour. Its finale has some 

apparent echoes of Bernstein’s work. Pleased with their enthusiastic reception from the audience, Opus 

Two gave us an American encore: Jascha Heifetz’s transcription of Foster’s “I Dream of Jeannie,” played 

with affecting lyricism. 

 

Often when I hear performers who offer only specialized repertoire, I can understand why they specialize. 
Hearing the strengths of this duo, though, I’d love to hear them play Beethoven. 

In its Maverick Concerts debut, the violin and piano duo Opus Two (William Terwilliger and Andrew 

Cooperstock) offered an all-American program, all performed with virtuosity, musicianship, and excellent 

balance. The rarely-heard Violin Sonata of Aaron Copland was revealed as a neglected masterpiece. Eric 

Stern’s arrangement of Leonard Bernstein music, Four Moments from “Candide,” actually sounded like 

http://classical-scene.com/topics/reviews/
http://classical-scene.com/author/leslie-gerber/
http://classical-scene.com


chamber music. The ensemble recorded Robert Starer’s Duo for Violin and Piano 15 years ago and still 

plays it convincingly. John Corigliano’s Violin Sonata, an early, neo-romantic work, isn’t the composer’s 

most mature music but it was still lots of fun in a lively, virtuosic rendition. 

 

Leslie Gerber lives in Woodstock, New York. He has been reviewing professionally since 1966, for 

such venues as Performance Today, Fanfare, and Amazon.com. He also publishes the Parnassus 

Records label. 
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Fanfare 
By Jerry Dubins 

May 2011 

 

 
Bernstein’s many works for stage and concert hall have fared 

reasonably well on disc, but his chamber works are few and 

infrequently performed or recorded. Among them is the Clarinet 

Sonata, the composer’s first published piece, completed in 1942, 
and heard here in a transcription for violin and piano by William 

Terwilliger and performed by Terwilliger and Andrew 

Cooperstock, who have dubbed their duo Opus Two. Written 

earlier than the Clarinet Sonata, but not published until later, is the 
Violin Sonata of 1939, Bernstein’s only original work for this 

combination of instruments. And earlier still, 1937, is the Piano 

Trio, again, the composer’s only effort in this medium. The 

arrangements for violin and piano of movements from Candide 

are self-explanatory, but unless you have a fairly comprehensive 

knowledge of Bernstein’s output or have read the booklet note, 

you would not necessarily know that the Two House Songs are 

arrangements of “My House” from the 1950 incidental music to 
Peter Pan and “Take Care of this House” from the 1976 White 

House Cantata: 1600 Pennsylvania Avenue. 

Two dozen or more recordings exist of the Clarinet Sonata in its 

original scoring, among which is my favorite on Sony’s The 
Essential Bernstein album with Stanley Drucker and Leonid 

Hambro. This is my first time hearing the piece transcribed for 

violin—I don’t know if it has been done by others—but I have 

heard a version for cello played by Yo-Yo Ma and Gilbert Kalish, 
also on Sony. The sonata is brief, only two movements lasting a 

total of about 11 minutes. Though still a student at Curtis when he 

wrote the piece, Bernstein challenges academic expectations. 

There’s some of Hindemith’s playfulness in the score—Hindemith 
having been one of Bernstein’s occasional teachers—but one 

already hears hints of the bluesy barrio music and the hypersyncopated, 

jazzed-up style to come in the composer’s later works. 

Ordinarily, as readers know, I’m not fond of transcriptions, but 

the Clarinet Sonata is more effective on violin than I 

expected. In no small part, this is due to 

Terwilliger’s imaginative playing in which he 

imitates some of the clarinet’s tonal and coloristic 

effects by means of harmonics and special bowing 

techniques such as sul tasto, flautando, and at one 

point what sounds like sul ponticello. 
I was surprised to find so few recordings listed of Bernstein’s 

Violin Sonata and embarrassed that I don’t have a single one in 

my collection. Of the four entries found at ArkivMusic, two of 

them are on Naxos. An earlier album containing a medley of 

works by American composers includes the Violin Sonata played 



by Arnold Steinhardt of Guarneri Quartet fame. 

The Violin Sonata, also in two movements, is not as inviting. It 
begins with a brief Moderato assai of somewhat indefinite tonality, 

which is followed by a theme and variations based on the first 

movement. It sounds as if Bernstein may have been influenced by 

Copland’s 1930 Piano Variations. Chords built up in fourths, 
grating dissonances, and nervous flurries of notes alternate with 

kinder, gentler passages that hint at melody but never quite seem 

to consummate it. The difficulties of the piece for listener and 

players alike may account for its not sparking more interest. 
Terwilliger’s tone turns a bit rough and raw in places, something I 

attribute to Bernstein’s less than well-considered demands on the 

violin. It may be that abrasiveness is what he wanted; it would 

explain why Bernstein later borrowed some of the sonata’s 
material for his later “Age of Anxiety” Symphony. 

The Piano Trio was written while Bernstein was under the sway of 

Walter Piston at Harvard, though I don’t believe I’ve ever heard 

anything by Piston that sounds like this. The three-movement 

work gets off to a good start with an Adagio introduction that 

offers some tasty melodic morsels that promise a satisfying meal 

to come. But the piece soon lapses into a bitonal bitumen of acrid 

note-spinning. The Trio hasn’t had many more advocates on disc 
than has the Violin Sonata. Cellist Charles Bernard joins 

Terwilliger and Cooperstock in a performance that pulls out all the 

stops for a piece that, frankly, I don’t think is apt to win a large 

following. Its best movement is its last, a wild, whirling dance 
flavored by a touch of klezmer. 

American actress and singer Marin Mazzie, who sings the Two 

House Songs, has a voice perfectly suited to musical theater, a 

field in which she has distinguished herself in numerous stage 
productions, and has either won or been nominated for several 

prestigious awards. Eric Stern, who arranged the Two House 

Songs and the Four Movements from Candide for violin and 

piano, is a noted Broadway arranger and conductor. These 
pieces—some probably more familiar than others—are in 

Bernstein’s later, “popular” style. 

This may not constitute the choicest collection of Bernstein’s music 

on disc, but all of it is given committed performances, and the 

disc can be recommended as a valuable addition to 

the composer’s chamber-music discography. 
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A fascinating disc that reveals Bernstein’s influences and compositional 

process 

 
By Phillip Clark 

April 2011 

 

I’ve written before about Bernstein assembling 

pieces where every note, gesture and timbre is 

hooked off other music but comes out 

sounding like Bernstein anyway. 

Works like Kaddish and Mass 

poach an incisive structural 

sharpness from Bernstein’s 

stylistic cut-and-paste, and this 

disc of early chamber works 

show those same impulses were 

already at play during the great 

man’s student years. 

As a sweetener, there are two 

Eric Stern transcriptions. Four Moments from 

‘Candide’ for violin and piano could well 

become a latter-day Carmen Fantasy given time 

(and a better title). William Terwilliger’s 

coloratura violin in “Glitter and be 

gay”, coming complete with bungeejumping 

glissandos and gravity-don’tbother- 

me note leaps, is infused with 

the spirit of Bernstein’s original vocal 

lines but sounds effortlessly 

violinistic. The Two House Songs, “Take Care 

of this House” from 1600 Pennsylvania Avenue 

and “My House” from Peter Pan, is second-tier 

in comparison, pleasant enough nevertheless. 

But back to those unexpectedly revealing 

chamber works. The first movement of the 

1937 Piano Trio—written when Bernstein was 



19!—is perched somewhere between Wagner 

and Brahms, then (at 5’20”) an obvious allusion 

to Beethoven, shoe-horned in from 

nowhere, nudges the music 

towards a late piano sonata-like 

fugal texture; and then the second 

movement is full-strength 

vaudeville, like a dummy run at 

“Gee, Officer Krupke”. 

Terwilliger’s violin 

transcription of Bernstein’s 

1942 Clarinet Sonata makes a 

connection I’d previously missed: the 

circular melodies and wandering-ear 

harmonies of the opening Grazioso 

hint at melodic contours Bernstein 

would explore a decade later in his 

Serenade (after Plato’s Symposium). 
Bernstein’s actual Violin Sonata (1939) cues up 

the rolling variation technique heard 

subsequently in Age of Anxiety, Dybbuk and 

Touches - Age of Anxiety even recycles material 

form the sonata. And so the Bernstein formula 

for composition was born—borrow what you 

like, it’s the resonance and inventiveness of the 

mix that counts. 
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December 2010 

 

Leonard Bernstein’s “serious” music is not easy 

for many to hear, even two decades after 

Bernstein’s death. In addition to his everpopular 

stage works, Bernstein wrote a good 

deal of music that was intentionally rather 

difficult, as if to prove his bona fides as a 

composer. Some of this music can be dry and 

academic, but Bernstein’s chamber music—of 

which he wrote very little—is effective and 

interesting. William Terwilliger arranged 

the Sonata for Clarinet and Piano for 

violin, and plays it very well indeed on 

Naxos’ new Bernstein CD—also 

offering a fine performance of the 

Sonata for Violin and Piano (which is 

very early Bernstein, written in 1939, when the 

composer was 21). The Piano Trio is even 

earlier (1937) and, if rather derivative, does 

show Bernstein’s mastery of classical forms. 

Eric Stern’s arrangements of music from 

Bernstein’s theater works (Two House Songs 

and Four Moments from “Candide”) provide a 

chance to contrast the “serious” chamber music 

with chamber versions of Bernstein’s work in a 

more “popular” style—in which, it must be 

said, there is a good deal more ebullience on 

display. 

INFODAD.COM: Family-Focused Reviews 
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Opus Two Presents the Music of George Gershwin  
Opus Two: William Terwilliger, violin, Andrew Cooperstock, piano 

December 28, 2013 
 

By Jeffrey Williams 
 

On an unusually warm December day, I made my 

way to the Bruno Walter Auditorium to hear a 

performance of the music of George Gershwin by 

the duo Opus Two. I was expecting a smaller 

crowd because of the holiday weekend and the 

early afternoon starting time. Imagine my surprise, 

upon arriving, at the sight of a long line of about 

seventy people all hoping to get in, even though 

the hall was already filled! Luckily, my place was 

reserved.  A few other lucky people in this line 

gained entry and were treated to what was part 

concert, part lecture, and part sentimental 

retrospective. 

 

Opus Two boasts the combined talents of William 

Terwilliger, violin, and Andrew Cooperstock, 

piano. This well-travelled duo with performances 

around the globe is especially renowned for 

championing American music and composers. 

What could be more American than the works of 

George Gershwin? Opening with Jascha Heifetz’s 

arrangement of “Summertime”, from Gershwin’s 

masterpiece Porgy and Bess, the duo gave the 

audience a taste of what was to follow. The 

performers then introduced themselves and 

alternated turns at the podium as they spoke of 

Gershwin. They included a few well-known 

anecdotes, including the oft-quoted one from 

Maurice Ravel (when Gershwin sought 

composition lessons from the French genius): “Why 

do you want to be a second-rate Ravel when you 

are already a first-rate Gershwin?”  It was time for 

the concert proper to commence. 

 

First up came Selections from Porgy and Bess as 

arranged by Jascha Heifetz. The renowned Heifetz 

had been quick to recognize the appeal of 

Gershwin’s music and was savvy enough to 

capitalize on that demand by making arrangements 

that highlighted his own virtuosic talents. Porgy and 

Bess is the best known of these arrangements and 

continues to delight listeners to this day. The 

playing from Opus Two was assured, from the 

restless “Summertime” (yes, again), to the 

laments of “My Man’s Gone Now”, to the joyous 

“Bess, You is My Woman Now’, to the biting 

irony of “It Ain’t Necessarily So”. Images by 

African-American period photographer, Richard 

Samuel Roberts, were projected on a large screen 

behind the performers and were a perfect visual 

accompaniment to the music.  It reminded me of 

the style of Ken Burns in his various 

documentaries and was an inspired touch. This 

was the sort of imaginative conception that one 

hopes for, even expects, when two exceptional 

musicians who really are of the same mind and 

spirit join together.  Opus Two fulfilled this 

expectation throughout the concert.  

 

Short Story, for Violin and Piano, was the only work 

originally written for this combination by 

Gershwin himself. The violinist Samuel Dushkin, a 

friend of Gershwin and a renowned performer in 



his own right (Stravinsky wrote his Violin Concerto 

for Dushkin in 1931), offered technical advice on 

the violin part.  Gershwin and Dushkin premiered 

this three-minute work, which has all the hallmarks 

of Gershwin’s style- rhythmic vitality and catchy 

tunes (in this case laced with the blues and 

ragtime).  But, for whatever reason, it never caught 

on with other performers and disappeared in 

oblivion. While admittedly not up to the standards 

of his later mature works, it is still worthy of 

attention, and the fine performance from the duo 

made that point clear. Kudos to Opus Two, for 

both their sophisticated reading and for sharing 

this little-known gem, which should gladden the 

heart of any Gershwin fan.  

 

The Three Preludes for Piano, also arranged for 

violin and piano by Heifetz, followed and were 

played with stylish assurance. While I prefer the 

original, this arrangement was highly effective. 

Excerpts from An American in Paris, which were 

partially arranged by Heifetz and later expanded 

by Ayke Agus in 2005, were introduced by a short 

talk and video selection from the movie featuring 

Gene Kelly and Leslie Caron dancing a pas de deux 

(as choreographed by Kelly) to set the mood. The 

players' casual commentary included the remark,  

“They don’t make them like that anymore!” No, 

they sure don’t!   Violinist William Terwilliger 

joked about how he would be simulating the 

sounds of car horns with his violin. This work  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

shows the ever-maturing Gershwin’s progress from 

song plugger to “serious” composer, with French 

influences (Debussy and Ravel), yet in his own 

highly characteristic voice.  Opus Two played with 

appropriate elegance and wit in yet another 

winning performance.  

 

Composer Eric Stern continued the Heifetz 

tradition with his own arrangement of Selections 

from Girl Crazy, written especially for Opus Two.  

Another video, this time Judy Garland singing 

“Bidin’ My Time” from the movie version of Girl 

Crazy, was played and brought smiles to all as a 

reminder of a golden age.  Returning to their 

performance, Opus Two presented Stern's 

arrangement with panache.  Including the 

unforgettable classics, “Embraceable You” and “I 

Got Rhythm”, this transcription was destined to 

be a crowd pleaser. The same energy and 

commitment with which the duo started the 

concert were still very much in effect, in even 

more refined playing. The lazy drawl of “Bidin’ 

My Time”, the enchanting Embraceable You”, 

and an electric “I Got Rhythm” ended the piece 

and the concert in triumph. The audience 

demanded more, so for an encore, Opus Two 

offered a favorite from another one of America’s 

most loved composers, Aaron Copland, 

“Hoedown” from Rodeo.  Played with brio, it was 

a fitting close to a most enjoyable concert.  
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Opus Two in Review 
Leonard Bernstein: From Concert Hall to Broadway 

William Terwilliger, violin; Andrew Cooperstock, piano 

Le Poisson Rouge; New York, NY 

November 23, 2010 
By Anthony Aibel 

 

 

Leonard Bernstein, who passed away 20 years 

ago, would have been pleased with this 

program, as it exhibits some of his less familiar, 

serious music alongside his more well-known. 

Three quarters of the program were 

arrangements, with his 1939 violin sonata 

serving as the only original composition. 

Terwilliger’s arrangement of 

Bernstein’s clarinet sonata is 

ironically more idiomatic for the 

violin than Bernstein’s own violin 

sonata. Because the violin sonata isn’t one of 

Bernstein’s best works in the violin repertory 

(his 1954 Serenade for Violin and Orchestra 

remains one of his most acclaimed pieces), it is 

valuable to have this clarinet sonata 

in a transcription for violin; the tunes 

are buoyant, inspired and fun. Although the 

1940s big-band sound and style comes through 

more clearly on the clarinet (think Benny 

Goodman), violinists deserve to have 

this excellent arrangement at their 

disposal. 
Two ‘House’ Songs, Bernstein vocal selections 

cleverly assorted by Eric Stern, were sung by 

Stern’s daughter Madeline, and they were a 

lovely addition to the program. “My House”, 

from Bernstein’s obscure “Peter Pan” (1950), is a 

charming little gem, and “Take Care of this 

House” from “1600 Pennsylvania Avenue” is a 

delightful extraction from an otherwise 

forgettable show. The two songs were 



performed beautifully by the young Madeline 

Stern, who only recently began her conservatory 

training; a fruitful musical future awaits her, no 

doubt. 

Four Moments from Bernstein’s “Candide” 

(1956) were arranged by Eric Stern to include 

some of the musical’s most memorable and 

contrasting selections: “I Am Easily 

Assimilated”, “You were Dead, You Know”, 

“Glitter and Be Gay”, and “Make Our Garden 

Grow”. They were arranged in a way that 

preserves the enchantment of the original, but 

also shows off the violin and piano admirably. 

Terwilliger and Cooperstock form a 

terrific duo with Opus 2; their 

program was equally engaging. 
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Opus Two: William Terwilliger, violin, Andrew Cooperstock, piano 

December 28, 2013 

By Jeffrey Williams 

 

On an unusually warm December day, I made my 

way to the Bruno Walter Auditorium to hear a 

performance of the music of George Gershwin by 

the duo Opus Two. I was expecting a smaller 

crowd because of the holiday weekend and the 

early afternoon starting time. Imagine my surprise, 

upon arriving, at the sight of a long line of about 

seventy people all hoping to get in, even though 

the hall was already filled! Luckily, my place was 

reserved. A few other lucky people in this line 

gained entry and were treated to what was part 

concert, part lecture, and part sentimental 

retrospective. 

 

Opus Two boasts the combined talents of William 

Terwilliger, violin, and Andrew Cooperstock, 

piano. This well-travelled duo with performances 

around the globe is especially renowned for 

championing American music and composers. 

What could be more American than the works of 

George Gershwin? Opening with Jascha Heifetz’s 

arrangement of “Summertime”, from Gershwin’s 

masterpiece Porgy and Bess, the duo gave the 

audience a taste of what was to follow. The 

performers then introduced themselves and 

alternated turns at the podium as they spoke of 

Gershwin. They included a few well-known 

anecdotes, including the oft-quoted one from 

Maurice Ravel (when Gershwin sought 

composition lessons from the French genius): “Why 

do you want to be a second-rate Ravel when you 

are already a first-rate Gershwin?” It was time for 

the concert proper to commence. 

 

First up came Selections from Porgy and Bess as 

arranged by Jascha Heifetz. The renowned Heifetz 

had been quick to recognize the appeal of 

Gershwin’s music and was savvy enough to 



capitalize on that demand by making arrangements 

that highlighted his own virtuosic talents. Porgy and 

Bess is the best known of these arrangements and 

continues to delight listeners to this day. The 

playing from Opus Two was assured, from the 

restless “Summertime” (yes, again), to the 

laments of “My Man’s Gone Now”, to the joyous 

“Bess, You is My Woman Now’, to the biting 

irony of “It Ain’t Necessarily So”. Images by 

African-American period photographer, Richard 

Samuel Roberts, were projected on a large screen 

behind the performers and were a perfect visual 

accompaniment to the music. It reminded me of 

the style of Ken Burns in his various 

documentaries and was an inspired touch. This 

was the sort of imaginative conception that one 

hopes for, even expects, when two exceptional 

musicians who really are of the same mind and 

spirit join together. Opus Two fulfilled this 

expectation throughout the concert. 

 

Short Story, for Violin and Piano, was the only work 

originally written for this combination by 

Gershwin himself. The violinist Samuel Dushkin, a 

friend of Gershwin and a renowned performer in 

his own right (Stravinsky wrote his Violin Concerto 

for Dushkin in 1931), offered technical advice on 

the violin part. Gershwin and Dushkin premiered 

this three-minute work, which has all the hallmarks 

of Gershwin’s style- rhythmic vitality and catchy 

tunes (in this case laced with the blues and 

ragtime). But, for whatever reason, it never caught 

on with other performers and disappeared in 

oblivion. While admittedly not up to the standards 

of his later mature works, it is still worthy of 

attention, and the fine performance from the duo 

made that point clear. Kudos to Opus Two, for 

both their sophisticated reading and for sharing 

this little-known gem, which should gladden the 

heart of any Gershwin fan. 

 

The Three Preludes for Piano, also arranged for 

violin and piano by Heifetz, followed and were 

played with stylish assurance. While I prefer the 

original, this arrangement was highly effective. 

Excerpts from An American in Paris, which were 

partially arranged by Heifetz and later expanded 

by Ayke Agus in 2005, were introduced by a short 

talk and video selection from the movie featuring 

Gene Kelly and Leslie Caron dancing a pas de deux 

(as choreographed by Kelly) to set the mood. The 



players' casual commentary included the remark, 

“They don’t make them like that anymore!” No, 

they sure don’t! Violinist William Terwilliger 

joked about how he would be simulating the 

sounds of car horns with his violin. This work 

shows the ever-maturing Gershwin’s progress from 

song plugger to “serious” composer, with French 

influences (Debussy and Ravel), yet in his own 

highly characteristic voice. Opus Two played with 

appropriate elegance and wit in yet another 

winning performance. 

 

Composer Eric Stern continued the Heifetz 

tradition with his own arrangement of Selections 

from Girl Crazy, written especially for Opus Two. 

Another video, this time Judy Garland singing 

“Bidin’ My Time” from the movie version of Girl 

Crazy, was played and brought smiles to all as a 

reminder of a golden age. Returning to their 

performance, Opus Two presented Stern's 

arrangement with panache. Including the 

unforgettable classics, “Embraceable You” and “I 

Got Rhythm”, this transcription was destined to 

be a crowd pleaser. The same energy and 

commitment with which the duo started the 

concert were still very much in effect, in even 

more refined playing. The lazy drawl of “Bidin’ 

My Time”, the enchanting Embraceable You”, 

and an electric “I Got Rhythm” ended the piece 

and the concert in triumph. The audience 

demanded more, so for an encore, Opus Two 

offered a favorite from another one of America’s 

most loved composers, Aaron Copland, 

“Hoedown” from Rodeo. Played with brio, it was 

a fitting close to a most enjoyable concert. 
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“E_x_c_e_l_l_e_n_t_” 
 
Terwilliger and Cooperstock, who play under the name “Opus Two”, put Gershwin 
in the context of Gershwin, and they introduce three excellent arrangements by Eric 
Stern that are recorded here for the first time. The Suite from Girl Crazy includes 
‘But not for Me’, ‘Bidin’ my time’, ‘Embraceable You’, and ‘I Got Rhythm’. Soprano 
Ashley Brown joins Terwilliger and Cooperstock singing ‘Love Walked In’ and ‘Nice 
Work if You Can Get It’. Stern’s added violin obbligato sounds very appropriate, 
and it is a treat to hear Brown sing these wonderful songs.  
 
The liner notes designate this release of Heifetz’s excerpts (assembled from sketches 
by his teaching assistant Ayke Agus) from An American in Paris as the world 
premiere recording, but that is not the case: I reviewed a recording by Tamsin 
Waley-Cohen and Huw Watkins on Champs Hill (J/F 2014).  
 
The Heifetz arrangement (almost a paraphrase) of the Preludes is excellent here, as is 
‘Short Story’, a marvelous piece Gershwin wrote in 1925 in collaboration with 
Samuel Dushkin. Dushkin recorded it in 1928, but this is the first recent recording I 
have heard. 



Highest Expectations Fulfilled by Opus 
Two in All-Gershwin Concert 

 
EVENT  INFORMATION 

 
Flat Rock -- ( Tue., Feb. 19, 2013 ) 

Blue Ridge Community College: Opus Two: William Terwilliger, violin, and Andrew 
Cooperstock, piano  
Adults $10; Students $3 -- Thomas Auditorium, Sink Building, Blue Ridge Community College 
Henderson County Campus , Kevin Ayesh:  (828)694-1860 or kevina@blueridge.edu -- 7:30 PM 
 

 
 
 
By Ted McIrvine 
 
 
February 19, 2013 - Asheville, NC: 
 
 
Musicians often speak of professional lineages: identifying a musician’s teachers, 
the teachers of those teachers, and so on. For example, the violinist William 
Terwilliger was a student of Zvi Zeitlin and Donald Weilerstein, the latter being 
for twenty years the first violinist of the renowned Cleveland Quartet. The 
pianist Andrew Cooperstock was a student of David Bar-Illan and Samuel 
Sanders, the latter being one of the foremost collaborative pianists of the 
twentieth century. When Terwilliger and Cooperstock perform together as the 
duo “Opus Two,” we expect a high standard, and an audience of more than 150 
had their highest expectations fulfilled on Tuesday in Flat Rock with an 
outstanding all-Gershwin concert sponsored by Blue Ridge Community College. 
The concert opened with a 1927 work “Short Story for violin and piano” that was 
Gershwin’s only original composition for that duo. This was followed by three 
transcriptions by Jascha Heifetz and a 2012 transcription by Eric Stern that was 
commissioned by Opus Two for this program. 
 
Gershwin died at age 39 of a brain tumor, and left only three of a planned larger 
set of preludes for piano. Sympathetically transcribed by Heifetz, these became a 
vehicle to display the tonal depths of Terwilliger’s violin against the sharp 
syncopation of Cooperstock’s piano. Ivan Galamian is Terwilliger’s “musical 
grandfather” (Zeitlin and Weilerstein both studied with Galamian) and 

http://cvnc.org/eventDetail.cfm?eventId=7102
http://cvnc.org/eventDetail.cfm?eventId=7102
http://cvnc.org/author.cfm?authorId=25
http://www.opustwo.org/
http://www.blueridge.edu/


Terwilliger has that characteristic big Russian string sound. This is so 
appropriate for Gershwin’s brash jazzy music that I could tell we were in for a 
treat.  
The Heifetz arrangement of four selections from Porgy and Bess came next, and 
Terwilliger came through with an exotic shimmering sound in “My Man’s Gone 
Now” and virtuosic double stopping in “Bess, You Is My Woman Now” 
complemented by equally virtuosic piano runs and slides from Cooperstock, 
culminating in a brilliant finale “Tempo di Blues.” This was followed by excerpts 
from An American in Paris. 
 
Heifetz provided good transcriptions, but he was upstaged by Broadway 
composer and arranger Eric Stern whose simply brilliant Suite from Girl Crazy 
includes precursors and bridges so that the work is a unified whole, not a suite of 
four separate songs. A hint of “I Got Rhythm” preceded “But Not for Me.” A 
connecting passage quoted from “Rhapsody in Blue” (not a part of “Girl Crazy”) 
leading into “Biding My Time.” A solo violin passage bridged into “Embraceable 
You” out of whose final measures came the concluding “I Got Rhythm.” 
In these modern days, audiences expect something visual; watching two men 
play their instruments doesn’t satisfy modern tastes. Opus Two satisfied those 
expectations. The famous Leslie Caron/Gene Kelly ballet sequence was screened 
prior to the An American In Paris transcription, and Judy Garland’s version of 
“Biding My Time” was screened prior to the Girl Crazy suite. A picture of 
Gershwin (cigar and all) was projected on the screen during the remainder of the 
concert. The video presentation was tasteful and appropriate. 
 
Opus Two has been a duo for over twenty years now. They came to international 
attention in 1993 when they became Artistic Ambassadors for the United States 
Information Agency. Since then, they have represented the best of America on 
six continents. In this program, they are ambassadors for the music of George 
Gershwin, offering some of the finest of that composer’s music in transcriptions 
for violin and piano. It made one proud to be an American. 
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Falling In Love With Classical Opus Two  
By Suzanna Bowling  
May 15, 2015  
“I recommend this CD for Gershwin lovers everywhere.” 
 
The University of Colorado came out in force at 54  
Below to help cheer on fellow teacher and concert player  
Andrew Cooperstock and to hear a  
performance of The Music of George  
Gershwin by the duo Opus Two. Opus  
Two combines the talents of  
William Terwilliger, on violin,  
and Andrew Cooperstock, on  
piano. Starting off with Jascha  
Heifetz’s arrangement of a  
medley of Porgy and Bess, the  
sweet lyrical strands of the violin  
and the lilting thrills of the piano let us know  
we were in the presence of art in it’s purest  
form. The strains of the loving  
“Summertime” filled the normally bold  
entertainment at 54 Below and the contrast  
was overwhelmingly unique. All of the  
emotions of the music were highlighted as  
the violin soothed, lamented, turned to joy,  
uplifted as the piano played the straight man,  
holding the emotional upheaval and giving it  
a base in which to return. Richard Samuel Roberts  
the first African-American period photographer showed  
visually how the familiar score can be seen afresh, as  
images of the time, were projected onto the screens.  
Arranger Eric Stern introduced Ashley Brown (Mary  
 



Poppins) who sang “Nice Work If You Can Get It” and  
showed why cutting this song from An American in Paris  
was just wrong. This was an amazing  
arrangement by Mr. Stern for the trio who  
performed it with warmth.  
Short Story, for Violin and Piano, was the  
only work written by Gershwin for these  
two instruments and until Opus Two all  
but disappeared. This piece was like  
unearthing a long hidden treasure.  
The Three Preludes for Piano, also  
arranged by Heifetz, had strains of Adam  
Guettel’s music. I could hear how Floyd Collins was  
influenced by this piece.  
The screens showed the last ballet in An American in  
Paris, as the duo used Heifetz’s arrangement. In listening  
to this duo I saw what I was missing in the Broadway  
version. Here the music held the passion, the joy, the  
exuberance of life and love in the “City of Lights.”  
Composer Eric Stern arrangement of Selections from Girl  
Crazy, written especially for Opus Two and Ashley  
Brown was a throw back to the old film, so before Opus  
Two we see and heard a young Judy Garland singing  
“Bidin’ My Time” from the movie version.  
“Embraceable You” (another cut song from An American  
in Paris) and “I Got Rhythm,” had energy, enchantment  
and an electric end that had the room-yelling BRAVO!  
I recommend this CD for Gershwin lovers everywhere.  
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“I recommend this CD for Gershwin lovers everywhere.” 
 
The University of Colorado came out in force at 54 Below to help cheer on fellow 
teacher and concert player Andrew Cooperstock and to hear a performance of 

The Music of George Gershwin by the duo Opus Two. Opus Two combines the 
talents of William Terwilliger, on violin, and Andrew Cooperstock, 
on piano. Starting off with Jascha Heifetz’s arrangement of a 
medley of Porgy and Bess, the sweet lyrical strands of the violin 
and the lilting thrills of the piano let us know we were in the 
presence of art in it’s purest form. The strains of the loving 
“Summertime” filled the normally bold entertainment at 54 Below 
and the contrast was overwhelmingly unique. All of the emotions 
of the music were highlighted as the violin soothed, lamented, 
turned to joy, uplifted as the piano played the straight man, 
holding the emotional upheaval and giving it a base in which to 
return. Richard Samuel Roberts the first African-American period photographer 

showed visually how the familiar score can be seen afresh, as images of the time, 
were projected onto the screens. Arranger Eric Stern introduced Ashley Brown 
(Mary Poppins) who sang “Nice Work If You Can Get It” and showed why 
cutting this song from An American in Paris was just wrong. This was an amazing 
arrangement by Mr. Stern for the trio who performed it with warmth. Short Story, 
for Violin and Piano, was the only work written by Gershwin for these two 
instruments and until Opus Two all but disappeared. This piece was like 
unearthing a long hidden treasure. The Three Preludes for Piano, also arranged 
by Heifetz, had strains of Adam Guettel’s music. I could hear how Floyd Collins 
was influenced by this piece. The screens showed the last ballet in An American in 
Paris, as the duo used Heifetz’s arrangement. In listening to this duo I saw what I 
was missing in the Broadway version. Here the music held the passion, the joy, 
the exuberance of life and love in the “City of Lights.” Composer Eric Stern 
arrangement of Selections from Girl Crazy, written especially for Opus Two and 
Ashley Brown was a throw back to the old film, so before Opus Two we see and 
heard a young Judy Garland singing “Bidin’ My Time” from the movie version. 
“Embraceable You” (another cut song from An American in Paris) and “I Got 
Rhythm,” had energy, enchantment and an electric end that had the room-
yelling BRAVO! I recommend this CD for Gershwin lovers everywhere 
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“I recommend this CD for Gershwin lovers everywhere.”

The University of Colorado came out in force at 54 

Below to help cheer on fellow teacher and concert player 

Andrew Cooperstock and to hear a 

performance of The Music of George 

Gershwin by the duo Opus Two. Opus 

Two combines the talents of 

William Terwilliger, on violin, 

and Andrew Cooperstock, on 

piano. Starting off with Jascha 

Heifetz’s arrangement of a 

medley of Porgy and Bess, the 

sweet lyrical strands of the violin 

and the lilting thrills of the piano let us know 

we were in the presence of art in it’s purest 

form. The strains of the loving 

“Summertime” filled the normally bold 

entertainment at 54 Below and the contrast 

was overwhelmingly unique. All of the 

emotions of the music were highlighted as 

the violin soothed, lamented, turned to joy, 

uplifted as the piano played the straight man, 

holding the emotional upheaval and giving it 

a base in which to return. Richard Samuel Roberts 

the first African-American period photographer showed 

visually how the familiar score can be seen afresh, as 

images of the time, were projected onto the screens. 

 

Arranger Eric Stern introduced Ashley Brown (Mary  

Poppins) who sang “Nice Work If You Can Get It” and 

showed why cutting this song from An American in Paris 

was just wrong.  This  was  an  amazing  

arrangement by Mr. Stern for the trio who 

performed it with warmth. 

 

Short Story, for Violin and Piano, was the 

only work written by Gershwin for these 

two instruments and until Opus Two all 

but disappeared. This piece was like 

unearthing a long hidden treasure. 

 

The Three Preludes for Piano, also 

arranged by Heifetz, had strains of Adam 

Guettel’s music. I could hear how Floyd Collins was 

influenced by this piece. 

 

The screens showed the last ballet in An American in 

Paris, as the duo used Heifetz’s arrangement. In listening 

to this duo I saw what I was missing in the Broadway 

version. Here the music held the passion, the joy, the 

exuberance of life and love in the “City of Lights.” 

 

Composer Eric Stern arrangement of Selections from Girl 

Crazy, written especially for Opus Two and Ashley 

Brown was a throw back to the old film, so before Opus 

Two we see and heard a young Judy Garland singing 

“Bidin’ My Time” from the movie version. 

“Embraceable You” (another cut song from An American 

in Paris) and “I Got Rhythm,” had energy, enchantment 

and an electric end that had the room-yelling BRAVO!  

 

I recommend this CD for Gershwin lovers everywhere. 
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By Robin McNeil 
April 7, 2013 

 

“Andrew Cooperstock’s fine performance, and the excellent piano,  

would surely have pleased Bach.   It was full of vivacity and vigor.” 
 

The Boulder Chamber Orchestra presented a very 

interesting concert at the Broomfield Auditorium 

Saturday evening. Of the four works presented, the BCO 

performed two works, one by the American composer 

Arthur Foote (1853–1937), and the other by Ernest Bloch 

(1880–1959). Bloch, of course, is much better known than 

Arthur Foote, but both of these works deserve to be 

heard today, and these two works contributed to making 

this concert truly rewarding. 

 

Foote has been overshadowed by other American 

composers who were more aggressive harmonically, 

while Foote is often ranked with composers such as 

Edward McDowell and Amy Beach. To my way of 

thinking, Foote is considerably better than either of those 

composers, even though much has been made by a 

supposed influence of Robert Schumann and Johannes 

Brahms, and, even Wagner. Comparisons to those three 

composers are all irrelevant, and the comparison seems 

to have been made simply because Foote used traditional 

harmonies, and, therefore, the comparison would seem to 

be easy. There is absolutely no relationship in his music 

to Wagner, and precious little to Schumann and Brahms, 

because his melodic lines are beginning to show an 

angularity with melodic leaps that, if exaggerated, might 

presage Copland or Roy Harris, or perhaps, Ferde Grofé. 

While there is absolutely no evidence that Arthur Foote 

was influenced by traditional American themes as 

Copland was, there is an element in his music that is 

distinctly American. 

 

The work performed Saturday evening was the Suite for 

Strings in E Major, Opus 63. It is in three movements, 

Praeludium, Pizzicato and Adagietto, and Fugue. At first 

glance, the second movement, Pizzicato and Adagietto, 

would seem to be a two section movement; however, the 

Pizzicato is repeated after the Adagietto so that it becomes 

three sections. Originally, there was a fourth movement, 

a Theme and Variations, but, for whatever reason, Foote 

decided against that addition.  

As the Boulder Chamber Orchestra began the 

performance of this work, it was apparent that it could 

easily be identified as written by an American composer 

because of the shape of the melodic line. It was also 

apparent that since Arthur Foote was educated 

completely in the United States, that he was very 

isolated from all the European trends that had such an 

impact on music at the turn of the twentieth century. 

This is an excellent piece, and it is very attractive. It is 

apparent that Foote is a skilled and artistic composer, 

but the “spiritual” isolation from composers such as 

Stravinsky, and even Debussy, are evident. 

 

The performance itself was excellent, but I felt that in 

this first work on the program, the BCO did not 

experience its accustomed performance “excitement” 

that usually fills everything when they are on stage. In 

the first movement, the first violins have the melodic 

line with some syncopation in the accompaniment 

played by the second violins and violas. The 

syncopation seemed a little on the mushy side, but 

please understand that I am criticizing at a very high 

level. The pizzicato in the second movement was not 

always precisely together which makes this movement 

difficult (how many of you can name the Tchaikovsky 

Symphony that has a movement entirely pizzicato?). 

Even if one violin, or viola, or cello, is not with the rest 

of the orchestra when pizzicato is being played, it is 

noticeable. The third movement, which is an enormous 

fugue, was the best movement of the three. The BCO 

seemed to be uniformly thinking, “Okay, this is a hard 

movement, so we had best be on our toes.” It was 

exciting, and it certainly demonstrated that Arthur Foote 

was a very fine craftsman. The concert going public 

truly needs to hear rare music such as this. While this 

particular work may be among the very best that Arthur 

Foote wrote it certainly raised my curiosity concerning 

the remainder of his output. 

 



Following the Suite for Strings, Andrew Cooperstock 

joined the Boulder Chamber Orchestra and performance 

of J. S. Bach’s Keyboard Concerto Nr. 5 in F minor, BWV 

1056. Cooperstock is so well-known as a fine pianist, that 

I don’t think he needs any introduction here. He has 

performed throughout the United States and Europe, 

and, fortunately for us, with many orchestras and 

chamber groups in Denver. 

 

This Concerto is made up of three movements, all of 

them in ritornello form, which is typical of the Baroque 

Period, and certainly of the concerto grosso style. The 

ritornello form is a term that is usually applied to the 

first and last movement of the Baroque Concerto. These 

movements consist of an alternation of tutti (full 

orchestra) and solo sections. The tutti sections are based 

on identical material while the solo sections vary. The 

full orchestra sections are what give the ritornello its 

form. In the first movement, there is a solo section which 

is an almost sonata-like development, full of triplets that 

were stated in the opening tutti. It was exciting to 

listen to, and Cooperstock’s playing is always 

very clean and very articulate. He was, by the 

way, conducting from the bench, and his 

movements in doing so were extremely 

subtle. Of course, they would almost have to 

be subtle, because Cooperstock is playing 

almost all of the time. A Baroque Concerto, at least 

in the first and third movements, never gives the soloist 

much opportunity to sit and relax, as he is constantly 

playing. If he is conducting from the bench, he can only 

nod his head or raise his eyebrows in expectation. The 

orchestra performance in the Bach, finally hit 

its stride: it was excited and full of life, and it 

seemed to gain a lot by following the obvious 

energy given to it by Cooperstock. 
 

In addition, I must say that the Sauter piano that 

Cooperstock performed on sounded absolutely perfect. 

It was in tune and it sounded as though the technician 

that services it knew what he was about. Sauter, of 

course, is one of the five or six best pianos in the world, 

and one would expect it to sound good. The Broomfield 

Auditorium is very fortunate to have such a piano. 

The performance of the Boulder Chamber Orchestra, 

Andrew Cooperstock’s fine performance, and 

the excellent piano, would surely have 

pleased Bach. It was full of vivacity and 

vigor. 

The audience demanded an encore, and 

Cooperstock responded by playing a 

Nocturne by Samuel Barber. It was a beautiful 

performance of Samuel Barber’s tribute to Irish 

composer John Field, who was the originator of the 

nocturne form which Chopin borrowed and made 

famous. 

 

After the intermission, the Boulder Chamber Orchestra 

performed Samuel Barber’s well-known Adagio for 

Strings. This work, which was originally the slow 

movement from Samuel Barber’s String Quartet Nr. 1, 

Opus 11, has to be one of the best-known pieces of 

American music. It has been used for many funeral 

ceremonies, but it was not originally intended as a work 

of great sorrow, but one of intense meditation by the 

composer. Its arch form, slow buildup and then release 

of tension, and its deep, profound emotion, always 

surpassed the other movements of the original string 

quartet from whence it came. 

 

Performing a piece such as the Adagio for Strings can 

sometimes be fraught with danger because it is such a 

familiar piece with such power that it must be done 

perfectly. And, the Boulder Chamber Orchestra and 

Maestro Saless did it perfectly. The music was allowed 

to work its magic on the audience without any kind of 

exaggerated dynamics or phrasing. In spite of its 

profound expression, it possesses a certain amount of 

simplicity, and, above all, a sense of great dignity. It may 

be that is what has helped this work become so 

successful. Dignity is the one aspect of this work that the 

Boulder Chamber Orchestra never lost sight of. 

 

The last work on the program was the Concerto Grosso 

Nr. 1 by Ernest Bloch, (1880-1959). Straight away, I will 

warn you readers not to confuse this Ernest Bloch with 

his contemporary, Ernest Bloch (1885-1977), who was a 

German philosopher and music lover. The Ernest Bloch 

that we are concerned with was born in Switzerland, 

immigrated to the United States, became Director of the 

San Francisco Conservatory, and eventually Professor at 

the University of California in Berkeley. He still seems 

more European to me than American, particularly when 

one considers his knowledge of all that was being done 

in Europe. His music was strongly influenced by chants 

from Jewish worship, as well as twelve-tone serial 

technique. 

 

The work that the Boulder Chamber Orchestra and 

Andrew Cooperstock performed Saturday evening was 

Bloch’s Concerto Grosso, which was written, as the 



program notes correctly stated, to demonstrate to his 

students at the Cleveland Institute of Music (which he 

founded) that one could write a Baroque concerto grosso 

using traditional techniques, but modern sounds. The 

piano, which is the concerto instrument in this 

composition, is placed at the rear of the orchestra, 

because even though it is the major instrument, it serves 

an almost dual role as soloist, and as a very prominent 

continuo, in that, it supports the orchestra. 

 

The first movement, which is marked Allegro energico e 

pesante, begins with some very powerful chords. It is 

invigorating and exciting to hear because of its drive. 

The slow movement is lyric and beautiful, but, unlike 

the suggested mood from its title, Dirge, it did not strike 

me as being overly poignant or sad. The BCO and 

Cooperstock played it very expressively. The third 

movement is entitled Pastorale and Rustic Dances. I think 

it may have been a surprise to many people in the 

audience who were not expecting a 20th Century work 

to so easily portray a pastorale. But, it is a tribute to 

Bloch’s compositional ability that it does just that so 

easily. And, in truth, its overall sound is not as “avant-

garde” as one might hear from Webern or Berg. The last 

movement is quite a remarkable fugue that uses every 

fugal technique invented by J.S. Bach: retrograde, 

inversion, and augmentation. 

 

The performance of the Bloch was truly exceptional. The 

piano was used in the same way that Bartók used the 

orchestral instruments in his Concerto for Orchestra: it 

was considerably more important than an orchestral 

instrument, but only slightly less than a true concerto 

instrument. The size of the Boulder Chamber Orchestra, 

and the ear of Maestro Saless, was perfect to allow the 

piano to be heard, placed as it was, at the rear of the 

orchestra. 

 

Again, the audience demanded an encore, and Maestro 

Saless chose one of the Romanian Dances by Béla Bartók. 

 

In spite of the slow start, this was another fine 

performance by the Boulder Chamber Orchestra, 

because they were able to gather themselves together, 

and truly get down to business. In addition, it was an 

absolutely fascinating program because of the works 

performed. How many of the audience members have 

ever heard of Arthur Foote, let alone his wonderful Suite 

for Strings in E Major? And, why is it that the fickleness 

regarding “new music” has relegated Ernest Bloch’s 

music to silence, rather than the frequent performance 

that it deserves? There was absolutely no question that 

the audience appreciated this performance by Andrew 

Cooperstock, Maestro Saless, and the BCO, and well 

they should have, because it is another example of 

instruction in rare music beautifully performed. I 

guarantee you that all of us need that.  

 

 

 

 

 

 

 



 

 

Opus Two – Repertoire 
 

Sample Programs 
 
AllGershwin 
Short Story 
Three Piano Preludes (arr. Heifetz)  
Selections from Porgy and Bess (arr. Heifetz) 
Excerpts from An American in Paris (arr. Heifetz) 
Girl Crazy Suite (arr. E. Stern) 
Leonard Bernstein: Chamber Music 
Clarinet Sonata (arr. W. Terwilliger) 
Violin Sonata  
Piano Trio 
Two House Songs (arr. E. Stern) 
Four Moments from Candide (arr. E. Stern) 
The Complete Works for Violin and Piano by Aaron Copland 
Two Preludes (191921, unpublished) 
Sonata for Violin and Piano (1943) 
Nocturne & Ukelele Serenade (1926) 
Duo for Violin and Piano (1977) 
Waltz & Celebration from Billy the Kid (1950) 
HoeDown from Rodeo (1946) 
Paul Schoenfield: Chamber Music 
Four Souvenirs: Samba, Tango, TinPan Alley, Square Dance 
Partita: Overture, Minuet, Rondeau, Prelude, Fughetta, Nigun, Sinfonia 
Three Country Fiddle Pieces: Who Let the Cat Out? Pining for Betsy, En Ciudad 
Juarez 
Café Music [trio with cello] 
AllBeethoven 
Sonata in G Major, Op. 30 No. 3 
Sonata in F Major (“Spring”), Op. 24 
Sonata in G Major, Op. 96 
 
 
 



 

 

Opus Two – Repertoire 
 
Vive la France! 
Claude Debussy 
Sonata 
Maurice Ravel 
Sonata 
Gabriel Fauré 
Sonata 
¡Celebración Latina! 
Joaquín Turina 
Sonata 
Maurice Ravel  
Alborada del Gracioso 
Alberto Ginastera 
Danzas Argentinas 
Isaac Albéniz 
Rondeña & Triana (from Iberia) 
Manuel de Falla  
Suite Populaire Espagnole 
Luis González  
Wanderer’s Songs 
Astor Piazzolla 
Tanguano 
Paul Schoenfield 
Samba & Tango (from Four Souvenirs) 
Lowell Liebermann: Chamber Music 
Trio No. 1 [with cello] 
Concerto for Violin, Piano, and String Quartet 
Sonata No. 1 for Violin and Piano 
Trio No. 2 [with cello] 
 
 
 
 
 
 



 

 

Opus Two – Repertoire 

 

Orchestral Repertoire 
 
Beethoven 
“Triple” Concerto for Violin, Piano, Cello, and Orchestra, Op. 56 
Chausson 
Concerto for Violin, Piano, and String Quartet, Op. 21  
Haydn                          
Concerto for Violin, Piano, and String Orchestra 
Liebermann 
Concerto for Violin, Piano, and String Quartet 
Mendelssohn 
Concerto for Violin, Piano, and [Full or String] Orchestra 
 
William Terwilliger and Andrew Cooperstock are also available to perform solo 
concertos.  
 
Opus Two, with the addition of other artists, also perform works for larger 
ensembles (piano trios, piano quartets, piano quintets, etc.). 
 
 
 
 
 

 
 
 
 
 
 
 
 



 

 

Opus Two – YouTube Links 
 
George Gershwin 
 
Girl Crazy Suite: IV. I Got Rhythm (Audio Only) 
https://youtu.be/Rbo5Etu0eHo 
 
Porgy and Bess, Act I. Summertime  A Woman Is a Sometime Thing (Audio Only) 
https://youtu.be/_SLw7E0LvxA 
 
An American In Paris (Audio Only) 
https://youtu.be/FCfvgvf17po 
 
Gershwin's "Embraceable You"(Audio Only) 
https://youtu.be/GqFDhsAnGEY?list=UUThM9ZJJViRoo8321TiIabw 
 
Leonard Bernstein 
 
Glitter and Be Gay 
https://youtu.be/ud2rsi7_44?list=UUThM9ZJJViRoo8321TiIabw 
 
Clarinet Sonata (arr. Violin) I  
https://youtu.be/b7SS5E2rEEE?list=UUThM9ZJJViRoo8321TiIabw 
 
Bernstein Clarinet Sonata (arr. Violin) II  
https://youtu.be/SKgQSfK3ftI?list=UUThM9ZJJViRoo8321TiIabw 
 
 

 
 
 
 
Artist Website: http://www.opustwo.org/ 
 

 

 

https://youtu.be/Rbo5Etu0eHo
https://youtu.be/_SLw7E0LvxA
https://youtu.be/FCfvgvf17po
https://youtu.be/GqFDhsAnGEY?list=UUThM9ZJJViRoo8321TiIabw
https://youtu.be/ud2r-si7_44?list=UUThM9ZJJViRoo8321TiIabw
https://youtu.be/b7SS5E2rEEE?list=UUThM9ZJJViRoo8321TiIabw
https://youtu.be/SKgQSfK3ftI?list=UUThM9ZJJViRoo8321TiIabw
http://www.opustwo.org/


 

 

Opus Two – Photo Gallery 
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