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President’s Report

these past four years, first as Secretary/

Treasurer, then as President-Elect, and finally
as President. Through my experiences of being
the organizer for the Mimi Zweig workshop and
the jazz workshop with Gabe Bolkosky, help-
ing to get the Baltimore Certificate Exams up
and running, running the Solo Competition in
2001, and finding people to fill the vacancies on
the Board, I have met and gotten to know many
wonderful, exciting people.

I’ve had great companions on my journey
with the MD/DC Chapter. Lya, who has given
years of dedication and shown tremendous vi-
sion in developing the Certificate Program; Anne
Marie, who always has great ideas and enthusi-
asm; Nayiri, who’s responsible for finally getting
the finances organized and computerized; and
Lorraine, who has continued to be the backbone

It has been a pleasure serving on the Board

of our chapter as the editor of Stringendo for
many years.

I am honored to have been entrusted with the
leadership of this great organization for the past
year and a half. However, the demands of my
professional and personal life will not allow me
to devote the necessary time and attention to our
chapter for the last quarter of my term. I regret-
fully wish to withdraw from my presidency as of
January 2004.

I wish Anne Marie and the rest of the board
all the best and will continue to lend a hand to
support this great organization in the years to
come.

Sincerely,

Melissa Hullman

From the Editor’s Desk

fter a year’s absence, Stringendo is
Aback! The MD/DC Chapter has not been

idle, however. The Certificate Program
for Strings is still going strong. As of last winter,
our chapter now hosts the CPS in two venues in
the Baltimore/Washington area. Read all about it
in this issue.

The National Office has been working hard
to make ASTA an indispensable part of our lives
as string teachers. The first stand-alone ASTA
convention last spring in Ohio demonstrated to
those who attended just how many opportunities
there are available for teachers of stringed instru-
ments. Read a review of the convention on page
15. The next ASTA convention in March 2004
in Dallas, Texas should prove just as exciting. It
would be wonderful if several members of the

MD/DC Chapter could attend. Please read the
press release on pages 12 and 13.

Our chapter’s membership list is printed
in this issue. If there is an error in your listing,
please notify the National Office (see inside front
cover for phone number or e-mail address) to
make corrections.

As always, I am open to receiving articles
and news items relating to string teaching. This
newsletter cannot function without input from its
chapter members.

Happy reading,

Lorraine Combs
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Certificate Program for Strings
Report on Performance Exams
June 2003

By Lya Stern
Certificate Program Chair

HE SIXTH ANNUAL CPS ExaMms took place in June
I 2003 at Catholic University. Twenty-three

teachers prepared over 150 students who took
the exams successfully. This is a 30% increase in the
number of teachers from the previous year, reflecting
growing familiarity and acceptance of the program.
Teachers who have participated are unanimous in
praising the examinations for motivating students.

The following teachers participated in 2003: Lin-
ping An, Klara Berkovich, Patricia Braunlich, Kay
Budner, Lucia Conrad, Lynne Denig, Ewa Dunian,
Nina Falk, Larry Keiffer, John Kendall, Anne Marie
Patterson, Mark Pfannschmidt, Nayiri Poochikian,
Kate Rao, Kathy Scarborough, Judy Shapiro, Dana
Shieh, Judy Silverman, Diana Souder, Janie Spangler,
Lya Stern, Eleanor Woods, and Margie Wright.

The examiners were: Rachel Alexander, Evonne
Baash, Emily Campbell, Hazel Cheilek, Lisa Pickett,
and Margaret Whiteside.

Due to a family emergency, | had to be away
during the weekend of examinations. Inevitable last
minute problems relating to examiner and monitor
scheduling, food, and set-up remained to be handled.
I asked Mark Pfannschmidt for help. He responded
most generously by stepping up to the task. He took
over running the exams smoothly and efficiently. I
know I speak for all participating teachers and their
students when I express deep appreciation for Mark’s
work.

I would also like to thank some of the other par-
ticipating teachers for going out of their way to help
run the exams: Pat Braunlich, Judy Shapiro, Eleanor
Woods, Margy Wright, and the ASTA board: Lorraine
Combs, Melissa Hullman, and Anne Marie Patterson.
Please forgive me if I omitted someone.

The CPS has become the most important pro-
gram of the MD/DC Chapter. Some teachers have
joined our chapter in order to send their students to
the CPS exams. Many more teachers would benefit
from the program, but they may not know about it.
Please spread the word.

Teachers who have participated, as well as those
considering participating, are invited to read the follow-
ing article on the CPS, which includes a FAQ section.

More information is available on the internet. The
web site, www.asta.net, includes syllabus, exam dates,
and application forms. Click on Certificate Program,
then choose MD/DC. Or call Lya at 301-320-2693.

Description of the Program

he ASTA Certificate Program for Strings offers

a ten-level graded curriculum guide and annual
performance examinations for students from elemen-
tary through standard concerto repertoire levels. The
curriculum guide, a helpful resource for teachers,
includes goals and a listing of scale books, etudes,
and solo repertoire for each level.

The program is available for violin, viola and
cello. The flexible format is easy to follow and it
works with either Suzuki or traditional teaching
styles. Unlike the British or Canadian programs, the
CPS allows teachers to choose the repertoire to be
played for evaluation, and there is no requirement
for purchasing music. Students must prepare scales,
an etude, and one or more pieces depending on their
level. They are also tested in sight-reading. Upon
completing the examination, students earn a Certifi-
cate of Achievement.

Teachers find that students who prepare for these
exams are motivated to play well and make good
progress. They generally do better at youth orchestra
auditions than other students not involved in the CPS.

Selection of Examiners

he CPS state committee selects examiners based

on their reputations as experienced teachers of
the instrument they judge. The examiners are ex-
pected to assess the strengths and weaknesses in the
students’ playing and make specific suggestions for
improvement in a positive and encouraging manner.
Examiners are friendly and make the students feel
comfortable.
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Examiners receive training through a detailed
instruction sheet mailed in advance, one detailed tele-
phone conversation, and a short meeting before the
evaluations. (There are plans for the production of an
examiner training videotape to be completed later.)

More than 20 different examiners have evalu-
ated MD/DC students over the past six years. While
there have been variations in the writing styles of the
examiners, teachers and students found the comments
to be encouraging and helpful.

In order to assure impartiality, the examiners do
not know the names of students or their teachers.

Grading

he CPS is not a competitive event; it is designed

for the average student who takes lessons on a
regular basis.

Students receive a grade of V (very good), S
(satisfactory), or N (needs improvement), modi-
fied by plus and minus signs. On the average, most
students get S+ and V. About 15-20% of students get
V+. Some get “Honors.” Only 1-2% of students get
N; this is usually limited to merely a portion of the
requirements, such as: just scales, just etude, or just
the solo piece.

Any student also has the option of playing “For
Comments Only,” in which case he does not receive
a certificate. This happens if the student has not pre-
pared all required material for his level, or if the scale
or solo material is not memorized.

The completed Evaluation Sheet is mailed to the
teacher, who will discuss the comments with the stu-
dent. Most of the time the comments reinforce issues
the teacher has been working on with the student.
Occasionally, it will show a different perspective that
the teacher may consider or ignore. The evaluation
will always offer praise for work well done.

The purpose of these evaluations is to give stu-
dents a new incentive to work hard, master a higher
level of playing, and be proud of having earned the
Certificate of Achievement. The system is set up to
support the teachers’ efforts by requiring the practic-
ing of scales, etudes, and sight reading, as well as
repertoire. This preparation will benefit students in all
future performances and auditions such as those for
school orchestra seating, as well as school, county,
and all-state youth orchestras.

Frequently Asked Questions

Can a student play a piece that is not listed in the
Syllabus? Yes, so long as the piece is the same level
of difficulty for that level as the other pieces listed in
the Syllabus.

How does one know for sure if a piece that is not
listed in the Syllabus fits in a certain level? If there
are any doubts, check with your state CPS chair as
early as possible. She may consult with other CPS
chairs. The state chair’s response is final. In MD/DC,
e-mail Lya Stern at lya@asta.net.

Must the pieces played be the editions that are
listed? No. The editions are listed only to help in
finding and buying the works. Teachers may select
any edition.

Do scales have to be played at the tempos listed?
Can they be faster? Slower? Scales should be
played within the range listed, but may be played
faster if played well.

What is the best way for a teacher to get acquaint-
ed with the CPS and test it? Read the CPS booklet
carefully, talk to the state chair of the program, and
most importantly, participate! Enroll a few students
and sign up to monitor. First-hand experience is best.
The program has been positive to hundreds who have
tried it so far.

Does a student in Level 7 really have to play two
pieces? Yes. This level marks a turning point in the
student’s development. Expectations grow as stu-
dents progress through the levels. Note that in Levels
8-10, three pieces are required.

Must everything be memorized? No. Only the
repertoire pieces and scales are to be memorized.
Sonatas from the classical period and later may be
played from music. It’s OK to memorize etudes, but
it is not expected.

What if a student does not have everything (that is
required) memorized? Memorization as described
above is a requirement to pass the level. If the student
plans to use music for scales and solos, he should
play for Comments Only. He may change to Com-
ments Only as late as the day of the exam.

What about repeats? In the interest of time, long
repeats should not be made.
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Do cadenzas have to be played with concertos?
No. Cadenzas are optional.

Is the CPS intended for only high-achieving
students? No. The program was designed for the
average student who takes private lessons regularly.
However, the high-achieving student will also benefit
from it.

What happens if a teacher registered the student
for the wrong level? If the repertoire does not match
the level, the state chair will notify the teacher of the
options to change the repertoire, correct the level, or
to play for Comments Only.

What happens if a student plays below acceptable
standards? Does he/she fail? Every effort is made to
acquaint teachers with the standards of performance
necessary for a successful exam, so that they send
only students who are well prepared. Very rarely,

a student falls short. If a student gets 5 Ns (Needs
Improvement) in a category such as scales, etude,
and each piece, it is recommended that he retake

the exam in that category, three to six months later.
The Certificate of Achievement for that level will be
awarded at that time.

What is Honors? Honors is a special designation re-
served for an overall outstanding performance which
includes at least one solo piece from a higher level
than required for the level applied for. Please mark
advanced pieces on the application form.

How do I convey to my students the benefits of the
CPS? Most students have no objections to partici-
pating, just as they participate in year-end recitals.
Explain to older students that preparing for the CPS
evaluation is no different from preparing for a studio
recital, youth orchestra audition or festival, except
that the CPS evaluations are noncompetitive and

not public. Future auditions will be more success-
ful because of the practicing they did for the CPS
evaluations. Tell them if they will practice, you will
make sure that no one goes to the evaluations unpre-
pared and they will get a well-deserved Certificate of
Achievement as they complete each level.

How do I convey to the parents the benefits of the
CPS? Parents are happy when their child practices

and makes progress. They also have more confidence
in the teacher’s efforts when they see outside valida-

tion of that effort. The CPS fulfills these needs. Tell
parents that the CPS is one of the best ways to moti-
vate students to practice and bring scales and etudes
as well as solo pieces to a polished level. The Cer-
tificate of Achievement and written evaluation after
each level from a national organization such as ASTA
wiTH NSOA ensures recognition of high standards of
teaching and student progress.

When should a student play for Comments Only?
This option is available to encourage participation
by the student who is worried about being graded,
and for the student who has not memorized all the
material as required but would like the benefit of the
examiner’s suggestions. No Certificate is awarded.
Same fees apply.

Is there any informational material for parents?
Yes. Give them a copy of the ASTA witH NSOA CPS
informational brochure, available from the state chair
and soon from www.asta.net.

Is it OK to play the same solo piece for two differ-
ent level exams? No, unless one of the exams was
for Comments Only.

Does a student have to complete a level in one
year? No. The rate of progress varies from student to
student and often in the course of the same student’s
development.

Is it OK to skip a level? Yes, if in the teacher’s judg-
ment the student is ready for the next level.

Is it OK to repeat a level? Yes. Often a student ben-
efits from learning more of the literature in a level,
before proceeding to the next. A and B are appropri-
ate designations in this case.

What does the A or B designation mean? It means
that the applicant is taking the same level exam more
than once in order to have time to learn more of the
repertoire and master skills suggested for that level.
The CPS recognizes that taking the exam on a dif-
ferent level each year does not coincide with the rate
of musical growth of many students. The built-in
flexibility that is provided by the stretching of levels
over multiple exams is an important tool to be used
by teachers, when appropriate. Earning a Certificate
designated A and then B allows students to feel that
they are making progress within the same level.
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Must A or B be designated on the application May a member of the student’s family play the
form? Only the B designation (the second exam accompaniment? Yes.

on the same level) needs to be marked. However,
both A and B should be marked on the Certificate of
Achievement, for example: Level 5A or 5B.

May a member of the student’s family sit in on the
exam? No. The evaluations are not public and the
rooms are not set up for an audience.

Must a student be accompanied if an accompani-
ment is written for the piece? No. This is at the
discretion of the teacher and student.

Can we change the repertoire after the application
has been submitted? No, except in unusual circum-
stances. Discuss with CPS state chair.

Could a teacher evaluate his/her own students?
No. In order to assure complete impartiality, the
exams are conducted keeping the identity of teachers
private.

To whom should the check for the application fee
be written out? Parents should make out a check to
the teacher; then the teacher will make out one check
to: ASTA witH NSOA MD/DC Chapter.

May the teacher play the piano accompaniment?

No, see above.

J \

Certificate Program for Strings 2004

MD/DC Chapter announces:

The Seventh Annual Certificate Program Evaluation Examinations

Date: Sunday, February 8, 2004
Location: McDonogh School
Baltimore, Maryland

Dates: Saturday and Sunday, June 12 and 13, 2004
Location: The Benjamin T. Rome School of Music
Catholic University, Washington, D.C.

Mark your calendars now!
Web site: www.asta.net/certhome.htm

Close to a thousand students have participated over the past six years. As they
return year after year, aiming for the next level Certificate of Achievement, they are
becoming more accomplished and more dedicated string players.
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Who Participates and Who Doesn’t:
A Survey on CPS

B ased on informal conversations and surveys,
participation by teachers (or lack of it) can be
summarized this way:

e Teachers who find the CPS useful and regu-
larly send students to the evaluations.

e Teachers who like it and are planning to par-
ticipate in the future, but have not yet orga-
nized their schedules around it.

* Teachers who like it but already are doing
a lot of other activities (recitals, festivals,
master classes) and don’t have the time for an
additional event.

* Teachers who like it but feel that their students
are underachieving and would not be properly
prepared.

* Teachers who are ambivalent because they
worry about the examiner’s comments.

e Teachers who are set in their routine and don’t
want to be bothered with a new event.

* Teachers who do not take the trouble to learn
enough about it.

e Teachers who appreciate and make use of the
graded program and syllabus, but do not send
students to evaluations because of one of the
reasons described above.

A few teachers who have sent one to three
students at one time stopped for reasons other than
dissatisfaction. No teacher who sent a great number
of students ever dropped out of the program.

The CPS has appeal but it takes time for teach-
ers to understand, accept, and incorporate it in their
teaching routines.

We are still looking for feedback on all aspects of
the program, please feel free to ask questions or make
suggestions.

The CPS National Appearances

he CPS has received recognition and acceptance

by the ASTA National Board as evidenced by
invitations for frequent presentations of the program
at national conventions and conferences —the latest
in May 2003 at The Ohio State University and the
next one at the National String Forum, March 2004
in Dallas, Texas.

So far, the CPS has been successfully run in
Virginia with Lynne Denig as chair, in Florida with
Patrick Clifford as chair, and New Jersey, which
under Leslie Webster as chair, held exams in four
locations—with 33 string teachers registering 217
students. Hawaii is scheduled to start exams in 2004.
ASTA members from Michigan, Idaho, Minnesota,
Texas, lowa and Nebraska have expressed interest in
setting up the program in their states.

CPS National Committee members are Leslie
Webster, Lynne Denig, and Lya Stern, chair. Along
with Mimi Butler, an ASTA National Board member
appointed by ASTA President David Littrell, this
committee is revising and standardizing all forms
associated with setting up and running the program.
It is writing a proposal for introducing the CPS
nationally, without disruption to the staff, or without
additional strain on the budget.

MD/DC Chapter Announces
Winter 2004 CPS Exams

n order to accomodate teachers and students who

find it more convenient to participate during the
winter, the next exams will take place on Sunday,
February 8, 2004, at McDonogh School, Baltimore,
Maryland. Please note that these exams are in addi-
tion to those held in June in Washington; participants
may choose either venue. The driving directions to
McDonogh are also linked to the Certificate Exam
web site: www.asta.net/certhome.htm.

Take the Baltimore Beltway to Reisterstown
Road North.

Stay on Reisterstown Road North until you pass
a new development called Avalon.

Turn left on McDonogh Road. There is a traffic
light and a street sign across the road.

Go over two bridges, past Farm Road and Shell
Road until you come to Woods Road.

Turn right on Woods Road. Park in any of the
parking lots.

The Burke Center is the brick building on top of
the hill to the right with the pillars. The Black
Box Theatre is in the basement of the Burke Cen-
ter and can be reached by the back door behind
the building near the loading dock

Download an application from the web site, or call
Lya, 301-320-2693, if you do not have access to the
internet. )
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The Classroom from a Private Teacher’s
Point of View

by Gloria Ballamy

OR THE LAST TWO SUMMERS, | have had the
F opportunity to be on the faculty of the

Summer Conference for String Educa-
tion and Chamber Music at Rowan University
in Glassboro, New Jersey. When I was asked to
teach there, | was worried because my musical
career has primarily been that of a symphony
and chamber music violinist. I have kept my
teaching activities focused on a bustling private
violin studio, working one on one with students,
with occasional forays into chamber works
within the studio. My principal concern was
how to keep my standards and style of teaching
in a large group of teenage students with widely
ranging technical skills and musical education
backgrounds. Coaching chamber music groups
seemed an easy fit. Conducting sectional rehears-
als was an extension of my life as a symphony
orchestra musician. Teaching classroom style
was a new challenge for me!

The first time out (summer of 2001) I didn’t
plan to try to work with everyone in my tech-
nique class on the proper bow grip, but there was
an obvious need for work in that area. This sum-
mer | decided that I must find a workable way to
do this. These kids needed and deserved some
serious help.

My goals were to address the proper posi-
tions for the right and left hands, good posture
and to enhance the student’s musicality in areas
where they felt especially insecure. I decided to
try to select a melodically interesting vehicle for
developing technique and musicianship which
would appeal to the most advanced as well as the
less experienced students. The summer confer-
ence welcomes students from the beginning to
very advanced levels and the entrance auditions
are for placement only. My plan was to dedicate
a portion of each classroom session to work-
ing with a small group of four or five different
violinists each day after observing them play

a simple two-octave scale. The remainder of

the class watched attentively, so that even if |
couldn’t get to everyone in three days, the whole
group benefited from the experience. The stu-
dents also helped each other and I encouraged
them to stop me in the hall if they wished, if they
were perplexed or frustrated with an unfamiliar
concept—some actually did.

Using the Polonaise from Campagnoli’s
Divertimento in second position, we first dis-
covered that it was possible to play a beautiful
melody in second position and feel good about
oneself! I told them that everyone feels less
secure in second position and I wanted to help
them reduce their discomfort. The piece encom-
passed problems of bow distribution and various
rhythmic patterns, with the absolute necessity of
subdividing longer note values with the short-
est commonly occurring note. We moved on to
double stops. This involved learning the upper
and lower notes of the line separately, then plac-
ing the lower finger of the chord first and then
the higher. Finally the double stops were put
together and practiced two at a time and, later,

a measure at a time. We worked at acquiring

an even, light pressure on the bow. Those who
could handle only a few of the double stops were
invited to choose the upper or the lower note to
play on the other chords. The main message was
that all of them could learn to play double stops
nicely. There may be mechanical problems to be
solved over time, but with appropriate practice
skills, these problems can be overcome.

Since the participants had pieces in orchestra
and chamber music groups that required well
controlled bow speed, measures with eighteen
tied notes carefully practiced with six notes per
one third bow were especially useful. The stu-
dents beamed with pleasure at the compliments
they received on their new skills.
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Intonation problems seemed to dissolve in
response to specific suggestions concerning left
arm and hand positions, awareness of finger
patterns and appropriate repetitions on difficult
measures so that their muscles and brains had a
chance to make the correct notes a habit. Many
students don’t know that fourth fingers in first
position (not changed by flats or sharps) should
make their open strings vibrate in happy partici-
pation.

On the fourth day, we played our piece for
the other technique classes. I had put the matter
up for a vote on the second day because I wasn’t
sure that they wanted the extra pressure. Howev-
er, they did and were very proud of themselves.

There is no way that you can affect a stu-
dent’s playing in four days in the way that you

can with weekly one hour sessions over a period
of time, but with intensity, peer pressure and a
genuine love of the kids and passion for teach-
ing, you might get a few miracles and a lot of
satisfaction.

Editors Note:

Gloria Ballamy earned her Bachelor s in Music from Beth-
any College in Lindsborg, Kansas and her Master s from
the New England Conservatory in Boston as a student of
Richard Burgin. Both degrees are in violin performance.
She has performed with the Atlanta, Denver and Reading
symphonies and with the Santa Fe Opera Orchestra. Mrs.
Ballamy maintains a busy schedule with a string quartet
and recital and orchestral engagements in addition to
teaching a class of 25 students of all ages, from elementary
through adult advanced. Reprinted with kind permission
from the official publication of the Pennsylvania-Delaware
chapter of ASTA with NSOA: Stringboard — Opus 1, Fall
2002 issue.
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Tapping Into Velocity and Tension-free
Playing

by Anne Marie Patterson

sion and promote good hand shape has been

around at least since Paul Rolland, but I’ve re-
cently discovered a new way of teaching tapping that
has been very successful. I have students repeatedly
tap one finger at a time in first position, on the tapes
if they still have them, in the following patterns:

The technique of tapping fingers to release ten-

(0-1)  (0-2) (0-3) (0-4)
(1-2)  (13) (1-4)
(2-3) (24)

(3-4)

Having students tap their fingers allows them
to release tension in the hand that would otherwise
cause the wrist to squeeze upwards. They find the
muscles that move only the fingers without involving
the thumb. It also provides repetitive “target practice”
for the fingertips without the complication of using
the bow or reading music. The pattern teaches finger
independence, and is an opportunity to focus on
placing fingertips squarely on the string with good,
round shape. Many students particularly have trouble
placing the 4th finger correctly, but with tapping,
they do not apply the weight to the finger that would
otherwise cause it to flatten or turn sideways. The
pattern should be practiced on all 4 strings, paying
special attention to the E (or A for viola). Students
often twist at the wrist when playing on the E string,
causing the fingers to land sideways on the string.
Careful practice tapping on the E string helps them
to keep the shape of the left hand the same as on the
other strings.

A variation of the Fingertaps is to have the stu-
dent hold a finger down on one string, and tap with
another finger on an adjacent string. This helps to
alleviate problems in string crossings.

After students master the Fingertaps, I have them
do Fingerdrills:

0121) (1232) (2343)

Each pattern is to be played repeatedly, and may
be done without the bow, with separate bows, slur-
ring 4 notes in a bow, or repeatedly in one bow,

depending on the level of the student. It is surprising
how many “intermediate” students have difficulty
with this exercise. At first their fingers seem stiff
and slow, but with practice they become light and
springy. As with the Fingertaps, students must find
the muscles that move only the fingers, keeping the
wrist hanging loosely, with no excess motion. The
Fingerdrills may be played using a major tetrachord,
emphasizing the half-step between 2nd and 3rd
finger, or in other patterns with the half-step between
different fingers. These should also be practiced on
different strings, carefully observing the hand shape.

Another variation of Fingerdrills is to have stu-
dents use all 4 fingers in one pattern:

(01234321)

This exercise emphasizes the need to keep the
hand turned so the 4th finger is close to the finger-
board. If students have difficulty reaching with the
4th finger, I have them place the 4th by itself, then
add the others one at a time. They usually find their
hand centered, with a slight backward extension of
the 1st finger. Then as they do the drill, they may feel
their hand “walk” forward slightly to aid the 4th fin-
ger, but all fingers move lightly in rapid succession. |
like to see a straight line from the elbow to the back
of the hand, and possibly to the back of the fingers. If
the base knuckles are sticking out, the hand is usually
cupped which makes it harder for the fingers to reach
the fingerboard. With good position and practice,
students begin to experience greater velocity and ease
of playing.

The Fingertaps and Fingerdrills don’t take long
to do, but make a big difference. Students can even
make up their own patterns and do them silently
while their section is resting in orchestra rehearsals!
No matter which way they choose to practice the
exercises, students will begin to notice their fingers
moving quickly and easily in everything they play.

i)
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2004 ASTA witH NSOA

National String Forum and Festival
Press Release

Fairfax, VA—The American String Teachers Association has announced plans for the National String Forum
and Festival, to be held at the Adams Mark Hotel in Dallas, Texas, from Thursday, March 11 to Monday,
March 15, 2004. The String Forum and Festival is an expansion of the successful Studio Teachers Forum, and
will encompass five tracks: National Studio Teachers Forum; the Alternative Styles Forum; K—12 Focus Semi-
nars; the National Solo Competition; and the first-ever National Orchestra Festival.

Special events include a luncheon with keynote speaker Phyllis Young, the opportunity to register for the Pro-
fessional Development Documentation program, and an exhibit hall where attendees will be able to view new
products and services as sell as pose their questions to a variety of music industry professionals.

Complete registration information, including session descriptions, travel, and housing information can be
found on the ASTA conference website at www.astaweb.com. Participants who register before January 15,
2004, will be entered into a drawing for a chance to win a bow from CodaBow International.

National Solo Competition

The 2004 National Solo Competition will be held
on the campus of Southern Methodist University.
The competition is open to students under the age of

twenty-five, competing in junior and senior divisions.

Junior division will be held on Thursday, March 11,
2004. Senior division will be held on Friday and Sat-
urday, March 12 and 13, 2004, with the final winners
concert being held on Saturday evening, March 13,
2004. Prizes totaling $20,000 will be awarded. Dead-
line for all entries to the national office is December
1, 2003, and must be submitted by the state competi-
tion chair. Guidelines, repertoire, and entry form are
online at www.astaweb.com, along with a listing of
all state competition chairs and contact information.

Finals judges:
* Adam Holzman, guitar
* Paula Page, harp
* Nathaniel Rosen, cello
» Kathleen Winkler, violin

National Orchestra Festival

The first-ever National Orchestra Festival will be
held on the campus of Southern Methodist Univer-
sity, March 11-13, 2004. Paticipation is open to
ensembles from middle/junior high schools, high
schools, and youth orchestras, with a competitive
and non-competitive judging option. For com-

plete information and application materials, visit
www.astaweb.com. The finals concert for the orches-
tra festival will be on Saturday, March 13, 2004.

Sponsors:
 Baroque Violin Shop
* CCIS / Musicate
+ Eastman Strings
¢ Shar Products Company
* Southwest Strings
* Johnson String Instrument
* Super-Sensitive Musical String Company
+ J. D’Addario & Company
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Studio Teachers Forum

The Forum will be held March 13-15, 2004. Sessions
include:

* Technique for each stringed instrument

* Building musicianship

* Performance posture and pain

* Nurturing independent musical thought

 T’ai Chi for strings; building a business beyond
the studio

» Pedagogical traditions

 Using digital video and audio in the private
studio

» Adapting double bass repertoire to different
skill levels

* Galamian’s concepts of violin performance

* Incorporating Scottish fiddling into basic in-
struction

* Certificate Program for Strings

* Technology in the studio

» Expressive bowing

* Seldom-heard repertoire for the intermediate
and advanced violist

* A violist’s guide to music and materials

* Unusual music for cello

* Original guitar music of Miguel Llobet

* Teaching and performing contemporary music
for harp

* Teaching efficient practice techniques

» Kodaly in instrumental teaching

¢ Master classes for violin, viola, cello, bass,
harp, and guitar

Scheduled presenters include: Sara Avery, Charles Avsharian,
Gail Barnes, Jeft Bradetich, Michael Carenbauer, Carey Cheney,
Winifred Crock, Susan Dederich-Pejovich, William Dick, Bruce
Erwin, Gerald Fischbach, Erzsebet Gaal, David Garrett, Beth
Goldstein, Sean Grissom, Michael Hopkins, Hideki Isoda, Me-
lissa Gerber Knecht, Eri Lee Lam, Nancy Lokken, Jose Lopez,
Lisa Maynard, Rick Ritscher, Lyn Ritz, Paul Robinson, Marilyn
Seelman, Edmund Sprunger, Jeftrey Solow, Kathryn Benjamin
Whitcomb, Laura Wilcox, Kathy Winkler, Helga Winold, Ann
Yeung, Phyllis Young, and Mimi Zweig.

Alternative Styles Forum

The forum will be held March 11-13, 2004. Sessions
include:

» Helping the school orchestra to fiddle from
scratch

» Teaching alternative styles in the classroom

* Fiddling for cello

* An introduction to transcribing for string play-
ers

* Rock ‘n Roll, the American melting pot

* Discovering creative improvisation

* Celtic fiddling: Scottish and Irish tunes

* Rhythmizing the bow

* Improvising on chord changes

+ Texas-style contest fiddling

* Gypsy / Eastern European violin

* Alternative strings curriculum

* Integrating electric strings into orchestra

* The history of blues and swing

* Music theory

 Using alternative styles for recruiting and
retention

* Comparison of bluegrass and classical styles

* Introduction and overview of fiddle styles

* Chopping techniques for cello, violin, and viola

* Double Bass quartets

* Jazz improvisation in the string orchestra

* Learning bass lines

* Fiddle styles in the United States

+ Jam session

Scheduled presenters include: Renatta Bratt, Andrew Dabczyn-
ski, Jeffrey Eckels, Matt Glaser, Richard Greene, Beth Hankins,
Reva Kuzmich, Julie Lyonn Lieberman, Martin Norgaard, Geof-
frey Fitzhugh Perry, Bob Phillips, Pam Phillips, Crystal Plohman,
Randy Sabien, Daryl Silberman, Tracy Silverman, David Wal-
lace, Julianna Waller, Ed Willett, Mary Ann Willis, Mark Wood,
Katrina Wreede, and Nicole Yarling.

K—-12 Focus Sessions

Each Workshop will run all day long, Friday, March
12 and Saturday, March 13, 2004.

* Flementary and middle school conducting and
string class workshop presented by Pamela
Tellejohn Hayes and Doris Gazda

* Middle and high school conductors workshop
presented by Marvin Rabin and Bob Culver
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ASTA witH NSOA MD/DC Chapter

Minutes of Annual Meeting

April 6, 2003
Submitted by Nayiri Poochikian

Board members present:
Melissa Hullman, President
Anne Marie Patterson, President-Elect
Nayiri Poochikian, Secretary/Treasurer
Loraine Combs, Stringendo editor
Lya Stern, Certificate Program

The meeting opened at 11:00 a.M. at the Clarice Smith
Performing Arts Center, UM, College Park.

* Treasurer’s report: As of 3/31/03 there
is $4400.00 in the checking account and
$2300.00 in Certificate of Deposits. Cecylia
Barczyk briefed about the International Friends
of Music Camp at Coolfont. The chapter
donated $400.00 for scholarship money to the
camp.

* Certificate Program: Lya talked about the time
and expense that goes into preparing the bro-
chures for the Certificate program. Only three
students took the Certificate exam in Baltimore
in March. Possibilities to attract more teacher
and student participants were discussed, as well
as finding a time that might be more convenient
for the students.

* National Conference: Ann Marie reported on the
National Conference and the various workshops
she attended. One of the important issues string
teachers face in today’s environment is teaching
to play well and not just “hard stuft.” Teachers
should have excellence in mind while teaching.

* Concerns about the Chapter: Elsa Brant expressed
her concern that not many teachers were inter-
ested in participating in chapter activities. What
could be done to attract members to be more
active in the chapter? Elsa also suggested that
Stringendo could also be like a newsletter with
information about what members do.

* Carol Howell presented a workshop about Strate-
gies for Teaching Special Learners.

The meeting was adjourned at 4:00 p.m.

Board Meeting Report

Submitted by Anne Marie Patterson

The board met on Sunday, October 12, 2003, at
11:00 a.m. at the Starbucks in Greenbelt. Anne Marie
Patterson, Lorraine Combs, and Lya Stern were pres-
ent.

Lorraine presented Solo Competition postcards to
be sent to the membership.

Submissions for the fall edition of Stringendo
were discussed.

It was decided that Stringendo should be pub-
lished three times a year instead of four, and meet-
ings should be planned accordingly. February, July,
and September issues are planned, and our next two
meetings are scheduled for January 4, 2004, and June
20, 2004, at 10:30 A.m. at the Starbucks in the Green-
way Shopping Center in Greenbelt.

Lya and Lorraine will write job descriptions for
the board positions.

The new Member-At-Large board member is
Cynthia Swiss.

Melissa will remind forum editors to submit
articles.

Anne Marie will contact leaders of MD/DC
ASTA student chapters, SAGWA, MENC, MODA,
etc. to have better communication between organiza-
tions.

Ideas for the Annual Meeting were a mock Cer-
tificate Program exam, or a fiddling clinic.

The meeting was adjourned at 1:45 p.m.

Treasurer’s Report
Submitted by Nayiri Poochikian

As of 8/31/03, the following funds are available:

Checking: $4,554.65
Savings: $1,169.48
Certificate of deposit: $1,206.00
Total funds available: $6,930.13
Total Deposits to Checking: $5,217.74
Total Deductions from Checking: $5,600.29
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What a Conference!
A Review of the ASTA witH NSOA Conference at

The Ohio State University, March 27-29, 2003

by Anne Marie Patterson

this past spring at The Ohio State University

was a truly wonderful experience. From the
inspiring Opening Ceremony to the last seminar, every
hour was packed with exciting information and ideas.

The Opening Ceremony featured an Alternative
Styles Performance by some of the biggest names in
Fiddling, Jazz, Latin, and Indian styles. There was
also a performance by the Saline Fiddlers, a high-
school group from Michigan that was absolutely
amazing. Apparently fiddling is good for bow arms!

I made a point of attending the “Beautiful Bow
Arms” session by Bob Phillips, the director of the
Saline Fiddlers. One of his tips was to have students
place the bow on the stand with the hair down and
the frog sticking out to the side, so they can set their
bow grip easily while holding their instrument in the
other hand. Another tip was to have students blow on
an imaginary sail on their arm to achieve a smooth,
legato bow stroke.

Another highlight was the session by Dr. Robert
Duke of the University of Texas at Austin, entitled
“Eleven Years of Violin and I Can’t Get a Date.”
He emphasized the need to define goals for students,
whether it is to make their grandparents cry by play-
ing their favorite song, or pick up a “cutie” by play-
ing a cool song. He also said teachers need to teach
students to think for themselves, and to play well, not
just hard music.

The National ASTA witt NSOA Conference

In the session titled “Muscleship,” Kathleen
Horvath from Case Western Reserve University
informed us that 82% of professional musicians have
had performance-related medical problems, with the
highest number of injuries in string players, espe-
cially women. The number is even higher for young
players. At one time, this was thought to be accept-
able, even expected, but with proper training, stu-
dents can avoid injury. We acquire our basic muscle
vocabulary in the first few years of instruction, so
good training is vital. Encourage exercise, teach
warm-ups and stretches, and take frequent breaks.

Lisa Maynard from Baylor University presented
a session on “Effective Practicing.” She suggested
helping students make specific practice goals, and
stressing quality, not quantity. Training students to
assess their playing helps them to practice more ef-
ficiently. Have students record their practice sessions
for you to evaluate. Avoid saying “one more time,”
but instead say “five more successful repetitions.”
Teach students to practice with their brains, not just
their hands.

There were many more sessions, master classes,
and performances than I could possibly describe in
this article. If you missed this exciting conference,
consider attending the National String Forum and
Festival in Dallas Texas, March 10-15, 2004. De-
tails are listed on page 16 of the August 2003 edition
of the American String Teacher.
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MD/DC Chapter

Enoch Pratt Free Library
Serials Unit

400 Cathedral St
Baltimore MD 21201

Catholic University of America
Serials Division Mullen Library-
Room 29

Washington DC 20064

Martin Luther King Library
Music Division

901 G StNW

Washington DC 20001-4599

Morgan State University
Soper Library

1700 E Cold Spring Ln
Baltimore MD 21251-0001

Rapkievian Fine Violins
David Ludwik Chrapkiewicz
404 Brown St

Washington Grove MD 20880
301-519-2021

301-461-0690
RFineViolins@msn.com

The Potter Violin Company
Dalton Potter

4706 Highland Avenue
Bethesda MD 20814
800-317-9452
301-652-7070
email@pottersviolins.com

Friedheim Library
Peabody Institute

1 E Mount Vernon P1
Baltimore MD 21202-2397

Baltimore Symphony Orchestra
Mary Beth M. Johnson

Asst Manager Audience Dev
1212 Cathedral St

Baltimore MD 21201-5545
410-783-8170
mjohnson@baltimoresymphon

y.org

Mewzkl Publications
Barry Amass

40 Old South River Rd
Edgewater MD 21037
410-266-1415
info@mewzkl.com

Johansen International Competi-
tion

Laura Zellers, Administrator
415 Hermleigh Rd

Silver Spring MD 20902-1605
301-592-0594
johansencomp(@aol.com

Heifetz International Music
Institute

Daniel Heifetz, Director
PO Box 6443

Ellicott City MD 21042
410-480-8007
office@heifetzintitute.org

Eastman Strings

Michael Auger

22525 Gateway Center Drive
Clarksburg MD 20871
240-686-2050
info@eastmanstrings.com

Howard University Undergraduate
Library

Serials Dept - B Player

500 Howard Place

Washington DC 20059-0001

Jeffrey Aaron

819 Islington Street
Silver Spring MD 20910
W: 301-495-9717

H: 301-585-8976

Bass

Yong Ku Ahn

6139 Llanfair Dr
Columbia MD 21044
410-659-8100
410-730-7421

Violin

Ruth R. Albright

3609 Dunlop St

Chevy Chase MD 20815
301-656-5695
ralbrightsr@erols.com
Violin

Rachel Alexander

106 Greenhill Hill
Greenbelt MD 20770
301-345-4718
ralexand@earthlink.net

Lynn (Marilyn) T. Allen
7409 Miller Fall Rd
Derwood MD 20855-1121
W: 301-926-8075

H: 301-926-8075
DAllen7161@aol.com
Violin

Membership List

Ben Altman

701 Cathedral St Apt 41
Baltimore MD 21201
410-659-5119

Guitar

Linping An

6263 Bright Plume
Columbia MD 21044
410-740-2388
anlinping@aol.com
Violin

Eva Anderson

2124 Poplar Ridge Rd
Pasadena MD 21122
410-437-4218

Cello

Tim Anderson

1426 Hillside Rd
Stevenson MD 21153
410-580-0074
tanderso@umbc.edu
Cello

Glenn E. Angus

8445 Norwood Dr
Millersville MD 21108
410-729-1494
gangusviolin@aol.com
Violin

Erin Arnold

25 Rosewood Ln
Owings Mills MD 21117
W: 410-887-0823

H: 410-902-9608

Harp

Chimi S. Baratoff
Sedanstr 27
89077 Ulm
Germany

Cello

Cecylia Barczyk

5415 Tramore Rd
Baltimore MD 21214
W: 410-704-2838

H: 410-426-6221
cbarczyk@towson.edu
Cello

Lori A. Barnet

223 W Montgomery Ave
Rockville MD 20850
301-279-7444

Cello

Deborah Barron

3108 Cape Hill Ct
Hampstead MD 21074
410-239-6375
dbarron@gqis.net
Violin

Alison Bazala

2005 Coleridge Dr #103
Silver Spring MD 20902
301-565-0207
bazala@wam.umd.edu
Cello

Gary Beauchamp

Bd Of Educ Wicomico Cty

PO Box 1538

Salisbury MD 21802-1538

W: 410-677-4573

H: 703-791-4030
gbeauch@www.wicomico.k12.
md.us

Winds

Kingsley E. Bedell

5312 Norbeck Rd

Rockville MD 20853
301-460-7490
kingsleyedward@hotmail.com
Harp

Jodi Beder

4213 34th St

Mount Rainier MD 20712-1737
W:301-641-1051
H:301-891-1569
jodibeder@aol.com

Cello

Restel Bell

1212 C St NE

Washington DC 20002-6332
202-546-4275

Violin

Elizabeth Bellamy Grabowski
5615 Boxhill Lane

Baltimore MD 21210-2003
410-323-1043

Violin

Virginia Benac

99 Spa View Ave
Annapolis MD 21401
410-263-3876

Violin

Arthur Bennanzar
1814 Severn Rd
Severn MD 21144
410-551-4037
Violin
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Kim A. Bennett

13401 Brackley Ter

Silver Spring MD 20904-3226
W:202-785-7119

H: 301-388-3894

Harp

Klara Berkovich
2604 Lightfoot Dr
Baltimore MD 21209
410-484-8164

Violin

Naomi Bernstein

2358 Eutaw PI
Baltimore MD 21217
W: 410-356-9605

H: 410-523-3831
naomia30@hotmail.com
Violin

Celeste Blase

9860 Softwater Way
Columbia MD 21046
301-490-8448

Violin

Louisa Blood

606 St Paul St

Campus Box 37
Baltimore MD 21202

W: 410-895-0429

H: 907-895-5408

Iblood1 @peabody.jhu.edu
Violin

Joan Bob

6602 Shelrick P1

Baltimore MD 21209
410-484-5648
joanbird4@worldnet.att.net
Viola

Jane R. Bockenek

9004 Friars Rd

Bethesda MD 20817-3320
W: 202-767-4146

H: 301-530-7563
VIRTUOSi@earthlink.net
Violin

Grace Boeringer

1311 Noyes Dr

Silver Spring MD 20919-2720
301-565-5133
boer@bellatlantic.net

Violin

Sally A. Bogacz

Apt 915

1330 New Hampshire Ave NW
Washington DC 20036
W:202-404-1131
H:202-331-9267
sallybogacz@yahoo.com
Violin

Jordi Boltes

3808 32nd St

Mount Rainier MD 20712
301-351-8469

Bass

Elsa Lund Brandt

819 E Franklin Ave
Silver Spring MD 20901
301-589-8694
elsabrandt@aol.com
Violin

Patricia Braunlich
5901 Sonoma Rd
Bethesda MD 20817
301-897-5947
braunlich@msn.com
Violin

‘World Music Congresses
Helene Breazeale

Towson University

8000 York Rd

Baltimore MD 21252-0001
W: 410-704-3451

H: 410-435-9163
hbreazeale@towson.edu
Cello

Alice Briggs

203 Grove Rd

Washington Grove MD 20880
W: 703-243-1508

H: 301-926-6347
abriggs@visionsite.org

Cello

Irina Briskin

60 Penny Lane
Baltimore MD 21209
410-484-8535

Violin

Janet Melnicoff Brown
6519 Beverly Road
Baltimore MD 21239

W: 410-659-8100 x1390
H: 410-377-2877
jymeln@peabody.jhu.edu
Violin

Deborah Milan Brudvig

5904 Mount Eagle Dr Apt 1609
Alexandria VA 22303-2542
703-960-0763
dmbrudvig@att.net

Cello

Katherine Budner
15005 Ft. Trail
Accokeek MD 20607
301-203-0448

Violin

Andrew Burt

1855 Plymouth St NW
Washington DC 20012
202-722-2912
burthome@aol.com
Guitar

Cameron Fae Bushnell

5370 27th StNW
Washington DC 20015-1328
W:301-405-3844

H: 202-244-5884
cameronb@wam.umd.edu
Viola

Kathy Cammarata
9830 Britinay Ln
Baltimore MD 21234
W:410-313-2856

H: 410-661-8206
Cello

Emily Campbell

9808 McMillan Ave
Silver Spring MD 20910
301-588-5388
emily9808@comcast.net
Violin

Charles Caputo
11336 Freas Dr
Potomac MD 20878
301-294-3358
bud88h@att.net
Brass

Hildegard R. Carlin
5007 Boxhill Lane
Baltimore MD 21210
410-323-7773

Harp

Cynthia C. Carmichael
10102 Carillon Dr

Ellicott City MD 21042-6210
W: 410-887-5270

H: 410-465-2570

Viola

Joseph F.Chalker

1009 Valen Rd
Westminster MD 21157
410-876-6067
jfchalk@qis.net

Violin

Hazel Cheilek

3039 44th StNW
Washington DC20016
W: 703-750-8383

H: 202-362-5788
Viola

Bai-chi Chen

2119 Folkstone Road
Timonium MD 21093
W: 410-659-8125

H: 410-561-4529
baichichen@aol.com
Cello

Chien-Tai Chen

8807 Fox Hills Trail
Potomac MD 20854-4212
W:301-983-1453

H: 301-983-6962
citynoah@hotmail.com
Violin

Shen-Pang Chien

12314 Oak Creek Ln Apt 802
Fairfax VA 22033-4242
703-631-0150
csp517@yahoo.com

Viola

Robert Chiles

2818 Topaz Rd
Baltimore MD 21234
410-661-3918
robc12@aol.com
Cello

Julianna C. Chitwood
403 Denham Road
Rockville MD 20851
301-424-4824
jechitwood@msn.com
Violin

Katharine Cinelli

5498 Brook Woods Rd
Lothian MD 20711
301-346-8587
tatums4323@yahoo.com
Viola

Margot Collins

3108 Homewood Pkwy
Kensington MD 20895
301-946-0067
omgcol@juno.com
Violin

Lorraine Combs

8241 Chalet Ct
Millersville MD 21108
410-987-2707
Lcombs@cablespeed.com
Violin

Lucia Conrad

8505 Greenwood Ave #101
Takoma Park MD 20912
301-495-0828
luciak0403@aol.com
Violin
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Richard Conviser

15090 Frederick Rd
Woodbine MD 21797-8608
W: 301-443-3075

H: 410-489-7981
conviser@alumni.reed.edu
Violin

Irene L. Cooper

405 Copper Oaks P1
Woodsboro MD 21798
301-898-3277
beooper937@aol.com
Violin

Franklin Cox

318 S Highland Ave
Baltimore MD 21224
W: 410-455-2938

H: 410-276-1902
franklincox@yahoo.com
Cello

Janey Cromwell

505 E Lake Ave

Baltimore MD 21212-3133
410-435-1551

Violin

Eric Davenport

1629 Columbia Rd NW #614
Washington DC 20009
202-234-1474
edavenpo2003@yahoo.com
Violin

Victor de Almeida
Peabody Conservatory
606 St Paul St Box 364
Baltimore MD 21202
443-416-7143
vdealmeida@hotmail.com
Viola

Santiago De Angulo
2710 Southern Ave
Baltimore MD 21214
410-444-4311

Violin

Rebecca M. DeStefanis

1828 Brisbane Ct

Silver Spring MD 20902-4019
301-754-1828
rdvil992@aol.com

Violin

Ewa Dunian

5225 Connecticut Ave NW #602
Washington DC 20015
202-237-5542
ewadunian@juno.com

Violin

Melissa Dunne

101 E Mt Royal Ave #408
Baltimore MD 21202
410-752-8257
missydunne@msn.com
Harp

Lois Edwards

3407 Turner Lane

Chevy Chase MD 20815-3215
301-654-7130
harpvoice@starpower.net
Harp

Lisa Ehrenspeck

15509 Williston Rd
Silver Spring MD 20905
301-384-3832
lace@wam.umd.edu
Violin

Kimberly Alice Elkin
1276 Swan Dr
Annapolis MD 21401
W: 920-832-7742

H: 410-757-1008
elfinali@netscape.net
Viola

Victoria Ellsworth

9313 Garden Ct

Potomac MD 20854
301-299-9093
vellsworth@norwoodschool.org
Cello

Joan Ashley Ennis

9410 Crosby Rd

Silver Spring MD 20910
301-588-5962
jaennis@bellatlantic.net
Harp

Nina Falk

7303 Cedar Ave

Takoma Park MD 20912-4247
301-588-0064

Violin

Mitch Fanning

9824 Rosensteel Ave
Silver Spring MD 20910
W: 703-989-7369

H: 301-565-3657
jmitchellf@yahoo.com
Violin

Terri Iliiff Fenlon
5779 Edgepark Rd
Baltimore MD 21239
410-426-5579

Mary B. Findley

3915 Fulton St NW
Washington DC 20007-1376
W: 202-994-6245

H: 202-337-7101
mfindley@starpower.net
Violin

Gerald F. Fischbach
7611 Lake Glen Dr
Glendale MD 20769
W: 301-405-5526

H: 301-464-5371
gf18@umail.umd.edu
Violin

Diana Fish

335 Maryland Ave NE
Washington DC 20002
202-548-0974
difish@earthlink.net
Cello

Mary Fitzgerald

2806 Buxmont Ln
Bowie MD 20715-2470
301-352-3690
celtic-harp@erols.com
Harp

William L. Foster
7717 14th StNW
Washington DC 20012
202-829-2909

Viola

Janet Frank

2716 27th StNW
Washington DC 20008
202-332-7725

Cello

A. H. Franke

2555 Pennsylvania Ave NW #218
Washington DC 20037
W:301-215-8467

H: 202-775-1968

Cello

Phyllis Freeman

1194-A N Market St
Frederick MD 21701
W:301-631-0735

H: 301-696-9129
freemanViolin@aol.com
Violin

Suzanne Friedman
11906 Stonewood Ln
Rockville MD 20852
301-984-0426

Violin

Holly Fussell

733 Lumbee Ct
Millersville MD 21108
410-923-2278

Viola

AsheLee B. Gahagan

4105 Wisconsin Ave NW #506
Washington DC 20016
W:703-279-2113 x12

H: 202-364-5310
ashelee(@astaweb.com

Cello

Anita Garcia

8106 Carroll Ln

Silver Spring MD 20910
W: 240-432-5133
H:301-588-9134
amgviolin@aol.com
Violin

Angelo Gatto

14561 Macclintock Dr
Glenwood MD 21738
410-442-5645

Violin

Jody Gatwood

1212 Downs Drive
Silver Spring MD 20904
W:202-319-5838

H: 301-625-0604
gatwood@cua.edu
Violin

Rachel Gawell

152 Ridgeway Cir
Arnold MD 21012
410-757-6514
musicgirl422@aol.com
Cello

Robert Gerle

3405 Rosemary Ln
Hyattsville MD 20782
W: 202-319-5425
H:301-779-5325
rdbgerle@aol.com
Violin

David Gershfeld

9411 Elsmere Ct
Bethesda MD 20814-1601
301-530-0626

Violin

Jonathan L. Gershfeld
4411 Colfax St
Kensington MD 20895
W:301-227-5783

H: 301-493-5473
Cello

Annette M. Gigone-Graves
612 Lavender Ct

West River MD 20778
410-239-6872

Violin

Beth B. Glasgow

11630 Glen Arm Rd

Glen Arm MD 21057
410-319-5371
jeglasgow@mindspring.com
Violin

Carol J. Godley

13 Grace Church Ct
Silver Spring MD 20910
301-587-1561
cj.godley@verizon.net
Harp

Dana M. Goode

2904 Montebello Terrace
Baltimore MD 21214

W: 410-339-7070 x4448
H: 410-319-7517
goode.weaver@verizon.net
Violin
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Marion Goodrich

73 Murdock Rd
Baltimore MD 21212

W: 410-370-3102

H: 410-377-8641
jimarion@ix.netcom.com
Violin

Herbert Greenberg

11168 Oakenshield Cr
Columbia MD 21044

W: 410-499-3049

H: 410-730-3844
maarmian@peabody.jhu.edu
Violin

Arnold Gregorian

109 Central Ave
Glyndon MD 21071

W: 410-783-8100

H: 410-833-1004
gregor1 09@earthlink.net
Bass

Michelle E. Grove

6353 Ambherst Ave
Columbia MD 21046

W: 443-838-7928

H: 410-997-7509
michelle@optimo.dhs.org
Violin

Christy L. Guenther

17201 W Old Baltimore Rd
Boyds MD 20841

W: 301-972-0341 x164

H: 301-349-3775
celloconamore@yahoo.com
Cello

Diana Gumas

914 Heatherfield Ln
Millersville MD 21108
W: 410-573-6228

H: 410-923-6520
dianagumas@comecast.net
Harp

Faye Gura

6113 Temple St
Bethesda MD 20817
301-365-4858

Cello

Olivia W. Gutoff
2028 Henderson Ave
Wheaton MD 20902
301-946-4495
Oliviag@erols.com
Brass

Alice Hanel

2730 Urbana Pike
Ijamsville MD 21754-8620
W: 301-676-0300

H: 410-318-6428
alicehanel@hotmail.com
Viola

Brian Hanly

5712 Linda Lane

Temple Hills MD 20748-2332
301-702-2655
bhanly@uwyo.edu

Violin

Margaret G. Harrison

4301 Massachusetts Ave NW Apt

5005

Washington DC 20016-5569
202-237-5887
cellopegh@aol.com

Cello

John H. Hart

9207 Adelaide Ct
Bethesda MD 20817
W:301-353-1113

H: 301-530-8792
jamcatl@msn.com
Violin

Donatus Hayes

13829 Old Annapolis Rd
Mount Airy MD 21771-5800
W: 703-450-2641

H: 301-829-2371
dhayes@nvce.edu

Violin

Pat S. Heimer

12807 Bushey Dr

Silver Spring MD 20906
301-946-0065

Violin

Christine Heins

3209 High Timber Ct
Waldorf MD 20602
W: 301-645-4929

H: 301-705-8617
ciheins@softhome.net
Violin

Rebecca E. Henry

5063 Blacksmith Dr
Columbia MD 21044

W: 410-659-8100 x1130
H: 410-997-2055
rhenry@peabody.jhu.edu
Viola

Joy Hinton

2681 Marshall Hall Rd
Bryans Road MD 20616
301-283-2035
joy@olg.com

Violin

Kimberly Hodgkinson
8567 Window Latch Way
Columbia MD 21045-5637
W: 410-887-1207

H: 410-730-3466
hodgkinson@home.com
Winds

Rachel S. Holaday

6609 Copper Ridge Dr Apt T1
Baltimore MD 21209
410-580-0185
rsm_viola@hotmail.com
Viola

Carolyn Hoolihan
16310 Dahl Rd
Laurel MD 20707
301-490-2926
Viola

Jennifer Houck

4186 Palomino Ln
Middleton MD 21769
301-371-4668
butterfly l of4@hotmail.com
Violin

Shih-yun Hsieh

100 Fallsgrove Blvd #2305
Rockville MD 20850
W:301-237-9069
H:301-309-9111
chere74@hotmail.com
Violin

Melissa L. Hullman

3724 Rexmere Rd
Baltimore MD 21218
410-235-2380
hullmanstudio@verizon.net
Violin

Harriette G. Hurd

3400 Canberra St

Silver Spring MD 20904
(01-847-1153
patty.hurd@verizon.net
Violin

Ruth K. Inglefield

18823 Graystone Rd

White Hall MD 21161-9116
410-343-1661
ruthki@chesint.net

Harp

Sonja Inglefield

18823 Graystone Rd
Whitehall MD 21161
410-218-6464
sonjai@peabody.jhu.edu
Harp

Raymond Irving

1456 Washington Avenue
Severn MD 21144

W: 301-677-6231

H: 410-551-0376
RlIrvingbas@aol.com
Bass

Leland D. Iverson
Baltimore MD 21202
1101 N Calvert St 502
410-727-5093

Violin

Ellen Jacobs

2985 Bethany Lane
Ellicott City MD 21042
301-596-7359
robinj@us.net

Violin

Cathleen Jeffcoat

238 Brandon Rd
Baltimore MD 21212
W: 410-659-8100 x1350
H: 410-825-5689
cjeffcoat@aol.com
Violin

Frank Jenkins

606 St Paul P1#270
Baltimore MD 21202
443-610-3949
frank.jenkins@verizon.net
Cello

Paul L. Johnson

732 Leafydale Terrace
Pikesville MD 21208-4612
W: 410-659-8100 x1283

H: 410-486-4944
pjohnson@peabody.jhu.edu
Bass

Calida Jones

6611 Gateway Blvd
District Heights MD 20747
W: 724-357-9586
H:301-735-1245
violinist99@hotmail.com
Violin

Cecilie Jones

700 7th St SW #724
Washington DC 20024
Violin

Danielle Beth Kalish
7102 Rockland Hills Dr
Baltimore MD 21209
410-484-5271

Violin

Harriet Kaplan

9202 Whitney St

Silver Spring MD 20901
301-585-1474
harriclay@juno.com
Cello

Lawrence Keiffer

3321 Jesmond Ct
Waldorf MD 20602-2501
301-752-1488
Lekeiffer@comecast.net
Viola

Kimberly S. Keir

812 Mt Vernon Ct
Edgewood MD 21040
410-676-1541
herbyk@hotmail.com
Cello
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John Kendall

108 Elm Avenue

Takoma Park MD 20912-4628
Violin

Carolyn Kessler

11940 Marmary Rd
Gaithersburg MD 20878
W: 703-696-6043
H:301-921-7957
cakmandue@yahoo.com
Violin

Sooyeon Kim
8 Summer Fields Ct

Lutherville Timonium MD 21093

410-769-9169
kwangmi.k kim@widener.edu
Violin

Osman Kivrak

13412 Harrison Ave

Ft. Washington MD 20744-2947
301-292-3951

Viola

Jeffrey L. Koczela

4404 39th Street NW
Washington DC 20016-2204
202-686-6826
mkoczela@aol.com

Bass

Linda M. Koenig

6 Bay Tree Ln

Bethesda MD 20816
301-229-8832
L.g.koenig@worldnet.att.net
Violin

Alicia Kopfstein-Penk
5814 Lone Oak Dr
Bethesda MD 20814
301-564-1467
c.kopstein@verizon.net
Guitar

Roxanne Krigman

334 Rosslare Dr

Arnold MD 21012
410-647-0162
rkrigman@cablespeed.com
Violin

James S. Kroll

4443 N Woods Trail
Hampstead MD 21074
JamesSKroll@aol.com
Violin

Willard D. Larkin

4 Pinecrest Ct
Greenbelt MD 20770
301-982-0343

Cello

David Lashof

10125 Ashburton Lane
Bethesda MD 20817-1729
W:301-330-2606

H: 301-530-4735

Violin

Valerie Lawrence

10404 May Wind Ct
Columbia MD 21044-2523
W:410-313-5040

H: 410-884-7522
tlawrence@comcast.net
Violin

Sally Lay

PO Box 153

14 N Main St
Smithsburg MD 21783
301-824-3681
layharpn@aol.com
Harp

Theresa Lazar

13412 Harrison Ave

Ft. Washington MD 20744
301-292-3951

Violin

Chag-Hee Lee

9348 Cherry Hill Rd Apt 616
College Park MD 20740-1245
W:301-717-2882

H: 301-220-4225
chaglee@yahoo.com

Violin

Kayte Lemarr

2100 Ballenger Creek Pike
Point Of Rocks MD 21777
301-874-2525

Harp

Roseann Markow Lester
717 Wyngate Dr
Frederick MD 21701

W: 301-696-3431

H: 301-694-6041
lesterr@hood.edu
Violin

Elizabeth Levin

3914 Livingston St NW
Washington DC 20015
202-364-5731
elizben@erols.com
Harp

Edward J. Lewis

55 Adams St NW
Washington DC 20001
202-298-8024
202-387-6467
elewis123@aol.com
Viola

Shu Jun Li-Hom

9117 Satyr Hill Rd
Baltimore MD 21234-1406
410-665-4305
homgprd@aol.com

Harp

Cheryl A. Logan

50 Nutwell Rd

Lothian MD 20711-9709
W: 410-222-6519

H: 410-867-9131
calogan@erols.com
Viola

Ning Ma

13013 Twelve Hills Rd
Clarksville MD 21029-1144
410-531-8038

Violin

Donald Maclean

1705 Bartholomew Ct
Silver Spring MD 20910
W:202-307-9968

H: 301-585-7869
donald.maclean@usdoj.gov
Viola

Zdenko Madro

4 E. Main Boulevard
Timonium MD 21093-2302
410-276-5286

Cello

Ramona H. Matthews

9214 Midwood Rd

Silver Spring MD 20910
301-589-7612
rhmattews@terpalum.umd.edu
Violin

Valerie H. Matthews

1008 Ashland Dr

Ashton MD 20861
301-570-4901
VHMatthews@TerpAlum.umd
.edu

Cello

Cynthia Lee Mauney
707 Snider Ln

Silver Spring MD 20905
W: 301-879-2470

H: 301-879-2470
cynlee@tidalwave.net
Violin

Paula McCarthy

1302 Breezeway Dr
Annapolis MD 21401-5303
410-626-8762
jpjkmccarthy@aol.com
Violin

Kimberly McCollum

11339 Little Patuxent Pkwy #415
Columbia MD 21044-2936

W: 410-396-0574

H: 410-715-5780
kdmccollum@yahoo.com

Violin

Charlene McDaniel

6330 Windharp Way

Columbia MD 21045

W: 410-880-5930 x127

H: 410-381-8255
cmcdaniel@mail.howard.k12.m
d.us

Gayl B. McDermott

776 Kimberly Ct E
Gaithersburg MD 20878-1846
301-926-9098
gaylmcd@aol.com

Harp

Lyn McLain

3533 Quebec St NW
Washington DC 20007
W:202-723-1612

H: 202-237-8485

Violaine Melancon
5910 Eastcliff Dr
Baltimore MD 21209
W: 410-659-8100

H: 410-367-0453
sknopp@erols.com
Violin

Nannette R. Melnick
6003 Henning St
Bethesda MD 20817-3463
301-530-5991
Yegorsmom(@netzero.net
Violin

Mark Mendelsohn
166 Creekwater Ln
Arnold MD 21012
W: 410-962-9499
H: 410-544-4037
Viola

John C. Merrill

711 St Johns Rd
Baltimore MD 21210
W: 410-783-8100

H: 410-323-6183
merrilljc@msn.com
Violin

Mary Meshbane

7770 Heatherton Lane
Potomac MD 20854
W:301-529-3312

H: 301-765-0096
Violin
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Sarah Milazzo

8215 Sam Hill Dr
Owings MD 20736
304-293-4372 x11181
smilazzo@mix.wvu.edu
Violin

Constance K. Milner
7205 Macarthur Blvd
Bethesda MD 20816

301-229-3380

Violin

Tom Mitchell

700 Mills Way

Annapolis MD 21401-2346
410-267-8790

Guitar

Masatoshi Mitsumoto

4 Monroe St Apt 805
Rockville MD 20850-2561
301-762-1527

Cello

Michele Monico

910 N Shamrock Rd

Bel Air MD 21014
410-893-8062
micheleflies@yahoo.com
Viola

Sara Moran

1431 Jewell Rd
Dunkirk MD 20754
410-286-2669
moran@olg.com
Violin

Carol Hubler Murai

604 Shelley Road
Towson MD 21286

W: 410-825-6202 x1622
H: 410-828-5059
chmurai@home.com
Violin

Ronald J. Mutchnik
4222 Club Ct

Ellicott City MD 21042
410-461-0618

Violin

Claudine N. Nash

433 21st St NE
Washington DC 20002
W: 202-698-1133

H: 202-396-0140
stringladyc@aol.com
Bass

Denise Setny Nathanson
301-858-7757

662 Quail Run Court
Arnold MD 21012-1502
Cello

Jayne M. Nelson

3 Pooks Hill Rd Apt 405
Bethesda MD 20814
202-368-7775
jmsilvester@netscape.net
Cello

Leslie Nero

113 Melbourne Ave
Silver Spring MD 20901
W: 703-461-4170

H: 301-588-6672
lesneran@erols.com
Violin

Robert A. Newkirk

9240 Old Scaggsville Rd
Laurel MD 20723-1730
W:202-319-5425

H: 301-498-1902

Cello

Henry Nigrine

3601 Queen Mary Dr
Olney MD 20832
Viola

Sherrie Norwitz

5723 Greenspring Ave
Baltimore MD 21209
W: 410-396-6068

H: 410-664-7036
Viola

Terence O’Neill

20509 Keeney Mill Rd
Freeland MD 21053

W: 410-638-4600

H: 410-343-1108
tmoneill6@comcast.net
Violin

Suzanne Orban

2899 Willow Wood Ct
Crofton MD 21114
W:301-261-6540

H: 410-721-8714
Cello

Alan R. Oresky

15620 Aitcheson Ln
Laurel MD 20707-3031
W: 301-572-0630

H: 301-549-1918
rosindebow(@aol.com
Violin

Aneta Otreba

7004 Harford Rd
Baltimore MD 21234
410-444-5562
aotrebl@towson.edu
Cello

Andre H. Owens

117 55th St SE

Washington DC 20019-6567
202-575-0549

Anita Lee Owens

153 Island View Dr
Annapolis MD 21401-7225
410-703-1951
muzikangel16@yahoo.com
Violin

Patricia C.Pabst

522 Wyngate Road
Timonium MD 21093
410-825-9439

Cello

Allison Palmer

9611 Montgomery Drive
Bethesda MD 20814
301-530-1218
bonny@palmer.cncdsl.com
Cello

Anna Y. Park

606 St Paul P1 #434
Baltimore MD 21202
443-610-3948
kermitdkat@hotmail.com
Cello

Anne Marie Patterson
5117 Rock Beauty Ct
Waldorf MD 20603-4773
301-843-5271
annempatterson@aol.com
Violin

Emma Patterson

2221 Rogene Dr Apt 201
Baltimore MD 21209
410-358-8683
baltbemma@aol.com
Cello

Ronald Pearl

115 Brightside Ave
Baltimore MD 21208
W: 410-617-5165

H: 410-484-5256
rpearl@loyola.edu
Guitar

Victoria H. Perkins

30 Atherton Rd

Lutherville MD 21093-5704
410-252-6033
vhperkins@aol.com

Cello

Mildred Perlow

15101 Interlachen Dr
Apt 523

Silver Spring MD 20906
301-598-6647

Viola

Elizabeth C. Peterson
American Embassy

Box 9 PSC 71

APO AE 09715
31-70-358-9552
elizabeth_peterson@yahoo.com
Cello

Mark Pfannschmidt

18415 Hallmark Ct
Gaithersburg MD 20879-4668
301-869-8592
markandlaurap@yahoo.com
Viola

Dorothy S. Pickard

402 Heron Point

Chestertown MD 21620-1679
410-810-1748
dpickard@hpivg.org

Viola

Lisa B. Pickett

114 Clagett Crossing P1
Kentlands

Gaithersburg MD 20878-5668
301-869-1010
pickettlb@aol.com

Violin

Anastasia Pike

PO Box 1113

Fort Meade MD 20755
W: 410-674-5625

H: 410-674-5788
pike@wam.umd.edu
Harp

Shirley Polly

8741 Susanna Ln

Chevy Chase MD 20815
202-782-9271
SMPolly@compuserve.com
Cello

David Glen Ponder

2708 Guilford Ave
Baltimore MD 21218-4415
410-243-6176
davidpondr@aol.com

Harp

Nayiri Poochikian
11343 Palatine Dr
Potomac MD 20854
301-299-2029
Violin

Jean Provine

4611 Beechwood Rd
College Park MD 20740
301-927-5312
jeanprovine@yahoo.com
Violin

Bernard J. Quinn

5712 Aberdeen Rd
Bethesda MD 20814

W: 301-763-8000 x7139
H: 301-654-0938
barney-quinn@noaa.gov
Cello

Barbara Raibourn Pearl

214 Cramer Ave

Walkersville MD 21793-9128
301-898-1410

Winds
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Kate Rao

12513 Seurat Ln
Gaithersburg MD 20878
301-987-7209
katerao@yahoo.com
Violin

Ursula Ratcliff

12011 Whippoorwill Ln
Rockville MD 20852-4443
301-881-2031

Harp

Jennifer M. Rende

39 Overbrook Road
Baltimore MD 21228-1945
410-455-0491

Viola

Bonnie Resnick

13122 Okinawa Ave
Rockville MD 20851

W: 202-622-0167

H: 301-881-0207
bonnie.resnick@do.treas.gov
Violin

Desiree Reynolds

11705 Big Sandy Run Rd
Lusby MD 20657

W: 410-610-3356

H: 410-394-6458
dareynolds@prodigy.net
Violin

Emily Richards

8502 16th St #411
Silver Spring MD 20910
301-585-5859
emily.ricks@lycos.com
Violin

Maura Eileen Riffe

310 Ridgemede Rd #401
Baltimore MD 21210-2946
410-662-8475

Violin

Pervinca Rista

110 W 39th St Apt 402
Baltimore MD 21210
410-366-5664

Violin

Anne Ristorcelli

10253 Gainsborough Rd
Potomac MD 20854
301-469-7947

Viola

Christine T. Robbins
44 Pine Cone Dr
North East MD 21901
410-399-9900

Violin

Jean A. Robbins
7203 Bradley Blvd
Bethesda MD 20817
301-469-7943

Cello

Louis Roberts

3704 Carey St

Silver Spring MD 20902
W:301-652-7070

H: 301-949-5793

Cello

Dana Rokosny

104 Dogwood Ave
Thurmont MD 21788
607-375-4027
drokosnl@ic3.ithaca.edu
Viola

Cecilia Rossiter

3921 W St NW Apt 2
Washington DC 20007
202-337-4233

Cello

Lucinda M. Rouse

125 E Montgomery St
Baltimore MD 21230-3923
410-323-4362
Roueak@aol.com

Violin

Carol J. Russell

18 Kintore Ct
Baltimore MD 21234
W: 410-396-6068

H: 410-665-0651
Cello

Lisa E. Sadowski

9309 Snyder Lane
Perry Hall MD 21128
410-659-8100
410-529-1471
Icole@peabody.jhu.edu
Violin

Kathleen Scarborough
8211 Tuckerman Ln
Potomac MD 20854
301-983-8446

Violin

William N. Schachter

13508 Greencastle Terr #404
Burtonsville MD 20866
301-890-8677
maestrowns@aol.com

Cello

Jaime L. Schmidt

6865 Queens Ferry Apt K
Baltimore MD 21239
443-570-5224
jaschmid@mail.friendsbalt.org
Violin

Barbara S. Schneider

101 E Mount Royal Ave
Apt 503

Baltimore MD 21202-8102
410-547-1782

Violin

Paul Scimonelli

The Landon School

6101 Wilson Ln

Bethesda MD 20817
W:301-320-1091

H: 301-596-1134
paul_scimonelli@landon.net
Bass

Barbara R. Seidman

5301 Westbard Cir #143
Bethesda MD 20816-1425
301-656-4473

Harp

Susan O. Sella
12906 Larkin P1
Rockville MD 20853
301-929-0759

Harp

Jennifer S. Shannon
4901 Muskogee St
College Park MD20740
301-220-0407
Jshan@853aol.com
Violin

Barry Shapiro

9602 Hillridge Dr
Kensington MD 20895
301-942-4640

Viola

Judith B. Shapiro

3913 Dunnel Ln

Kensington MD 20895-3510
301-946-6711
jshal87552@aol.com

Violin

Lisa Sharer

6018 Sonoma Rd
College Park MD 20740
W:301-513-5400 x2312
H: 301-571-5124
lisa.sharer@pgcps.org
Cello

Judith L. Shiffers

10207 Lariston Lane
Silver Spring MD 20903
301-445-3433

Cello

Shino Shimoji

3010 Bomarie Ct Apt G
Baltimore MD 21209
W:410-614-1265

H: 410-764-6354
sshimojl @jhmi.edu
Violin

Rosalind Shipley

117 E25 St

Baltimore MD 21218
410-235-7490
rosie_shipley@yahoo.com
Violin

Larry L. Shirk

1469 Blue Mount Rd
Monkton MD 21111-1227
410-343-1812
Immusic@comcast.net

David Shumway

346 Rosebank Ave
Baltimore MD 21212
410-532-3649

Cello

Kathleen M. Silk
178 Tall Tree Trail
Arnold MD 21012
410-647-7182
kmsilk@aol.com
Violin

Rachele Sills

4602 Cedargarden Rd
Baltimore MD 21229
410-525-1679
rachele2@umbc.edu
Violin

Judith S. Silverman
14315 Bauer Dr
Rockville MD 20853
301-871-7444
judiths@aol.com
Viola

Bret P. Smith

2130F C S Performing Arts Center
University of Maryland

College Park MD 20742

W: 301-405-5508

H: 410-721-8133
bs166(@umail.umd.edu

Cello

Julie M. Smith

8025 York Rd Apt B3
Towson MD 21204
W: 410-532-3700

H: 410-337-7322
jiss1983@cs.com
Cello

Rebecca Anstine Smith
1796 Reading Street
Crofton MD 21114
301-261-0303
rasmith@wam.umd.edu
Harp

Nancy Jo M. Snider
3041 O StNW
Washington DC 20007
202-234-1363

Cello
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Janie Spangler

8715 Hayshed Ln #33
Columbia MD 21045
W:410-313-2800

H: 410-884-0879
gostrings@hotmail.com
Violin

Joan Spicknall

PO Box 1284

Columbia MD 21044
410-964-1983
director@suzukimusicschool.com

Alexander Starz

344B Hungerford Dr

Rockville MD 20850
W:301-610-0098

H: 301-258-0050
main_office@alexanderschool.org
Violin

James Stern

2026 Forest Hill Dr
Silver Spring MD 20903
W: 301-405-5330

H: 301-445-3448
js595@umail.umd.edu
Violin

Lya Stern

7012 Hopewood St
Bethesda MD 20817
301-320-2693
lya@asta.net

Violin

Catherine Stewart
17500 Princess Anne Dr
Olney MD 20832
301-260-0858

Violin

T. Alan Stewart

224 West Lafayette Ave
Baltimore MD 21217
202-882-1968

Bass

Yvonne D. Stiso
11 Hillcrest Rd
Riva MD 21140-1214

Oliver Strand

7114 Downing St
Adamstown MD 21710
301-607-4127
amandastarr@starpower.net
Violin

Julia Stymiest

6614 Cherry Hill Dr
Frederick MD 21702-2348
301-695-9706

Viola

Jeanne Su

505 White Surf Dr
Gaithersburg MD 20878
W: 301-279-8475
H:301-330-1911
jwsu@umd5.umd.edu
Violin

Celia R. Sucgang
3037 Abell Ave
Baltimore MD 21218
W: 410-396-6068

H: 410-889-7932
Violin

Vivian Roe Sweet

3531 Twin Branches Dr
Silver Spring MD 20906-1452
301-438-3845
jssvrs@aol.com

Violin

Cynthia Swiss

4403 Falls Rd

Baltimore MD 21211

W: 410-363-0600 x270

H: 410-889-8325
CSWISS@MCDONOGH.ORG
Violin

Zoltan Szabo

5411 Tramore Rd
Baltimore MD 21214-1922
W: 410-704-2837

H: 410-426-1753
zszabo@towson.edu
Violin

Annette Szawan

4280 Coattail Court
Ellicott City MD 21042
410-461-3933

Violin

Esther M. Thompson
11814 Far Edge Path
Columbia MD 21044
410-964-2825
Thomp1319@aol.com
Cello

Fiona L. Thompson

5006 Tulip Ave

Halethorpe MD 21227-4951
410-536-9265

Cello

Matthew I. Tifford
11235 Ashley Dr
Rockville MD 20852
301-770-4377

Cello

Wallace Toroni

200 Charmuth Rd
Timonium MD 21093-5212
410-453-0446

Cello

Peter Tropper

4715 Crescent St.
Bethesda MD 20816
W: 202-458-9124
H:301-229-7947
sjtropper@aol.com
Violin
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Heather Truesdall

3514 Marlbrough Way
College Park MD 20740
303-819-1125
tiera29@hotmail.com
Cello

George Vance

9100 Louis Ave

Silver Spring MD 20910
301-588-9275
george@slavapub.net
Bass

Martha Dana Vance
9100 Louis Ave

Silver Spring MD 20910
W: 301-588-9275

H: 301588-9294
marvcello@aol.com
Cello

Keri Vandeman

14454 Twig Rd

Silver Spring MD 20905-7016
301-384-9899
kvandeman@juno.com

Violin

Kerry VanLaanen

13705 Loree Lane
Rockville MD 20853-2928
301-871-4117

Cello

Jonathan Velsey

8303 Haddon Dr
Takoma Park MD 20912
301-562-2063

Cello

Marcia Vogin

17209 Sandy Knoll Dr
Olney MD 20832-2036
W: 301-365-4477
H:301-570-8714
nvogin@comcast.net
Violin

Alvin Wagenheim
2403 Sylvale Rd
Baltimore MD 21209
410-484-6462

Viola

Tianheng Wang

18008 Wildman Ct

Boyds MD 20841
301-972-4670
wangshujiang@hotmail.com
Cello

Anne S. Ward

9008 Furrow Ave

Ellicott City MD 21042-1837
W: 410-313-5500

H: 410-480-0177
annesward@msn.com

Brass

Margaret Motter Ward
PO Box 517

New Windsor MD 21776
W: 410-857-2554 x2554
H: 410-857-4748
peggywardl @aol.com
Viola

Donald E. Watts

3711 Font Hill Dr

Ellicott City MD 21042
W: 410-704-2819

H: 410-313-8590
dwatts@saber.towson.edu
Cello

Rosemary Webster
17733 Lochness Circle
Olney MD 20832

W: 301-840-4680

H: 301-774-2299

Bass

Kenneth V. Whitley

505 E Lake Ave

Baltimore MD 21212-3133
W: 410-323-8800 x289

H: 410-435-1551

Charlie Whitten

10942 Whiterim Dr
Potomac MD 20854-1778
301-983-9377

Violin

Bethany Wildes

2806 Overland Ave
Baltimore MD 21214
410-444-7664

the_antonietta_strad@yahoo.com

Violin

Ephriam Wolfolk Jr

301 E Tantallon Dr

Fort Washington MD 20744
301-292-6359
ebassic@aol.com

Bass

Douglas R. Wolters

9218 Manchester Rd

Silver Spring MD 20901-3341
301-589-4476
cellotibb@aol.com

Cello

Eleanor C. Woods

5456 Nebraska Ave NW
Washington DC 20015-1350
202-244-8658
ecwoods@aol.com

Violin

Margaret Wright

4604 Stoneleigh Ct
Rockville MD 20852
W: 202-686-9772 x303
H: 301-770-1955
Violin

Donald Yeung

10101 Grosvenor P1
Apt 1311

Rockville MD 20852
W: 301-405-3649

H: 301-564-1067
Violin

Alice Young

346 Rosebank Ave
Baltimore MD 21212
410-532-3649

Viola

Shintaroh Yuhki

2403 Noble Manor Ln

Frederick MD 21702
W:301-846-5295

H: 301-662-2938
yuhkil23@aol.com
Violin

Paul A.Yutzy

5723 Greenspring Ave
Baltimore MD 21209
W: 410-435-2800 x8120
H: 410-664-7034

Guitar

Dobrochna Zubek

7004 Harford Rd

Baltimore MD 21234
410-444-5562
zubekdobrochna@hotmail.com
Cello

Washington Youth
Chamber Orchestra

ASHINGTON YOUTH CHAMBER ORCHESTRA

is announcing 2003 auditions for violins

and violas, ages 12 to 17. Rehearsals are
on Saturdays from 10:00 a.Mm. to 1:00 p.m.

This ensemble has been around for two years and
has performed a wide range of repertoire from
Bach to Schostakovich, as well as many concertos

for solo instruments.

Members of the group are encouraged to solo with
the group to keep up the performance level.

For information contact Olga Yanovich at 703-503-
8237 (olgayanovich@cs.com)
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