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Jonathan Bass – Biography 
 
Pianist Jonathan Bass appears frequently throughout the United States as soloist 
and chamber musician.  He has performed with numerous orchestras, including 
the Boston Esplanade Pops at Symphony Hall on four occasions, and the North 
Carolina Symphony at the Appalachian Summer Music Festival.  Mr. Bass gave 
his New York debut at Carnegie Hall's Weill Hall as the first-prize winner of the 
1993 Joanna Hodges International Piano Competition.  Recitals in other major 
cities include Boston, Chicago, Cleveland, Indianapolis, Miami, San Jose, Tulsa 
and Washington, D.C.  He has been featured on National Public Radio's 
"Performance Today", the McGraw-Hill Artists Showcase on WQXR in New York, 
the Dame Myra Hess Memorial Concerts series on WFMT in Chicago, and on 
WGBH in Boston.  Internationally, he has performed in China, Israel, Japan, 
Poland, Spain, and Russia.  Of his first piano CD, Gramophone Magazine wrote: 
"Superbly played Bach and Chopin with haunting music by Pinkham."  Of his 
second CD, Larry Bell's "Reminiscences and Reflections", Music Web wrote, 
"Jonathan Bass plays superbly throughout and proves an eminent and 
convincing advocate of Bell's consistently fine and attractive music.”  
 
Jonathan Bass’s 2016-2017 concerto engagements include the Strauss Burleske 
with the Danville (Illinois) Symphony, Rachmaninoff Piano Concerto No. 2 with 
the Midcoast Orchestra (Maine), and the Beethoven Choral Fantasy with the 
New Philharmonia Orchestra in Newton  (Massachusetts).   Other recent 
concerts include solo recitals on the Boston Conservatory’s Piano Masters Series 
and at Oberlin College.  Recent chamber music appearances include the Boston 
Symphony Chamber Players at Jordan Hall, with the Walden Chamber Players at 
the Nantucket Historical Association and the Kalliroscope Gallery, at the 
Duxbury Music Festival, with members of the Boston Symphony Orchestra at 
Ozawa Hall at Tanglewood, with the Boston Duo in Newton, Westwood, and 
New Marlborough, and in a Faculty Recital with violinist Markus Placci at the 
Boston Conservatory.  Concerto performances since 2012 include Beethoven 
Concerto No. 5 with the Atlantic Symphony Orchestra under conductor Jin Kim, 
and the Strauss Burleske and Liszt Totentanz with the Boston Civic Orchestra 
under conductors Taichi Fukumura and Max Hobart at Jordan Hall, Beethoven 
Piano Concerto No. 4 with the Midcoast Orchestra in Maine under conductor 
Rohan Smith, and with the Boston Conservatory Orchestra under conductor  
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Bruce Hangen at Sanders Theatre at Harvard University, the Grieg Piano 
Concerto with the Melrose Symphony under conductor Yoichi Ugadawa, Bartok 
Piano Concerto No. 3 with the New Philharmonia Orchestra under conductor 
Ronald Knudsen, and Ravel Concerto for Left Hand with the Cambridge 
Symphony Orchestra under conductor Cynthia Woods at Sanders Theatre at 
Harvard University.  Solo recitals in recent seasons include the Steinway Society 
series at Le Petit Trianon in San Jose, California, California State Polytechnic 
University in Pomona, California, Del Mar College in Corpus Christi, Texas, the 
Andrew Wolf Concert Series in Newton, and the James Library Concert Series in 
Norwell, Massachusetts. 
 
Collaborative highlights have included multiple guest appearances with the 
Boston Symphony Chamber Players at Ozawa Hall at Tanglewood and at Jordan 
Hall in Boston, and recitals with violinist Joseph Silverstein in Salt Lake City and 
at Jordan Hall in Boston.  He has appeared at the Chichibu International Music 
Festival in Japan, the Maui Chamber Music Festival in Hawaii, and, in 
Massachusetts, the Martha’s Vineyard Chamber Music Festival, and the Duxbury 
Music Festival.  As the pianist and a founding member of the Walden Chamber 
Players, founded in 1997, he has performed on a variety of chamber music 
series, such as the Calgary Pro Musica Society in Alberta, Canada, Dumbarton 
Concerts in Washington, D.C., Syracuse Friends of Chamber Music in Syracuse, 
New York, Friends of Chamber Music in Troy, New York, Utica Chamber Music 
Society in Utica, New York, deBlasiis Chamber Music series in Glens Falls, New 
York, Howland Chamber Music Circle in Beacon, NY, Chamber Music Society of 
Bethlehem in Pennsylvania, Gettysburg Concert Association in Gettysburg, 
Pennsylvania, and Sedona Chamber Music Festival in Arizona.  Other Walden 
highlights include an all-Penderecki program at the Miller Theatre in New York 
City; a concert at the Austrian Cultural Forum in New York City; a series of 
performances at the Clark Art Institute in Williamstown, Massachusetts; a 
residency at the University of Idaho; and multi-year visiting chamber ensemble 
residencies at Trinity University in San Antonio, Texas, and at both Concord 
Academy and Worcester Academy in Massachusetts.   In 2015 the Walden 
Chamber Players completed the second year of its ACK residency in the 
Nantucket public schools.  The Walden Chamber Players has made three 
recordings, most recently “The Evolution of the American Sound”, featuring  
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music by Aaron Copland and Ned Rorem, among others, which was released in 
in 2015.  Walden's other CDs are the chamber music of Gerhard Schedl entitled 
“A Voice Gone Silent Too Soon” (2013), which Gramophone magazine praised 
for its “superb performances” and the chamber music of Augusta Read Thomas 
entitled “SunThreads” (2007).   
 
Mr. Bass and his wife, Boston Symphony violinist Tatiana Dimitriades, perform 
frequently throughout New England as the Boston Duo.  Mr. Bass has also given 
numerous performances with many members of the Boston Symphony, 
including concertmaster Malcolm Lowe and principal cellist Jules Eskin.  Other 
artists with whom he has collaborated include violinists Yehonatan Berick, Sarah 
Chang, Andrés Cárdenes, Nicolas Datricourt, Yuri Mazurkevich, Peter Zazofsky, 
and cellists Iseut Chuat, Leslie Parnas, and Rhonda Rider. 
 
Mr. Bass has also performed as orchestral keyboardist with the Boston 
Symphony Orchestra in works by Bartok, Debussy, Henze, Orff, Messiaen, 
Respighi, and Stravinsky at Tanglewood, at Symphony Hall, at Carnegie Hall, and 
on two European Festival tours under conductors Roberto Abbado, Christoph 
von Dohnanyi, Bernard Haitink, and Seiji Ozawa.  Other conductors he has 
worked with include Charles Dutoit, Jacques Lacombe, Louis Lane, Keith 
Lockhart, Marcelo Lehninger, Ludovic Morlot, and Thomas Wilkins. 
 
Among the awards he has received are First Prize in the 1989 American Pianists 
Association Beethoven Fellowship Competition, First Prize in the 1984 American 
National Chopin Competition, First Prize in the 1983 National Arts Club 
Competition, Second Prize in the 1993 Washington International Competition, 
Second Prize in the 1983 Young Keyboard Artists Competition, and the Bronze 
Medal and Mozart Prize at the 1987 Robert Casadesus International Piano 
Competition.  At the age of 16, he was awarded the Charles Hayden Memorial 
Scholarship for Piano Achievement at the Juilliard School, where he studied for 
nine years in the Pre-College with Richard Fabre.  As a teenager, he spent four 
summers at Interlochen, as a student of Erno Daniel and Nelita True, and two 
summers at the Aspen Music Festival, as a student of John Perry.  He later 
received his Bachelor's and Master's degrees from Juilliard as a student of Adele 
Marcus and Sascha Gorodnitzki. He also studied at the Tchaikovsky  
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Conservatory in Moscow, and at Oberlin College. He has a Doctor of Music 
degree from the Indiana University School of Music, where he studied with and 
was teaching assistant to, Menahem Pressler of the Beaux Arts Trio.   
 
Jonathan Bass is a Professor at Boston Conservatory at Berklee, where he was  
Chair of the Piano Department from 2008 to 2015, and he has been on the 
faculty since 1993.  He also gives frequent master classes in music schools 
throughout the country.  From 2006 to 2008, he was the Chair of the Piano 
Department and at the Boston University School of Music and Director of the 
Piano Program at the Boston University Tanglewood Institute. Previously he was 
an Assistant Professor at San Jose State University in California.  He also serves 
on the faculty at the New England Conservatory Division of Preparatory and 
Continuing Education, and the Walnut Hill School.   
 
Jonathan Bass is a Steinway Artist. 
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"A technical presence to be reckoned with...soaring with a feeling of lyrical 

discovery." 

– New York Concert Review 

 

"As soon as the pianist touched the keyboard, one was instantly made aware of 

freshness, vigor, and exuberance." 

– The Miami Herald 

"The New York pianist revealed his master in performances that were justly 

proportioned and imbued with intense feeling" 

– The Indianapolis Star 

 

“His performance was one of remarkable range and imagination, not to mention 

thoughtfulness and soul.”  

– San Jose Mercury News 

 

“Not in the past many months had I heard another such a spectacular display of 

piano virtuosity as in Sundayʼs Boston Civic Symphony concert under Max Hobart 

at Jordan Hall, where Jonathan Bass fearlessly and brilliantly tackled two really 

tough pieces [Strauss Burleske and Liszt Totentanz] with all the energy needed, 

and with all the sensitivity and warm expression as well…” 

– Mark DeVoto, www.classical-scene.com (November, 2014) 
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“... superb performances by the Boston-based Walden Chamber Players 

showcase emotionally complex, deeply beautiful chamber music by the Austrian 

Gerhard Schedl (1957-2000). Staring out from the CD cover as if conflicted 

between art and privacy (he was a victim of suicide), Schedl is one of those rare 

composers whose musical thoughts fuse spontaneously with their emotions, like 

breathing, whose own distinctive voice emerges slyly. Schedl processes his 

modernist musical ideas through seemingly chance, absorbing encounters 

ranging from desperate Second Viennese energies and late Beethoven fugues to  

transparent Mozartian consolations. Astounding moments of light and shade 

make the listener forget the musicʼs obvious pain. Schedl also knows how to 

write a devastating adagio, and has a keen earʼs infatuation with tactile sounds 

and their immediacy. At the opening of the String Trioʼs third movement, he 

shows an intimate familiarity and ease with the comfort zones where 

instruments make their most exquisite noises. And as good as his writing is for 

strings alone in the String Trio and A due for violin and cello, it is stunning when 

clarinetist Ben Seltzer and pianist Jonathan Bass join in for A tri and A cinque. 

The sound, recorded in the WGBH studios in Boston, is audiophile in its detail. 

The booklet-notes provide a good introduction to Schedlʼs life and music, headed 

by a quote that may have served as his mantra: ‘Music is an addiction.’” 

– Lawrence Vittes, Gramophone Magazine (review of Walden Players Schedl CD)  

 

“Superbly played Bach and Chopin with haunting music by Pinkham ... This 

enterprising recital by Jonathan Bass, on the faculty of the Boston Conservatory 

since 1993, contains superb Bach and Chopin and the world premiere recording 

of 12 absorbing Preludes by American composer Daniel Pinkham, ... This quiet 

music is not conventionally memorable, but its combined sense of purpose and 

formal intergrity, with Bass's elegant playing providing eloquent continuity, 

results in a surprisingly moving experience. ...Bass's commanding playing is  

particularly in evidence in the Bach, Chopin and Pinkham. He has technique to 

burn but prefers to drive the music with colour and a striking ability to connect  

inner harmonic details without seeming academic.  Bass's performance [of the 

Scriabin] stresses the vision and contemplation it shares with the other music on  
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the programme. The spectacular HDCD recording…provides unforced, viscerally 

beautiful piano sound.” 

– Gramophone Magazine (review of Americus Records CD) 

 

“... The eeriness of the opening movement — moving uncertainly between major 

and minor — is swept away by the perpetual motion machine of the second. It 

was given an expert, brightly colored performance by Elizabeth Rowe and guest 

pianist Jonathan Bass.  Bass remained on stage for Mozartʼs Quintet for Piano 

and Winds, K. 452, a candidate for most neglected masterpiece in the 

composerʼs oeuvre. Joining him were oboist John Ferrillo, clarinetist William 

Hudgins, bassoonist Richard Ranti, and horn player James Sommerville. They  

gave a meticulous, beautifully contoured performance, well balanced and alert 

to the musicʼs nuances.” 

– David Weininger, The Boston Globe (January, 2011) 
 
“Those lucky Bostonians. They get to hear Jonathan Bass all the time. 
Fortunately for us, the folks who run the Bay Area's Steinway Society know 
about Bass, a Massachusetts-based pianist who taught years ago at San Jose 
State University. Sunday night, they brought him to Le Petit Trianon for a recital 
and voila! His performance was one of remarkable range and imagination, not 
to mention thoughtfulness and soul. How often do you hear a pianist move from 
Bach to Chopin to Barber and Scriabin over the course of an evening? Not often 
enough. But Bass handled just about all of it -- from baroque dances to Polish 
mazurkas to Barber's blues and Scriabin's mystical jazziness -- with keen 
understanding during his nearly two-hour performance at the intimate concert 
hall in downtown San Jose.  Bass, who chairs the keyboard department at 
Boston University and is active on the Boston chamber music scene, began with 
Bach's Partita No. 2 in C minor, BWV 826. It had it all: clear lyricism in the 
Allemande; uncoiling energy in the Courante.  Frankly, he out-Bached a number 
of bigger names who have rolled through the Bay Area in recent months.  Next,  
Chopin. For all of Bass' prodigious technical feats in the Ballade No. 2 in F major, 
Opus 38, there was some muddiness in the stormy passages. But then came the 
mazurkas! You had to wonder if Bass has been involved in some sort of on-site  
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study of this lively folk dance in triple meter; he was at home with it and its heel- 
clicking leaps in a rare way. He played the four Opus 24 mazurkas. Aside from his 
rhythmic acumen (such clear, comfortable tempos) and acute note-by-note and 
chordby-chord definition, there was, again, lyricism and rich feeling, and yet a 
restraint. There was no milking the music, just loving it. He segued from the final 
mazurka to the Ballade No. 4 in F minor, Opus 52, which he delivered with 
tender muscularity. Most pianists would finish a program with this kind of grand, 
emotionally charged and technically challenging work, but Bass was only 
halfway done.  The recital's second half began with Samuel Barber's ‘Excursions.’ 
Poor Barber: All anyone remembers him for is his enormously sad ‘Adagio for 
Strings,’ yet he wrote so much more. Dating to 1944, ‘Excursions' is a four-
movement work that pays tribute, in sequence, to four American folk and pop-
roots forms: boogie-woogie (though Barber handles the left-hand riffs, oddly,  
without syncopation), blues, cowboy song and the hoedown. Bass, interestingly, 
seemed not quite as home with it as he was with the Polish mazurkas. Still, his 
blues, in the second movement, was steady and languorous. The variations on 
‘Streets of Laredo,' in the third, were gossamer-elegant, then crisp, then wistful 
and regal. Best was the last movement, a pointillist hoedown, with hand-over-
hand choreography up and down the keyboard and an evaporating, fairy-dust 
fillip to wrap it up.  All of this was building toward Scriabin. And why is the 
Russian's piano music not played more often? Looking back across the last 
century, Scriabin's richly varied and innovative textures and atmospherics stand 
as worthy partners to Ravel. They also seep through the decades into jazz (from 
Bill Evans to Cecil Taylor) and the artsy side of musical theater. One reason his 
music may not be played as much as it should be is this: It's hard. Even the slowly 
unfolding etudes that Bass played with such luxurious confidence (the B-flat 
minor, Opus 8, No. 11, and the F-sharp major, Opus 42, No. 4) are far more 
difficult than they sound. They are peppered with cross-rhythms as well as inner 
voices that the composer wants to coax from the pianist's fingers in the most 
unexpected ways; an average player could take years perfecting a 30-second 
snippet of this stuff.  Tackling the Sonata No. 4 in F-sharp major or the Sonata 
No. 5, Opus 53, as Bass also did, is even more difficult. The fourth sonata begins  
in a Bill Evans-at-twilight mood, deeply reflective, then turns percussive with 
crabbed, sculpted phrases (the Cecil Taylor dimension) flying about. Bass made it 
all a drama, so stealthily calibrated that the incremental cranking up of the  
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work's inner urgency was hard to notice.  In the fifth sonata, Scriabin plays with  
tonality, making it tantalizingly ambiguous so that the music hangs suspended 
or floats toward mystical regions. The fifth also has a great, upward-scrolling 
song at its center; some pianists make this sound joyful and innocent, like a 
prelude to 'The Fantasticks.' Not Bass, whose fifth was more initiation than 
celebration, more secretive and even threatening than high-spirited. He played it 
with percussive precision -- even those dense successions of chords, each one 
different than the last -- and toured his listeners through maelstroms and inner 
chambers and then high up into a tower of holy bells.” 
– San Jose Mercury News (March 2007) 
 
“The relatively intimate confines of Boston Conservatory's Seully Hall were filled 
to bursting Tuesday evening, 8 December, for a solo recital given as part of the 
Conservatory's Piano Masters Series. Faculty member Jonathan Bass took 
listeners on an ambitious chronological voyage sampling works from three 
centuries and four classical music periods ... Apparently requiring no light, ivory-
tickling warm-up piece, Dr. Bass immediately plunged into J.S. Bach's Partita No. 
2 in c minor, BWV 826. This meaty work is one of a suite of six, the third and final 
set of dance movements Bach composed, following the English and French 
Suites. The partitas are mature, complex compositions featuring JSB at his 
contrapuntal best. Bass's performance was nuanced and elegant, with 
sophisticated, soft-edged interpretations that appropriately reflected the depth 
of the music. ... The hands-down highlight of the evening for this listener was the 
final piece, Samuel Barber's Sonata, op. 26. This virtuosic work, composed in 
1949, utilizes 12-tone serialism tempered by Barber's signature lyricism. Angular 
yet melodic, with more than a passing whiff of Ginastera, this multifaceted 
sonata was given an exciting rendition in the capable hands of Bass. The heavily 
syncopated final Fuga was especially electrifying, and Bass tossed it off with 
aplomb.” 
– The Boston Musical Intelligencer (December 2009) 
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“... the whole cycle is a very attractive and nicely contrasted set of miniatures, all 
superbly crafted and cast in a colourful, accessible idiom. ... Jonathan Bass plays 
superbly throughout and proves an eminent and convincing advocate of Bellʼs 
consistently fine and attractive music.” 
– Hubert Culot, musicweb-international (Larry Bell: Reminiscences and 
Reflections CD) 
 
 
 
 
 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

Jonathan Bass – YouTube Links 
 
 
 
Franz Liszt: Totentanz 
https://www.youtube.com/watch?v=MDGn8xxGXT4 

 
 
 
 
 
 
 
Artist Website: http://jonathanbass.net/index.html 
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